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AMADEO BASSI 
Tenor, Chicago-Philadelphia Opera Company 
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(Treatment of 
giving elasticity 

For Pianists, Violinists 


Address 847 West End Ave 


acgic Hall 


Phone Riversid 


INTERNAT 
EDUCATIONAL 


Ch Concert 


M. F. Bi 
: ne 4 
mY ( 


MAX KNI 


CHARLI 


E. PRESS 


VIRGIL GORI 


MARY HISSEM 


MARY T. WILI 


FREDERICK 
TEACHER Ol 
Ryan Building, Room 1 


HENRIETI 


Formerly 
PIANOFORTI 


Oregon 


JESSAMINE 


Pianist— Accet 
Instruction 
Te 


HENRIETTA SPEKE-SEFLEY, 


SOPRANO 
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MIDDECKE, 


L-TREUMANN, 


ALL BRANCHES. 


\. CAMMEYER, 


HARRISON-IRVINE, 


( eaching 








LAZAR S. SAMOILOFF, 


TEACHER OF SINGING 


Highly | y Chaliapine, Sammarco, 
ferola and other famous artists 
14 Carnegie all. 


AND| WARY WAGNER GILBERT, 


TEACH Oo 1\NO 


(sRAND CONSERVATOR’ 


~~ 
j 


ELIZABETH K. PATTERSON, 


SOPRANO TEACHER OF SINGING 
Studio: 257 West ro4gth Street 
’Phone, 8&1 Riverside 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall 





Signor FILOTEO GRECO, 
THE AR1 


Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square 


IF SINGING 





RECITALS AND NSTRUCTION 
Address Trinity Church, New York 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction. Coach for 
professional and advanced singers 
Residence studio: 8: Morningside Ave., City 
'p 


hone, 2193-] Morningside 


Mrs. WM. S. NELSON, 

VOCAL INSTRUCTION awn ACCOMPANIST 
1524 Chestnut St., Philadelphia, Mon. and Thurs.; 
s89 Main st., East Orange, N. 1... Wed 1425 


Broadway, New York, Tues. and Fri.; 6 Oakwood 
Court, Orange, N. J 


HENRY SCHRADIECK, 


Formerly Prof. of Violin, Leipzig Conservatory. 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel 
phia Residence studio, s3s Wash'n Ave., Bklyn 


DUDLEY BUCK, 
TEACHER OF SINGING 


810 CarNecie HALL, New York 


WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 
course of school music Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 1425 B’way 


Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 
~ 


Residence, 34 Gramercy Par 


"Phone, 31:8> Gramercy New York City 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS 


The Wollaston, 291 West 96th St.. New York, 
(Subway express station.) "Phone, 8833 Riverside 








Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artist Singing, Per 
fect Tone, Perfect Diction in English (;erman, 
French and Italian Residence-Studio 

No. 87 Madisor Ave.. New York City 
MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York 


EARLE ALBERT WAYNE, 
Concerts. PIANIST Instruction. 
Conductor choral clubs 1204 Carnegie Hall 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St., New York. 








CiUSEPPE CAMPANARI, 
For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 


this winter. Applicants to be seen by appuint 
ment only Z 
4668 West End Avenue. near o2d St.. New York 


ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West 114th St, New York 
Tel. 7814 Morningside 
(Bet. B’way and Riverside Drive) 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 


Monda nd Thursday afternoons, Pouch Gallery, 
Brooklyr 


Carnet Hia New York 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescuer:zky Metmop. 
Studio: Carnegie Hall New York City 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Develoned—Style, Opera 
8si-8s2 Carnegie Hall, New York. 


HALLETT GILBERTE, 
rTENOR—COM POSER 


Composer of “Serena le,”” “The Raindrop,” “The 


Bird.” “Yout! *Mother’s Cradle Song.” 
Hotel Flanders, 193 W. a7th St 
Phone 302 Bryant 





Mrs. REGINA WATSON, 


SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 


46 | Indiana Street, Chicago, I! 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
15 Fast aad Street. near Madison Ave 


Phon 2187 Madison Square 
WALTER L. BOGERT, 
RARITONE 


Teacher of Singing Lectures and Recitals. 
Claremont Ave., New York lel. 291 Morn’side 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY 
ACCOMPANIST 
With the ‘Musical Courier’: Sec’y Manuscript 
Society; Organist Central Baptist Church, New 


York. 439 Fifth Ave Tel. 4202 Murray Hill 
Residence, Park Hill, Yonkers, N. Y 





HAWN SCHOOL of the 


SPEECH ARTS (Ince.) 

Henry Gaines Hawn, Pres 
Song Interpretation English Diction Dramatic 
Actron 1114 Carnegie Hail, N. Y. ¢ 


CARL M. ROEDER, 


PIANIST—INSTRUCTION 
607 Carnegie Hall 423 E. s40th St. 


AMY GRANT, 
*8 West <sth St New York 
READINGS WITH MUSIC 
‘Rlectra.” “Pelleas and Mélisande,.” “Salome,” 
“Enoch Aiden,” “Parsifal,” etc Instruction. 
Tel. via Plaza 


CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIOUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 


Exinor Comstock Music ScHoot, 


\ resident and day school Leschetizky method. 
Piano teachers all Leschetizky pupils. Vocal, Har- 
mony, Sieht Reading. Ensemble Playing. Lectures 
en current Operas. Classes Arranged in French 
Classic Dancing. Literature and History of Art. 
Miss Extwor Comstock, 1000 Madison Ave., N. Y. 





Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION. 
—Leschetizky Method— 

Limited number of resident pupils received 
38 East 6oth St "Phone, 6109 Plaza 


ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 


Oratorio—Concerts—Recitals—Instruction. 
864 Carnegie Hall 








Mme. EMMA A. DAMBMANN, 
CONTRALTO. 
Voice Culture and Art of Singing. Concert and 


Oratorio. Residence studio, Hotel Calumet. 
Phone: Columbus 1628 340 West 57th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, ajo East 62d Street 


Complete musical education given to studentw 
from the beginning to the highest perfection. 
F 1. CARRI, Directors. 





T. ANTOINETTE WARD, 
PIANO—HARMONY. 


F Readings with Piano Accompaniments. 
Van Dyck Studios, s6th St. & 8th Ave., New York. 
Tel. soa Col 





School of Solo Playing, Ensemble Playing, 
Accompanying and Theory 
Classes in Methods for Teachers 
246 West rast St.. New York 


Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 

Home Studio: 163 East 62d St.. New York 

VON DOENHOFF, 


VOICE—HELEN 





PIANO—ALBERT. 
1186 Madison Ave 
"Phone: 1332 Lenox. 


DANIEL VISANSKA, viotinist1 


Returned from Berlin affer nine years’ suece isful 
concertizing and teaching, will accept engagements 
and a limited number of pupils Address, 

889 St. Nicholas Ave., N. Y.; Phone, 3050 Audubos 
Mondays and Thursdays, 10 So r8th St. Phils 





TEAN PAUT iY RY RENCH 
KURSTEINER. 
Pian The Cor sition, Concert at Oratorio, 
The B 1. |} iy a ; St.. Ne York 
Ogontz § for Young Ladi 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 


: 808 Carnegie Hall 
Summer Address: Care of Direction Artistioue 4s 
Kursaal d’Ostende, Belgique. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC 
HISTORY. 


HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic, 2294. 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul Morgsa. 
o14 Carnegie Hall, New York 





JESSIE DAVIS, 
PIANIST 


Concerts—Recitals—Lessons. 
Studio: 503 Huntington Chambers, Bost~o 





EpytHe Snow HuntInctTon, 

Pianist. Teacher of Pianoforte. Joint Recitals 
with Reader. Pupils’ Recitals. 303 Carengie Hall, 
New York; "Phone 1taso Columbus. 5:14 Madison 
Ave:, Plainfield, N. J "Phone o53-L. Address 
all commanications to Residence Stadio, 47 Chureb 
Street, Montclair, N. J.; "Phone 824-J. 





MILTONELLA BEARDSLEY, 
PIANIST. 
Management, Antonia Sawyer, 


1425 Bway, N. Y¥ hoa! 
142 Carnegie Hall, New York. 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING 


yor Carnegie Hall. | 
Caia Aasarup Greene, Pianist. 


CARLOS N. SANCHEZ, 


TEACHER OF SINGING. 
Studio, 2 West 16th St. New York. 
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Cram 


MIDDLETON 


Chicage, if. 
S OPRANO 


Address all Communi- 


r 4073 Kenmore uaa ba 
cations to 
Ss. F. TROUTMAN 


E. LUCILLE 
MILLER === 
DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address: 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hote! Grenodie, Stedie, Carsegie Hall, New York 


ARTHUR M. BURTON 


uae 
Pine Arts Balldiag 


Mrs. HALL MCALLISTER 


TEACHER OF SINGING 
Masical Management 
407 Pleree Ballding ° 


MARIE PARCELLO 


ONCERT SINGER 
Teacher of Singing. Carnogie Halil, New York 


MAUD MORGAN 


fol, 2267 Stuyvesant 0 yt Place, New York 


«Juanita Rogers - Penniman 





























WINIFRED F. PERRY 


CONTRALTO. 
Center Ave., Studio to Walle Bidg.. 
$523 ° ° 
Pittsburg. Pa. 


carver WILLIAMS Bass 


mt: SAM’L B eres 
Au@tortum Rultdine 


* SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmere Avenue - Chicago, 1%. 


CARRIE HIRSCHMAN 


PIAN 
23 West 113th Street, Hew Terk Phone, 1936 W. Heriem 
Management, Quinias laternations! Musical Ageacy, Sew Terk 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals. 
sog Wabash Avenue, 


cume| LHE STERNBERG 


HOOL OF MUSIC, Ine. 
Fuller at 10 South 18th . Philadelphia. 


CLARENCE DICKINSON 


CONCERT ORGANIST * 
Organtet and Coeirmaster Brick Presbyteriaa Church, Conductor 
Mendelsseds Glee Club. 412 FIFTH AVENUE, BEW YORK CITY 


irs. THEO EODORE WO WORCESTER 


Address: 625 Orchestra Building, Chicego, 18 
STBINWAY PIANO USED 


s MOTLEY: 


Sololet St, Patrick's Cathedra! ° 

Hotel Bristol, 122 Wes! 43 th St. 
Management: LeRoy Hetzel 

114 West 72¢ 8t., few York 




















Chicago. 
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Representative of ELEANOR McLELLAN 
STUDIO, 335 Blanchard Hal! 2° ae Aagslen, Cottteente 


EDITH WATKINS 


GRISWOLD 


SOPRANO 
Specialty Voice Placing and 
Italian Opera Coachin 
41 Bast 524St.. New York 


"Phone, Plaza 3238 
Management: ANTOMIA SAWYER 
1425 Broadway 


Mme. Hildegard Hoffmana 


=m Hc 


Soloist with New York Philharmonic 
bE". Boston Symphony Orchestra, &c. 
80 + wey © Hell 

astecien wae Bast! York City 














ONDRICEK STUDIO 
KAREL LEITNER, mt Accompanist 





163 Bast 724 Street, New ¥ Phone, Leonor 448) 
ELSIE DEVOE ve.cne. 
TEACHER 


Address, 609A WOODLAWN - PARK 
CHICAGO, ILL. 





HUDSON- 


SOPRANO 
Soteist Plymouth Charch, Breekiya 
Sosegen cot: WALTER $. ARDERSOR, 5 West 3800 S1., Row Tors 
Phone, 349 Murray mu 





ETTA EDWARD 


Pormerty of Geten 
Volee Calture and Repertoire 
4000 Deimar Boulevard 
St. Lewis, Me. 





EUGENE BERNSTEIN .22.. 








cUSK MARSHALL S222 


Mime. CIAPARGLL-VIATOK 


hate Metropolitan Opera Co. 
Straction, Bare Lage, 434 Fifth Ave. few York 
Private Address, 21 West 10th $1, 











jones DOWNING “tesmvcaist 


Song Recitals. Peaturing Vecal Artists of Note 
Music Art Shep. 628 Fine Arts Bulldieg, Chieage, Ili. 


BARONESS LITA von rN 


al Inetruction 
562 Park Bana New York —s Phone, 6782 Mlare 





JOHN B. MILLER Tenor 


624 Michigan Avease, Chicege, iff. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
GOTEL ENDICOTT, Stet ST. and COLUMBUS ATE., HEW TORK 


o LUTIGER GANNON 











= 718 Kimbell > pape, on’ Chieage 
KATHERINE — LIVELY 


Houston -« - Texas 


VOLNEY L. MILLS | ***! 








TENOR 
Grand Forks 7 - N.D. 
ELLIS CLARK HAMMANN |? 
PIANIST 


1524 Chestnut Street, Philadelphia, Pa. 


ALTA MILLER Mezo-Soprar 


Concerts, Reeitals, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone. Evanston 318 


THEQOORA STURKOW 
RY DER. Pais 


4715 Lake Avenue, Chicago, 18 


sow’ CASTELLANO 


Maestro di Canto 


(MPOBTAZIONE, REPERTORIO, PERFEZIONABENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lillian Russel! 


THE BEETHOVEN TRIO 


@, JEMRETTE LOUDON OTTO B. ROENABORN CARL BAUECKRER 
Plane Vella Cole 
Fer Gate Address, @. 1. LOWDOR, Mer. 629 Fine Arts Bolldiag 
Chicage, Ill. 


mee = KLIBANSKY 


g BARITONE 
1 Concerts and Recitals 
instruction for Opera and Concert 
Olditalian Method 
212 Wert 58th Street, ew York 
Exclusive Management: 
FOSTER & DAVID 500 Fifth Avenue 




















ALEXANDER LEON RICE Tenor 


ORATORIO - CONCERT - RECITAL 
The Belnord, enter and 86th Street, 
New York City 


Engagements may be — through any musical 


Personal Reoresemtative : DIXIE HINES, 
1402 way 


SFRIEDBERG 


, Exclusive representative Concert Dir. Leon- 


| EC. ard, Berlin. Mgr. distinguished artists 


1425 Bway "Phone. t274 Brvant 


JORGE C. BENITEZ 


BARITONE—TEACHER OF SINGING 





“Benitez I consider eminently suited to impart 
the art of singing in all its branches. Students 
who diligently work with him will find great bene 
fit therefrom.”—Emttio pe Gocorza 


165 West 71 st Street ‘Phone, 6621 Colombes 


S. WESLEY SEARS, 


St. pome Church, 
aad and Walnut Sts., Philadelphia. 
ORGAN RECITALS. INSTRUCTION 


N. V. PEAVEY 


Concert + end Teacher and Coach 
9° Buclid Aven Brooks a, N.Y. 
and 56 East 4th: Street, ew York 


warts KNODLE 


STUDIO OF MUSIC 
1823 ChestautStreet = Phi 


* eres 
Violinist 
351 W. S7th St. 


Phone 6391 Col, 


CONCERT PIANIST 


Address, care 
MUSICAL COURIER 
or 411 Galnbdridge St., B'kiye 


SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 
Pine Art Bidg., 5219 Mibberd Ave. 


ARTHUR DUNHAM 


concent Sacantst 
_ Address, SIMA) TEMPLE, tedtens Avesce Chtcags, 1. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plerence. Vie del Conti 7, P 2 de 


‘ARONOLD 


CELLIST 
All Leading Managers er 
Persona! Address: 
1188 Lexington Avesuc 
Phone, 1970 Lonex 


VON STEIN 
ACADEMY OF MUSIC 


lacerp, Nev., 1907 
HEINRICH VON STEIN, Presideut 
Fifteenth Street and Grand Avenue 
LOSANGELES.CAL. 


tf; SALMON 


AV Piano Instruction 
HE Lecture 





























Studio: 8 4C eae Hall York 
tudio: 4 Carnegie Ha ew Yor 
Tel, 1956 Columbus 


(Boston, Huntington Chambers, Tuesdays) 


ALDRICH <7 


Dunn 
Baritone, Teacher of Singing 
864 Carnegie Hall, New Yerk 
1710 Chestnut St.. Philadeiphis 
Exclusive Management of Marc Lagen 
500 Fifth Avenue, few York City 


EHASSLER-FOX 


,% CONTRALTO 
133 Fifth Avenue 





New York 





"Phone, Gramercy 4357 


Gesidence : 126 Fleher Ave., White Plains, 8.1. ‘Phone, 6 





wt MURPH 


Fp lhe OPERA CO, 
Por concert engagements apply 

to Walter R. Anderson, Mgr. 

5 W. 386th St., New York City 





VIGTOR HARRIS ™:=:=" 








EDWARD STRON 


—: TENOR rE 
Exclusive Managemen 
veorem avant a DAVID 
500 Pifth Ave.,New York 


TEACBER OF SINGING IN ALL ITS BRANCHES 





GRACE HALL RIHELDAFFER: <2": 











MARX E. OBERNDORFE 


PIANIST, ACCOMPAMIST, COACH 
Pine Arts Bidg., Chicage 


"ils eis hans Seer fen ar 





WONDERFUL 
RESULTS 
SECURED 


Mrs. A. M. VIRGIL, Director, 





Address: See: Vimat ay 
ow est 76th Street, 


VIRGIL 


— for 


wine bs PIANO SCHOOL 
New York 


ev Pcie i lin a ia il i ii a lanka Sk AAR ons Naa 





“TEnon | BARITONE 
(KITCHELL 22> GWILYM MILES -=- 


A Few Advanced Pupliis Accepted 





THE OLIVE MEAD QUARTET 


“The Best Known Woman's ane ia th 
Exclusive Management: FOSTER & DAVID, «+ - 


Weorta” 
600 Piftth Avenue, New York 





| Sse 





Teacher of George Fergusson, Berlin; King Clark, 
Paris; Dr. Carl Bum "RY; Geo. Dixon, Toronto: 


Shannah Camm "Katherine Bloodgood, Flor 
ence Mulford, Viola Gillette, Maude cri, Jean 
1423 Broadway, New York oe Fern Soames tee Miller. 
Met. Tretetee dactediag Action) 








scat. RAGNA LINN 


- a Hall 


ee 0, a 
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The H. P. NELSON 
PIANO 








The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 




















STERLING Sa 


High Standard of Construction 
DERBY, CONN. 


“The One of the three 
GVERETI ims 


THE ikea a COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 























of MUSIC 
AY Clara Ba 


inetraucts. trains and educates after the best 
Foremost Ba Conservatories. The facul 
bere some of the leading Musicians and Artiste 

Elecution MUSIC Langue 
Location ideal with rypert to home comfort aa lexori- 
ous surroundings. The fGnest and om completely 
equipped buildings devoted to music in America. Day 
and resident fae per enter at any time. nue 
trated iiss 











of 
Bom- 










‘CLARA BAUR 
Righined Ave. Oak St and Derast ¥en, CINCINNATI, OH10 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 




















Amon g@ the seventy eminent instructors the following might be mentioned: 
Piano—Joh ]. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Heniot Levy, Silvio. Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
Singinge—Karleton Hackett oo agT rs ¢, David Public School Music—O, E. Robinson. 
D Seaman Jennie F. W ‘Yo yn, John Dramatic Art—Maud A, Miner, 
Read JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 





KRANICH & BAGH -c: 


rnoouce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 














Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


Manufacturers 


[fucago 
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Orand Opera Tenor agp neon (“Scala’’ Milan) 


MAusTRO OF 77% : a “VOCE POsTasa® th yous Pin yg *-4 Scendotten 
whole Ime pose! 
ity. VOCAL TRAINING FROM ae PERYEOTION. ~~ -— 
and pe BR, > opera mo modern poo to the traditions 
Hoyal Carlo, 0," BLACK,” be ‘BRETOM, 
nopran a vOrre. te St. Carte, wainen'y Ayaan Sevctr = be 

















VIOLINIST 


Concerts, Musicales 
and Instruction 


VicTOR Kozo 


Studio at New York Institute of Music,» G6GO West End Avenue, New York 


F cotenaruma SOPRANO 
I §, snows con. 
ry cent ome rane TiO, aw 
A 
M IRISH BALLADIST 
A aocoress 
R N ARE. QUINLAN INTERNATIONAL 
I LL AGENCY 
E 1 1 oy nog onan New York 
SOPRANO 
: ADORESS 
2314 Broadway, NewYork 
Telephens, 4570 Schuyler 
ty ' 2G : fen Sa, 


ri MASTER SCHOOL OF MUSIC, Vocal Dept. 


ones ws Cou "October oth 
Madame Jaeger, assisted by Edward Falck (assistant director and coach of ye ge Opera), and 























. October 7th 
ae FOR PROSPECTUS 
f n Sight ing, Theory, History and Literature of Music Diction, t 
nettle Cesuky tor Lae Dae 96 CLINTON ST. BROOKLYN. NY. 



























Recital, Concert, Oratorio Py hed 
E VOGELSANG teras| LESCHETIZKY ~izei- 
a 731 Pine Arts Bullding, Chicago, It. iz! 4 Chestnut Street oon 
¢ ZUKOWSKY |s BUTLER can: 
" wer yy p- --4 -¢ ~~ sued b> Au@iteriam a... a —— Chicage, it. 
Bissell Conservatory of Music, Inc. ¢ WHITE LONGMAN 

piven tn Ave ang Sith Setabers | . 
mee Come. WARGARET wuneinel K EY ES 
cy URE 

Resthemew's Benegement. THe GuIBLAn cia areemaTiona musical agency 

Management a 3 EAB yh an cigs “A York 
Personal Acdrese, 2488 Broedwar ‘Prone, (868 River 
Trg uae Concert 
PILZER Organist 
ED ny ye KIMBALL 1A Wabash Ave. CHICAGO 
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THE MUSICAL COURIER 


BERL] 


JANAER 5ST . } 


Beatin, W., November 4, rgit.J 

Caruso’s three appearances here at the Royal Opera m 
the “Love Potion,” “Rigoletto” and “Pagliacci” were at 
tended by the same phenomenal success which has crowned 
the great tenor’s efforts everywhere on both sides of the 
Atlantic in recent years. The Kaiser and the Imperial 
family attended each performance, and the monarch called 
the singer into his box, congratulated him heartily and 
made him promise to return to Berlin regularly in the 
autumn of each year. The Royal Opera House was sold 
out quickly, despite the prices, which were three times th 
ordinary rate. 
it seems impossible to eliminate this nuisance 


Ticket speculators reaped a rich harvest 
If the eager 
ticket buyers who paid fabulous sums to the speculators 
had known how near they came to losing their money and 
not hearing Caruso at all they might not have been in such 
a headlong rush. Caruso was suffering from a serious in 
disposition when he arrived in Berlin and his three physi- 
cians, his impresario and his intimate frends all urgently 
advsed him not to sing at all. During all his stay here 
he suffered terrifically from neuralgic headaches and his 
throat was in bad shape. The great tenor felt, however, 
it would not do to disappoint the Imperial family and the 
hundreds of people who had bought tickets at such ex 
travagant prices, so he forced himself to appear, singing 
against his better judgment. He will, no doubt, pay dearly 
for the folly. On the day after his last engagement at the 
Royal Opera, a luncheon was given in his honor, which 
was attended by a number of Berlin's art dignitaries, At 
this luncheon the tenor had complete physical collapse 
His condition became so serious that he was advised by his 
“ment. Caruso 





physician to cancel his American eng 
would not hear of this, however, and sailed for New York 
in spite of remonstrances 
2 Rne 

Berlin is now being swamped by Liszt recitals. It would 
seem that every pianist before the public finds it incumbent 
upon himself to honor the greatest of all pianists by playing 
The public, how- 
When 


iys programs 


a special program of his composition 
ever. is not clamoring for any thing of the kind 
a Busoni or any other famous Liszt pupil p! 
of the master it is a joy to listen, but it is a positive tor 
ture to sit through a work like the B minor sonata played 
by an indiffcrent artist like Ignaz Irie Iman, a brilliant 
but superficial! and unreliable pianist, who ess yed this 
great work on the evening before the Busoni recital. It 
was a superfluous undertaking, for Friedman has not the 
mentality to cope successfully with a composition of such 
dimensions. Even his technic is by no means reliable, and 
the outward appurtenances of brilliant virtuosity cannot 
blind the music surfeited public of Berlin. Nor is a pian 
ist of Friedman’s caliber called upon to embellish with his 
own additions the works of a Franz Liszt 
| a es 

The second pair of Nikisch-Philharmonic concerts on 
October 22 and 23 were dedicated to the memory of Liszt 
I was at Budapest at the time, attending the great Liszt 
celebration there, but my assistant informs me thit Nikisch 
gave a magnificent performance of the “Faust” symphony 
In the finale Nikisch had the assistance of the chorus of 
the Berlin Teachers’ ‘Sirging Union, and Felix Senius, as 
tenor soloist, hoth being excellent. The program opened 
with Liszt’s symphonic poem, “Festklinge,” after which 
came the “Totentanz” for piano and orchestra, admirably 
performed by Alexander Siloti, of St. Petersburg He is 
a cold, but finished artist. The Philharmonie was crowded 
I am informed, and there was the-usual air of festivity 
that always prevails at these Nikisch concerts 

nee 

Etelka Gerster’s daughter, Berta Gardini, now known tn 
private life as Madame Welter Kirchhoff, was heard at 
Bechstein Hall in a concert given in conjunction with he: 
husband, who is one of the principal tenors of the Royal 
Opera. Madame Kirchhoff-Gardini, in an aria from Bel 
lini's forgotten opera, “I! Puritani,” displayed a lovely 
flexible voice, and in coloratura work a facility of a very 
superior order. She seems to have inherited some of the 
vocal gifts of her celebrated mother. She sings with ease 
and a great deal of warmth; her voice is not large, but it 
is very sympathetic in quality. Kirchhoff was heard in 
number of lieder and also in some duets with his wife. He 
has a voice of penetrating power, agreeable in quality and 
under excellent control. He sings with temperament and 
with both intelligence and feeling Liszt’s “Die drei 
Zigeuner,” in particular, was sung with a great deal of 





temoerament. 
ere, 
Albert Friedenthal, the well known globetrotter among 
pianists. is giving a series of three lecture recitals on the 
music of the Creoles of Mexico, Central America, West 


7 ; e . > . } _ 2 
Indies and Venezuela The first one, given at Choralion 


Hall, proved to be very interesting. Friedenthal pointed 
ut that the music of the Creoles was quite different from 
that of the Spaniards, being very much influenced by negro 
music; he claimed that the “Habanera” could be traced 
back to a negro dance. He stated further that Indian 
music had exerted no influence Numer 
ous illustrations of Creole compositions in the shape of 
folksongs were sung by Ciska Schattka, Gertrude Retter 
nann, Margarete Loewe, Oda Krueger and Maria Jahn 
rhe famous old Mexican folksong, “La Paloma,” was in 


ver the Creoles 


ze Ree 
Busoni b n | ; 1; recital > ' 
un began his series of six Liszt recitals at Beethoven 
7T ' . , 
Hall on Tuesday, playing the twelve transcendental etudes 


and a hithert 


f Liszt in the 


juite unknown composition ¢ 
shape of a fantasy on Mozart's “Marriage of Figar: 
which Busoni found among some Liszt manuscripts at the 
Liszt museum. at Weimar. As this work was not com 
pleted by Liszt Busoni added the finishing touches, and in 
uch a thoroughly Lisztian spirit that I will defy any one 
to tell where Liszt stops and Busoni begins in the piece 
I belated Liszt novelty is written in the well known 
brilliant style with which the musical world is so familiar 


hewn = _ » — ' , 
throug the numerous operatic transcriptions of the great 





RUSONI 
Magyar. Two of the best known melodies taken from t 
parts of Figaro and Cherubin are utilized and embellished 
in a fascinating manner. Busoni’s interpretation of it 
was cxceedingly brilliant 4 monumental performance 
was Busoni’s rendition of the twelve great etudes: that 
Was a Case of transcendental studies being played by a 
transcendental artist in a transcendental manner. What 
a command of the keyboard, what tonal color, what end 


ae ft 
less variety of touch, what esprit, what fire and what 


high degree of music intelligence was focused upon 
these remarkable etudes! The great Italian played prac 
tically before a parterre of pianists; it seemed as if every 
pianist and piano student in Berlin was at Beethoven Hall 
that evening. I saw even the aged Carl Klindworth, also 
Gabrilowitsch, Lhévinne, Jonas, Martin Krause. Emma 
Koch, Egon Petri, Zadora and many others. The enthusi 
ism displayed at the conclusion of the program was such 
is only the elect of the musical world are capable of 
rousing 


\mong the important concerts that were attended by my 
ssistant during my absence in Budapest were recitals we 
Willy Burmester 
nd Elena Gerhardt. Destinn made two appearances. At 
her first concert, on October 26, she seemed so put out over 


et 


Alexander Heinemann, Emmy Destinn 


ie failure of her partner, Dinh Gilly, to appear, because 
voice was visibly affect- 
ed, as I am informed, and as a result she sang very in- 
differently d , 

ifte t ai As the 


evening wore on, however, she improved, and sang to- 


f a sudden hoarseness, that her 





g the first half of her program 


av | ‘ | r 
ward the c'rs« i good effect At her second concert 
he did hetter 
a ae 
rier (eerhardt was greeted hy full house, not only 
ult but Iso the stage of Beethoven Hall being 


crowded. This remarkable singer has attained a popular 
ity here second only to that enjoyed by the greatest of 


lieder interpreters, like Julia Culp, Ludwig Wiéallner, 


Johannes Messchaert 
course, in havi 


Elena Gerhardt is excep 





5 


and Alexander Heinemann Of 
xccompanist like Arthur Nikiscl 
tionally 


red His work at the 











piano is so replete with poetry, 1 sment and charm that 
the concerts were well worth atte ust to hear Nikisch 
alone Madame Gerhardt, as I am told, was in magnifi 
cent voice, and her renditions of groups of lieder by 
Brahms, Strauss and Hugo Wolff left little to be de sired 
either in point of vocal treatment o1 interpretatior How 
much of Gerhardt's success is due to the assistance of 
arthur Nikisch it would ifheult to say; here a Ger 
hardt recital without Nikis« € piano would | 
sidered inconceiva < 
Rn Rne 
Alexander Heinemann had a verfiowing house at his 
second and last recital, give t Beethoy Hall on Oct 
ber 24 His program containe f eresti! 
and little known old lieder bal $ t g two m 
sical settings of Goethe's rl King,” by B rd Kle 
(1793-1832 und vy Beet! Lhe immortal Schubert 
setting i the same nis s ys mic that these tw 
tormed an agreeable change \ known lieder by Sch 
bert, Schuma Hug K nd two Loewe number 
were ls ym ep With is 1 warh< 2. Arcl 
ald Douglas H € ' s said to have rought the 
cert t most effective clusi Although not it 
tine est of torn 1 his listener i ¢ lway oes 
by his masterful tempera ta ‘ und = wit t 
markable vocal skill He w l " ‘ st 
the program t j i lf ‘ John M 
delbrod, of H n the ‘ mpa WW tra 1 wit! 
Heinemam Ameri tou Ave reet a 
sympathet up] at tl pila 
mn ne 
The name of Willy Burmester 1 Sy y! 
with the skillful transcription of forgotten bit t cla 
Numerous arrangement | 1 of have n 
enormous sale in Germa the | few 
have become w 1 fan \t ert t t 
the Philharmor n October wa 
l am formed rm t i kin 
which he has en w ne ti t rm The t 
mecluded a gavotte (;] ' Weurt ‘ l ‘ 
priceietto by Hayd : Litt l I 
by Beethove: These o elties Burmestet ‘ 
setting tor the violin and in his ow: mnuitall ‘ t 
created furor nd e was called up t 1 
f them ive ew Burmester tran pti i 
kowsky lied heured ’ cf ram : 
Lied des Le kaste Sy cht 
Lerche i “N itaniscl i ipplre 
lin by Burmester very effective ert } 
great violinist was oblign epeat 1% 
novelties made a ck Aside f 
was heard in a magnificent pe the “} 
sonata and in the Ba | jor t be 
issistance of Alf Schmidt Back 4 i va " 
heard to good | tage three pias H 
esque,” by Hugo Kaun prelude f the left hand. | 
Scriahine and It wirbelnden Tanze by (Gyr eg Bur 
mester is having a tremendous season in Germar Hi 
drawing power has become such that he no | mger accepts 
engagements from the music societic He can giv " 
concert in any ty mm tl untry and draw fully three 
times as much money t t the societies cay fiord t 
pay Thus has Burmester ittained im Germar the ideal 
goal of every violinist who a pires to public fa ' 
an ed 
Marcella Sembrich appeared at the Philharmonie « 
] irsday evening She was not f ; te er mt 
pretation of a numb f heder Madame S« 
ompanied by her husba Stengel, will lea rtly for 
exte led tour } 
yr FF 
(On the ime ¢ ning r t ) wave t t t 
at Bechstein Hal The members are: Edwa r 
American, pian kk Hebe olin, ar 
ithful artists were in 


mann, cello. The three yv 


by Mendelssohn, Robert 





ship The wor f 


heard in Berlin 


llent ensemble ar rior 


Kahn and Gernsheim, r 


Collins, who has alread é 


as especially praiseworthy 


Jascha Spikowski, one 
Moritz Mayer-Mahr at 


whose remarkable success at his debut last 


well remembered, was he 


October 26. This is an extraordir 


of the most gifted | 


the Scharwenka ( 


ard again at Blithner 


vy tale ] arith 
whom all signs point toward a brilliant future | a 
to have made enormous progre Ince ust ¥ ind t 
have played the Schumann “Carneval” in point of te 
nical finish as well as point of inte ‘ r l 
pression, in 4 manner worthy ! ft ture 
nner 

The Stern Conservatory honored ‘ y t 

a special concert, given on Sunx ‘ 


a number of the princip: 





8 ORE TEA aT Sa RN a or ESR 


al instructors of the 
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e who had associated with Liszt, participated 
ne of Liszt’s last pupils, scored an enor 

vit r finished artistic playing. 

nme 

iny debutantes of the week was a very 
ted ing American pianist, Edgell Adams, a pupil 
( made her appearance in a recital at 
Ha Haydn’s andante and variations in 
Beethover rondo in G, the Chopin B minor 
' Brahms, Rachmaninoff, Debussy and 


chooling was revealed 1 
delightfully 


not a littl 


utif | fone na " her clear. 
t of which Wa 
There was no mud 
is of a transparent luci 
warmth and musical in 
straightforward and 
with 


ipproached each composer rever 


much promise and 


is well merited 


ishing of great artists is one of the legitimate 
easol While I 
Liszt playing Jacques Thibaud 


oncertos by Nardin, 


was listen 


in that great favorite 


was aftistic violin 
highest typ 
Although 


Saint 


t " assistant informs me, of the 
ffer today 
| t } not t hibaud nature as well as 
master’s concert 


in its way perfe 


Julia Culp, Emil Sauce 
belite 
Direction Jules Sachs proved to be 


r eit ebebriti like 


m the program, the first 


attr t Tu 1a Culp’s voice is more beau 
fresher and softer in quality than it 
bewitching sponta- 
Schubert's 
was the 
Madame 


Brahms, and a group 


ne flow witl i 
rites, 
Igsnac ht r 
rpretaty 1 
marvelous 


np er wa given expos 


here just as he was in 
popularity all over 
pin’s B flat minor 
nd perfection \ 
lever bit of his 


own writing, 


the waltz from Tschaikowskv’'s 


it vere ther numbers The 
them and the publi 
Heinemann, too, won a large 
of voice at first, 
dra 


The 


a highly 


Kave 
rd for mstance 
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vouthful Russian violinist, Sascha Culbertson, was a part- 
ner to these famous artists. He opened the pro- 
gram with Ernst’s F sharp minor concerto, a work that is 
being revived, it would seem, after a long sleep, for it has 
already been played here several times this season. Its 
musical mission is nil; as a virtuoso piece, pure and sim- 
ple, it has not the fascination that Ernst’s 
“Hungarian” airs or “Othello” fantasy, for instance, have; 


three 


charm and 


moreover, it is far from grateful. Culbertson gave tech- 


nically an excellent account of the work, overcoming its 


enormous difhculties with uncommon ease and sureness. 


The boy's digital proficiency is of a very high order: his 
I y 
tone is small but smooth and sweet. He was heard later 


Paganini’s “Witches’ Dance” and Ernst’s paraphrase on 


the “Last Rose of Summer” for violin alone, which he 
as an encore 
unre 
Flsa Rau, after having been heard here in solo and 


work at different times in former seasons, 
gave, the past Wednesday, her first big orchestral concert, 


hamber music 








a ' — ae 





| ie. 


SOUSA AND NICOLINE ZEDELER IN SOUTH 


AFRICA 





playing with the Blithner Orchestra, under Edmund von 
Strauss, at the hall of the same name, three concertos, 
to wit: the Mozart D major, Chopin’s F minor, and the 
Saint-Saéns F major. This most neglected of all of the 
Saint-Saéns concertos had not been played here in years 
except by the composer himself at his last appearance here 


several years ago at a Philharmonic concert. Elsa Rau, 
me of Alberto Jonas’ most distinguished pupils, possesses 
many attributes that qualify her for concert work. She 


has a very plastic touch and in consequence a sympathetic 
tone; she has remarkably good fingers, as evidenced by 
her fleet, clean-cut passage work, and she approaches each 
composer with due reverence and a thorough appreciation 
of the 
Mozart 


his message. Her performance of the 


admirable 


import of 


concerto was The young artist was 
Che slow movement of 


The 


spirit of sad, sweet melancholy and the faded, romantix 


it her best, however, in Chopin 


this, in particular, was given an exquisite rendition, 


of bygone days, suggesting those wonderful, old 


glory 


time soirees in Paris with Liszt, Chopin, Berlioz, and 
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Heine participating, was most delightfully brought out. 
The Saint-Saéns F major is one of the least grateful of 
that composer's c« neertos, but it is remarkably interesting 
pianistically. Miss Rau gave an excellent account of it. 
She scored a big and well deserved success. 
nne 

At a Brahms evening, given on October 31, by Maria 
Philippi, Edwin Fisher, the pianist, who was to assist, 
was taken ill at the last moment, and in place of his piano 
soli. Norah Drewett and Carl Friedberg played the varia- 
tions for two pianos, Op. 56. Miss Drewett was not noti- 
fied unti! the day before the concert and as she had never 
played this work for two pianos, she had to learn her part 
in twenty-four hours. I am informed that she played 
trilliantly and made a big hit. 

nre 

Eleanor Painter, that charming young singer from Colo 
rado Springs, is one of the most gifted American vocal- 
ists that have come to Berlin to study in recent years 
She is now working here with Richard Lowe. 
her sing an Italian aria the other day with a vocal skill, 


I heard 


appreciation and depth of feeling such as are heard only 
in the cases of the greatest artists. Her voice has that 
lovely, velvety quality that made Sembrich world famous, 
and she possesses a glowing temperament. This American 
A signal honor his 
just been conferred upon her by Richard Strauss, who has 


girl seems destined for great things. 


shown an extraordinary interest in the singer ever sinc: 
he heard her last summer, Strauss selected her to sing 
in the festive performances of “Feuersnot,” “Electra,” and 
“Rosenkavalier,” 
week in The Hague, beginning November 20. 

neRe 

Dr. Carl Muck is ill and this has necessitated the post- 

ponement of the Berlin premiere of the “Rosenkavalier” 
until the middle of November. A clever little brochure 
ou the “Rosenkavalier,” by Max Chop, containing the 
principal themes with pithy commentations, has just been 
published by Reclam, of Leipsic. 

nur 


the celebrated Italian opera 
prima donna, has settled in Berlin and has been engaged 


which are to be given at the Strauss 


Franceschina Prevosti, 


by Prof. Gustav Hollaender as one of the principal vocal 


She began her 
As a singer of 


ALBERTO JONAS 


BERLIN W., 


instructors of the Stern Conservatory. 


work at that institution on November 1. 








JENAER ST. 21 


HARMONY and COUNTERPOINT 
IN VIENNA 


LOLITA D. MASON 


Wien VIII Buchteldgasse 6, Tur 11 


Short and concise courses. Modulation and Analysis 
easily made clear and applicable. 











MAURICE VERA KAPLUN 
Planist-Pedagog Concert-Planiste 


BERLIN W., BOZENER ST. 8 





FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


E, POTTER FRISSELL 


For ten years a highly successful teacher of this famous 

method. Certificated and highly endorsed. Pupils ap- 

pear frequently in public recitals before a musical audi- 

ence. Special attention to Teacher’s Course; also to piano 

harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
Germany. 


King Clark 
Studios 


Kurfiirstendamm 63, Berlin, W. 


























it. 
of 
ig 
it. 


ed 


Italian opera Madame Prevosti has had a brilliant career 
throughout Europe. 
nRne 
\ new musical invention called the “Aeroplior” was 
introduced here at Choralion Hall on October 29. The 
lon-Binde-Apparat” gives a better idea 
of the nature of the invention, the purpose of which is to 


German name of “ 


ble players of wind instruments to command a better 
ind more sustained legato by prolonging the tone of their 
instruments ad libitum. The apparatus c 
if bellows, which the performer works by means of pedals 


ts ofa pail 





with his feet; connected with the bellows is a rubber tub 
joining the mouthpiece of the instrument played Che 
tone can be sustained as long as desired, there being n 
interruption when the performer stops to take breath. It 
is a remarkable invention for the orchestra and Richard 
Strauss has become so interested in it that he has prom- 
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tise. It is a very original idea and for artists it is of 
the highest practability leachers, orchestra players and 
even virtuosos, when traveling, will find this brief treatise 
the veritable egg of Columbus of wiolin technic. The 
few movements given in the exercises impart to the hand 
and arm the flexibility which is absolutely essential to 
od violin playing. Flesch’s comments in the theoretical 


rt of the book are as concise and pithy as are the exer 


p 
ises themselves “The entire mechanism of the left 
hand,” he writes, “consists of five primary movements 
first, falling movement of the fingers: second, side move 


ment, as chromatic scales, extensi movement 





for fingering chords; fourth, the thumb vement in the 


descent from third to first position; fifth, combined move 


ment of wrist and elbow, which is produced by placing 





the fingers on the four strings and 1g from the first 


position to the highest.” The work does not treat merely 


e left hand 


oy 
‘ 


Conn., music festival last spring, will be introduced to 


Berlin this evening by Willy Hess with the Philharmonic 
Orchestra under the baton of Ossip Gabrilowitsch. It 
will also be played by Petschnikoff at the next Philhar 


monic concert 





\ new violin concert Iuon will be introduced 
here on November 1 DY Vecsey 
Kleanot Spencer has been selected by Mengelberg, the 


listinguished Dutch conductor, as soloist for the Liszt 
festival to be given in Amsterdam by the Cecilia Society 
November 7 and 9, On this occasion Miss Spencer will 
ird in the Liszt E flat concerto with the assistance 

of the Amsterdam Orchestra under the baton of Mengel 
berg he gifted young pianist has just concluded a most 
Holland; in The Hague she made suci 


hat amediateh 
protound impression that she was immedistel 














, : of tl but also of the right arm, for which he | y re 
ised to give it his particular attention in his next orches- : j , . acy ; : , , ’ : 
0 i gives six fundamental movements. Flesch’s work is ac gaged » appear with the Utrecht Orches nde 
‘ tral composition ae ip sieges ha iain os Tass . . te ey a ' : 
nee claimed by all the greatest violinists of the day All the Hutschenruyter at the opening of the Beethoven Cycle 
s retlections,” writes Jacques Thibaud, “of a great violinist ¢ given in that city early in N be 
rd Louis Persinger is now ving extraordinary success who has mastered the violin, are contained in this book nRne 
Il He appeared October 18 in Halle and on the 19th in he technic (unfortunately indispensable) is retained in Considerable tent has recently been give 
ly Dresden, meeting both times with the most remarkable  ;,. entirety in a minimum space of time. What a dream! papers to a set yetween Siegfried Wagner and Richard 
at appreciation. After his concert in Dresden he was sought The greatest culogy that one can give to Flesch’s work Sowa Weems ' rview, is said to have ex 
‘. ut by the Baroness von Kaskell and invited to play in aj, 46 attribute to its ipplication the prodigious techni: pressed a contemptuous opinion of Strauss’ music dramas 
an concert to be given in her palace for the entertainment f its author.” Fritz Kreisler writes ‘Flesch’s famous One evening during the recent Budapest festivities, while 
= of the members of the Saxon court next March. The ‘Urstudien’ form the crown of modern violin pedagogy upping together with Siegfried Wagner and a numbe 
5 Baroness von Kaskell gives two big neerts annually, in They have fascinated me and given me unusual V f other artists, t! subject can ip. Wag lt 
ct which only the most pi ists are requested t Chis remarkable novelty in the violin line is having an me that the interviewer had grossly misrepresented hn 
1g assist. Emil Sauer is to be ist of the first evening unprecedented sale and success He declared that he had not urd a f Richard Strauss 
nl \ well known personality in Dresden musical circles de nee latest operas, Sa Flex Rosenkay 
$s clared after Mr. Persinger’s appearance there that it was Miss Leila Hoélterhoff, the distinguished voung Ameri lier He said that he 1 St had ‘ R 
‘seldom that even the greatest and best known virtuosos ...p singer, is giving a series of seven Wegnerian lectures ersonal friend Ithough the tict thy ‘ 
ever received better criticisms than Mr. Persinger did in + the American. Church on Monday. afterasons Miss ing lead in opposite directions. H« | further tha 
; Dresden.” On the day a the concert, Herr Erfurt, of Holterhoff has an exhaustive knowledge of music and had not heard a1 f Strauss’ late 
: Dresden, who is said to be the most artistic photographer what she has to say on the four music dramas of the the reason that he did not wish to be influen 
oe in | ny ae whose sees are pi — Bakery er Ring,” “Tristan,” and the “Meistersinger” is sure to elf-understoc I I ed t 
ee ny mn ‘ tg Rn gee 51 wha oe PORE um pithy and interesting. Her first lecture last Monday was thing against Strauss’ operas, sinc n 
a asterward WHA tour ¢x ae finished artistic photo very well attended and heartily applauded. The lectures nRne 
graphs in different pose In Halle Mr, Persinger was _ ,,, given for the benefit of the parish fund of the church Liszt celebratior have rm ! t ind ar 
equally praised and feted rere a P ; ee Ce _ \ 
eee Miss Adele Rosenthal, of San Francis is « lished tur s t t t pupi 
ra Carl Flesch, the famous vi linist, has created a sensa herself in Berlin as pianist nd teacher After havine t ssist t these testive f ror tance A lic 
ed tion in Germany with his fu peg il studies (“‘Urstu tudied with various European teachers of renown, Mis Ripper, an excellent Hungarian pianist t not a Liszt 
“al dien”) for violin, just published by Ries & Erler, of this Rosenthal finished her pianistic education with Harold disciple, is é r twenty-two festiva neerts giver 
er city Flesch’s purpose in his brochure is to give in a Bauer. She played in London last season with great h r of Li On ther hand, several eminent 
ot highly condensed form exercises comprising the funda success t pupils t be called upon to take part n 
mental prnciples of violin technic, so that the violinist nee f the big celebrati Conrad Anserge, for examplk 
who has very little time for practise can retain his com The new Max Bruch concerto, which was given its first vho was great 1 t vith the master, wa ea 
mand over the finger boar i with half an hour's daily prac public performance by Maud Powell at the Norwall neither at Budapest, Weimar, 1 it Heidelberg Ansorgs 
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Henry T. Finck, musical critic of the 
‘Evening Post,’’ in speaking of William 
C. Carl’s recent appearance with the 
People’s Symphony Orchestra at the Liszt 
Centenary Concert in Carnegie Hall, said: 





“Particularly enjoyable was the 
contrast between the orchestral 
and organ part. This part is 
brief, but when played by an ex- 
pert organist like William C. Carl, 
it is thrilling.” 


For terms and dates address: 


The GUILMANT SCHOOL, 34 West {2th St. 


SCHUMANN-HEINK 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York 
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Ganegenedt | WALTER RB. ANDERSON, 5 West 38th St. City 


Adriann AD ERE AINE 


ARTIST PIANIST of Rome 
Avallabie entire season in concert 
Haensel & Jones, 1 East 42nd Street, New York 





Address: 


. . CONTRALTO 
1003 Heberten Ave, Pitte- 

burgh, Pa. Soloist at Cin- 

clomati May Festival, 1912 

and at Worcester—second 


appearance. 
EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 
“LISZT’S METESCS and TRADITIONAL INTERPRETATIONS” 











Also Repertory, echnic, Style, by CARL V. LACHMUND 

hose book, “Ret sams ctions ot Three Years’ Study and Friendshirs 
with Liszt,” embodying ten verbatim lessons by the master—to a 
class embracing D’Albert, Rosenthal, Saverand Reisenaver—is now 


exclusively at the Lachmund Conservatory of Music, 
New y ork 


in preparation), 


West &sth St., 


ROSS DAVID. fe: fesn 


| Breath Control 
Carnegie Hall, New York and 

Fuller Buliding Philadelphia | Volce Production 

Solo Dronniet, Queen's Hall 


GAT TY SELLARS °° London Concerts. 


American tour, Nov. to April, 1911-12. With the King’s Trumpeter 
in Coronation music, September 25 to November 5, Canada. 
Address Brewer Agency, 1303 Anthoviam Bidg., Chicago, Il. 


ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 


1780 Walton Ave., New York 
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ANNA GASE 


SOPRANO 
Metropolitan Opera Company 
CONCERTS AND RECITALS 
0, RENARD, 25 West 424 Street, 





Address for Oates: P. New York 


“RUEGGERE 


Menagement, JAS. E. DEVOE 
26 Adelaide Street, - - Detroit, Michigan 


wnt KAUFMANN 


SOPRANO. RECITALS A SPECIALTY 
866-867 Carnegie Hall, New York 
Management, Antonia Sawyer, 1426 Broadway, New York 


MABEL ROSS RHEAD 


PIANIST 


Management: rr — 
864 CARNEGIB HALL, NEW YORK 


VICTOR BIART 


PIANO VIRTUOSO 
instruction, Advanced Interpretation, a 
Studio Hall, 60 East 34th Street Tel. 3971 Madison 


Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 
Repertoire, Style, Tradition 


WEST 67TH STREET 
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PHILIP SPQQNER Tenor 


‘Bel Canto” 


Management: ANTONIA SAWYER 
Metropolita i Opera House Building 
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is a pianist of great depth of feeling, poetry and individ- 
uality and it is strange that he should not have been on 
any of these programs. 

nue 


Two days after the birthday of Liszt, on October 24, 
1811, there was born at Frankfort a man who, although 
he was neither distinguished for natural gifts or attain- 
ments, was yet destined to play an important role in the 
musical life of Germany during the middle of the last 
This was Ferdinand Hiller, the founder of the 
Cologne Conservatory. Hiller is of historical interest 
chiefly because he was a personal friend of such a large 
number of musical celebrities. Schumann, for instance, 
dedicated his immortal piano concerto to him, and he was 
on very intimate terms with Liszt, Spohr, Rossini, Meyer- 
beer, Berlioz, Chopin, Heine, and Mendelssohn. What 
Hiller accomplished as pianist and composer was of short- 
lived interest. A pupil of Hummel, he accompanied his 
master to Vienna in 1827, where he made the acquaintance 
of Beethoven. The boy saw Beethoven on his death bed 


century. 


he was allowed to cut off a 
which to this day is preserved 
with loving care by Hiller’s son. Hiller lived alternately 
at Paris and Milan, where in 1839 his opera “Romilda” 
was produced with the help of Rossini at the Scala; 
Leipsic, where the following year his opera the “Destruc- 
tion of Jerusalem” was brought out by Mendelssohn; 
Frankfort, Dresden, and finally Cologne, where he found 
a prolonged and genial field of activity. As conductor 
of the Giirzenich concerts and as director of the Cologne 
Conservatory, he became a prominent figure in the musi 
cal life of that generation. He passed away in 1885, one 
year before the death of Franz Liszt. Hiller was an in- 
defatigable composer, having written six operas, two big 
number of psalms, motets, 
piano compositions—works that have long since been for- 
gotten, because they lack the vital spark of originality and 
that alone can give 
Hiller walked in the straight and narrow way of 
performer, Like the late Carl Reinecke he 
an admirable Mozart interpreter. Hiller 
was an exceedingly versatile man and as a music littera- 
teur he was also very productive, but of his many literary 
efforts, none have stood the test of time. Ferdinand Hil- 
ler was a successful child of his own day and generation 


meRr 


The Brussels String Quartet has added to its repertory 
Hugo Kaun’s quintet in A minor, having recently played 
it with great success at Hagen with the assistance of Con- 
ductor Haug. Artuur M, Ase... 


and attended his funeral; 


lock of the 


Titan’s hair, 


oratorios, a large quintets, 


inspiration permanent life. As a 
pianist 
the classic 


was considered 


Van EweyKk's Farewell Berlin Recital. 

song recital at Bechstein Hall, 
viven sailed for America, drew forth 
the following encomiums in the Berlin press: 


Arthur van Eweyk’s 


shortly before he 
interpretation a « 

Three lyri 
and the artist 


Arthur van Eweyk proved again in his clear 


perfect enunciation that he is a master of his art. 


Brahms songs demanded a delicate and fine handling, 





GEORG SCHUMANN, THE AND 
ARTHUR VAN EWEYK, THE 


PART. 


COMPOSER OF 
CREATOR OF THE BASS 


“RUTH,” 


in this as in the ballads had at his command all the necessary 
powers and expression of voice by which he won for himself great 


success.—Berlin Tageblatt, October 12, 1911 





Arthur van Eweyk gave his farewell concert to his Berlin friends 
and admirers before leaving for his American tour and was in per 
Berlin Lokal October 7, 1011. 


fect voice Anzeiger, 





Arthur van Eweyk, at the height of his art and with his perfect 
manner of singing, and his noble. robust and beautifully colored 
voice, charmed his audience His program included Brahms, Berger, 
Weismann and Loewe.——Die Post, Berlin, October 7, ror: 





In Bechstein Hall, which was much too small for his great voice, 
Arthur van Eweyk sang on Thursday evening with great success 
before a large audience. The program consisted of Brahms, Krug 
Waldsee, Weismann, Berger and Loewe. From the nine Brahms 
songs the delicate “Unbewegte loue Luft” pleased the most. Soul 
ful and beautiful was the song “Hess won Ribbeck auf Ribbeck in 
Havelland,” and not less pleasing was the “Mauschochzeit,” trom 
Krug-Waldsee, and from the four Berger songs “Es war” was the 








best. The Loewe ballads suited Herr van Eweyk’s style excep- 
tionally well. To satisfy the applause he sang “Prinz Eugen.” 
Freizinnige Zeitung, Berlin, October 8, 1911. 





CARL ORGAN RECITAL. 

William C. Carl opened the fifth series of organ concerts 
under the auspices of the American Guild of Organists, at 
the “Old First” Presbyterian Church, New York City, Mon- 
day evening of last week. Adele Laeis Baldwin, contralto, 
was the assisting artist in the following program: 


Pein at Gites De CS i as. oon dk vad kb whe pi lurid et Bacn 

ROMO Shab end. cde ee 6000 gs tdsnenes pa bekee be cohen keen cey Liszt 

Allegretto Scherzando (eighth symphony)................. Beethoven 

Allegro. from the Third Somata.............-.ce.cceceeee Guilmant 

Vocal, Joan’s aria (from The Maid of Orleans)...... Tschaikowsky 
Adele Lacis Baldwin. 

Ave Maria per Organo (new). .....---+.ssccsseccess Joseph Schmid 
Basten. TPO cicakc ceded be ch0 dwcdaatakes Jacques Lemmens 
(First time at these concerts.) 

Chanson sans Paroles (mew)... .< 2. sccnccstecccceces Gabriel Fauré 
Scherzo Symphonique (MS., new)...... -+eeeeeJ. Frank Frysinger 
(Dedicated to Dr. Carl.) 

Songs- . 
OE cn cick cad Pe aiee shee ee eK eRe hem ewdee Robert Franz 
SPUN os kas pactaweabucneudeense wie siksbeoes Bruno Huhn 
OME cc cccneve sake cakanhben hes tide ce.csiseucekebwen Rummel 
Mrs. Baldwin. 
Grand Choeur in D (new). .....ccccccocceceveceed Amédée Reuchsel 


Mr. Carl's reputation for program making was happily 
sustained by the music hé presented last week, and this is 
one reason why the recitals by this master organist have 
become so universally popular. Organists, themselves mu- 
sicians, the ranks of music lovers and students of music, 
all flock to these Car] concerts and each class derives the 
artistic benefits needed. In spite of his American birth 
and French training, William C. Carl is a splendid type of 
the cosmopolitan and hence there is no school of music 
that is not correctly interpreted by him. 

The Bach prelude and fugue in the movement from Bee 
thoven’s eighth symphony, the Liszt number, the Guilmant 
allegro, the new works on the list, all reflected the noble 
purpose which Mr. Carl represents in his life, professional 
and personal. The new scherzo, “Symphonique,” by Fry- 
singer, dedicated to Mr. Carl, was well worthy of the dis- 
tinction of a performance at this concert. Technically and 
musically, Carl never played better. 

Mrs. Baldwin sang artistically as she always does, and 
her numbers added interest to the evening’s delights. 

Monday evening of this week, when Mr. Carl gave the 
first in a series of recitals in his regular autumn series at 
this church, he was assisted by the Von Ende Violin Choir 
of twenty performers. 


Pauet as a Schubert Interpreter. 


The following criticisms speak for themselves with the 
utmost enthusiasm as to Max Pauer’s understanding of 
and ability to interpret Schubert: 


He had not even played ten bars of Schubert’s “Wanderer Fan- 
in C major when I resolved to put down the critic's pen of 
as I felt that his allegro con fuoco would dis 
The virile, temperamental and 
Who could remain in- 
Yet his piano is distin 


tasie” 
my own free will, 
arm me entirely. Con fuoco, too! 
dig ified undoubtedly best suits this artist. 
different to such a forte and fortissimo? 
guished by a peculiarly dainty, refinea charm, a certain virginal 
pureness and diffidence that hides and yet reveals the clear light 
streaming out from its core.—Dresdner Neuste Nachrichten, Dres 
den, November 23, 1910. 





That most eminent pianist, Max Paue1, whose sublime and con 
vincing art gains for him an ever growing circle of admirers, gave 
his first piano recital yesterday with the greatest success possible. 
It is most difficult to find new words of praise for this exceptional 
artist, but after he had rendered bach’s Chromatic Fantasy an! 
Fugue with a magnificent mastery of its technical and emotional 
qualities, he showed himself to us from a new side. He played 
Schubert’s Impromptus in B major and A sharp major as well as 
the “Moment Musical” with such a thorough preservation of the 
composer's enthralling tone beauty, such entire rejection of all 
externals, that the audience was simply carried away with écstasy. 

Sachsische Dorfreitung und Elbgaw Presse, November 23, 1910. 





Pauer is an artist of note, a musician of high ranx. His finished 
technic puts many a darling of the public to shame, but with him 
it is curbed by the best of good taste, which prevents it being used 
for gallery work. Pauwer has to be reckoned among the quiet and 
genuine artists who create with their souls. 1 must praise 
him in superlatives: his recital was one of those very rare delights 
that only one of the great. a member of the chosen, can give.— 
Vossische Zeitung, Berlin, March 2, 1911. 


oe 


Charlotte Lund for Pacific Coast. 


Opening her second tour this season on November 26, 
with the first of a series of Sunday night concerts inaug- 
urating the Imperial Theater at Washington, D. C., Char- 
lotte Lund will appear in a series of concerts at San 
Francisco, Los Angeles, at the Greek Theater in Berkeley, 
in San Jose, Stockton, Sacramento, Fresno, Riverside, 
and all through the adjacent territory, where her beauti- 
ful voice and artistic singing created such a splendid im- 
pression’ last season. Manager Marc Lagen, who has 
booked this tour for the singer, is thoroughly delighted 
with the great success achieved by Miss Lund wherever 
she appears. 
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AMADEO BASSI, OPERATIC TENOR. ~« 





HOWARD BROCKWAY 


COMPOSER-PIANIST 
Lecture Recitais “*The Latest Word in Opera’’ 
iMustrated at the Plane A Great Naveity 
Management, R. E. JOHNSTON, St. James Bidg., Broadway sad 26th St, Hew Tort 





Amadeo Bassi, the tenor, has become prominent in this 
country, first as a member of the former Manhattan 
Grand Opera Company, and more recently as a star with 
the Chicago-Philadelphia Grand Opera Company. Signor 
Bassi is celebrated in Europe, having won triumph aiter 
triumph in his own country (Italy) and likewise in Rus- 
sia, Spain and on the Riviera. From far away South 
America, too, cables and letters have chronicled the suc 
cesses of Bassi. 

Brought first to New York by Oscar Hammerstein, 
Bassi was immediately re-engaged by that impresario for 
a second season at the Manhattan Opera House, and dur- 
ing his two winters there, he established himself as an 
artist of marked versatility Possessing a voice of ex 
traordinary range, and the temperament and intelligence 
to match, Bassi essayed a number of contrasting parts 
with equal success. He seemed as much at home in some 
of the older operas as in the modern school 

Bassi was early destined for an operatic career: He 
attracted wide notice as a mere boy by a voice of won 
derful sweetness. When he reached man’s estate, the 
voice had developed into a tenor, such as the Italians 
themselves rave about. The singer was trained by the best 
method, and natural histrionic ability enabled him to make 
his debut before he was out of his ‘teens. It was in a 


role no less exacting than the Duke in “Rigoletto” that 
he made his first appearance at the Arena Nazionale 
Florence, the beautiful city of Tuscany. His success was 
instantaneous, and in rapid succession Bassi sang in other 
cities of his native land. Then followed demands for him 
from Russia, Monte Carlo, Spain, Brazil, and other places, 
including New York 

During his career, Bassi, who, by the way, is still young, 
has created many new parts. He created the leading 


| 


tenor role in Mascagni’s opera, “Le Maschere,” and 


n 
Rome sang the part for twenty-nine nights 

In speaking of Bassi’s repertory, a friend of the singer 
declares that he sings almost every role written for lyric 
and dramatic tenor in the Italian operas covering the past 
one hundred years. 

Bassi is one of the most impressive actors on the lyric 
stage. Anyone who has witnessed his: impersonations of 
Canio, Rhadames, Manrico, etc. has been moved by th 
impassioned style of his acting, which while intense, is 
in no sense exaggerated. He has the true dramatic in 
stinct 

Andreas Dippel has re-engaged Bassi for this season, 
which will make his fourth in North America. During the 
winter the tenor will be heard in some of the roles in 
which he has created sensations in the Americas and in 
Europe 





MUSIC IN MEMPHIS. 
Memrpuis, Tenn., November 14, 1911 
Maud Powell will be presented as the opening artist at- 
traction for the Beethoven Club in January. De Pachmann 
is promised for the second concert in the early spring 
Under the guidance of Mrs. Ben Parker the club is doing 
excellent work and it is hoped that many of the old mem 
bers will renew and that many new ones will be secured 
for the Maud Powell appearance 
nre 
The Renaissance Club met last Wednesday morning a 
the home of Mrs. Harry Wilson on Union avenue. A de 
lightful program was presented under the chairmanship of 
Vera Watson. Mrs. Howard Brown, Mrs. Carruthers 
Lancastes, Mrs. C. P. J. Mooney, Birdie Chamberlain, Mrs 
Albert Biggs, Miss Watson and Mrs. S. T. Carnes united 
in a Handel program. 


RRe 


Much to the regret of the members and friends of the 
Symphony Orchestra Association, Jacob Bloom has re- 
signed his position as director of the orchestra. Professor 
Bloom has directed the orchestra from its birth and has 
given the best that was in him to the promotion of its in- 
terests for the past several years. The orchestra may 
secure a conductor from the North. 

: an 

Hermann Kellar has been elected director of the Mem- 
phis Choral Society. This organization includes many of 
the best voices in the city, and under the progressive and 
energetic direction of Mr. Kellar the Choral Society has 
glowing prospects for the season. Rehearsals will begin at 
once and plans for the season’s work outlined. 

zene 


Mrs. E. T. Tobey entertained with an afternoon “at 
home” last week to introduce her new daughter, Mrs, E 
T. Tobey, Jr. Several hundred friends attended the recep- 
tion. Nota NANCE OLIVER 


Louis Persinger in Dresden. 

Remarkab'e praises for Louis Persinger, the rising 
young American violinist, come from Dresden, where he 
appeared in the Kiinstlerhaus in the latter part of Octo- 
ber, making a most profound impression. The critics 
were unanimous in eulogizing the playing of the artist, 
dwelling at length on his satisfying artistic and musical 
qualities and finding nothing to cavil at, a fact which is 
most significant when one remembers that in Germany 
the critics maintain the highest standards by which all 
sre measured alike, regardless of the opportunities for 
development which the aspirants to fame have enjoyed 
or missed. Mr. Persinger is one of the chosen few who, 
in addition to their innate gifts, have been fortunate 
erough to unfold them in the proper environment under 
the best instruction during those impressionable years 
when growth, either in the right or wrong direction, goes 
on naturally and spontaneously. But here are the criti- 
cisms, which speak for themselves: 

Louis Persinger, no longer a stranger to Dresden, proved hi 


self again in his concert Thursday at the Kanstlerhaus a very remark 
able violin talent, gifted with qualiti¢s beyond the ordinary. The 
young artist (from Thibaud'’s school) is interesting to a strong de 
gree through the purity of his ripe, wirtuoso playing and through 


the superior poise with which he masters his tasks, at the same time 








putting no restr pon his temperament I ton pr in € 
has at his command a rich measure of noble, voice-like flow, whic 
gives to th slow novements (andanting in the La concerto) 
warmth, tenderness and the magic power of deep feeling Dis 
guished taste was evident in his chores of dynamics, whi brought 
about beautifully effective contrasts. In this way the small ‘ 
were torious—K reisle (“Liebeslied’’), Tenaglia Mozart n 
Monsigny whose “Rigaudon” captivated throug the pithy ire 
cading An all wertul musical intellect was visible n th 
rhythmic energy as well as in the really remarkably dev ed is 
itive powers, which lent to the rendering of the muricall 
ible I concert f Nardini especial artistic worth At 
close of the 1 gram stood Wieniawski's Airs russes Pe 
ger received the liveliest sort of appreciation for his ofterings 
| sci me N t t Oct 9 
T he i irtuoss, Louis Persinger, who has Jacques Thibaud t 
thank for the finishing of his musical education, has perfected him 
self in his art nsiderably since we heard him in the Gemerbchaus 
last season This time at th Kanetlerhaus he stood above his task 
and came off splendidly in every. way Phe choice of program spok 


already for the distinguished taste of the concert giver, as one heard 


none of the played out old show pieces Mr. Persinger began with 
the E minor concerto of Nardini; his reading had style, and t 
rich, healthy tone and the quietly elegant and certain bowing w 
imposing Then the violinist made very charming impressions with 





LOUIS PERSINGER 


the following four solo pieces. In the old Viennese dance Licbes 


ied.” arranged by Fritz Kreisier, his violin gave forth melting tones 


that sang of the pain of parting and of lost happiness A hyri 
atmosphere was created by the aria of Tenaglia, while the Mozart 


menuett threw over the audience all the spell of grace and cdelicac 


Mr. Persinger deserves especial praise for bringing to our notice 
the less known “Rigaudon” of Monsigny. We would have liked to 


hear the spicy little dance a second time.—Dresdner Journal, Octo 
ber 20, 1911. 
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HENRY T. FINCK, OF THE EVENING POST, 
WRITES: “MAUD POWELL IS THE GREAT- 
EST, THE MOST TEMPERAMENTAL AND 
SUCCESSFUL VIOLINIST OF HER SEX ANY- 
WHERE.” 

NOW 1911-1912 BOOKING 
H. GODFREY TURNER, 1402 BROADWAY, NEW YORE 


FRANCIS ROGERS 


BARITONE 
Recital, Oratorio, Concert 
Management: 
LOUDON CHARLTON 
Carnegie Hall 


RATCLIFFE CAPERTON 


Successor To THE MAgsTRO 


GIOVANNI BATTISTA LAMPERTI 
Studio Hall, 50 Bast 34th St., Consultation hoor Monday from tte 2 o'clock 
Address: THE GLADSTONE, - - - Philadelphia 


“RAPPOLD 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 
Management, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 


REINALD WERRENRATH 
BARYTONE 





Also a‘tew Puplis 
663 Park Ave., New York 











Masagement ; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mra. Lealia Joel-Hulse, Rein 
hold von Warlich, Mario Sammarce 
and ether well-known singers of Grand 
fipera or Concerts 
VOCAL STUDIO: 1425 Broadway, Betrepati- 

tee Opere Hew @ Bulldiag, Sew Ter? 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 
advanced pupils. 

Write for civeulars 


GARDMAN PIARO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


OOSEY & CO. issn 


Catalog, including all the latest important additions new ready 
Send postaite 9 East 17th Street, - - New York 





PUBLICATIONS OF 


G. SCHIRMER 


anc.) 
3 East 43d Street New York 


JUST PUBLISHED 


MONA 


Grand Opera in Three Acts 
Libretto by 


BRIAN HOOKER 


Music by 
HORATIO W. PARKER 


Vocal Score Net, 84.00 
Libretto > Net, -35 


The score, in addition to the re 


issued in a special EDITION DE LI 
Stratford Paper, limited to 
and numbered. 


Price of Edition de Luxe, 
Copies of the Edition de Luxe will be in 
the order received 
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Music students arriving in Vienna may call on 
The Musical Courier correspondent for any needfu! 
information. 

; Buc Ht FELDGASS, 6, : } 
Vienna VIII, November 4, 19! 

Che first of the Wednesday series of symphony con 
viven by the Vienna Konzertverein and directed by 
Ferdinand Lawe occured this week, and it presented a 
L.iczt program in commemoration of his hundredth birth 
= lay anniversary. The symphonic poem, “Les Preludes,” 
vas beautifully read, Lowe and each one of the eighty- 
ne members of the orchestra seemed alive to all the 





ielicate, hidden beauties contained in the piece. Rudolf 
Ritter, ten of the Volksoper, sang three songs from 
iller’s “Wilham Tell,’ accompanied by the orchestra 
fhe “Faust Symphony” was given with Ritter as soloist, 
% Hoforganist George Valker and the men’s chorus of the 
Schubertbund, with the full orchestra 
meme 
is fallen in line with the many other cities that 
; having their Liszt festivals and announces one for the 
z idle of Novermb« Emil Sauer, one of the most cele- 
rated puy of the great master, and Tilly Koenen will 
V piano and song program in Bésendorfer Saal; the 
Kronungsmesse” will be sung in the Hofburg Chapel, 
under the direction of Hofkapellmeister Luze, and is only 
for invited guests owing to the smallness of the chapel. 
he oratorio “Christ,” directed by Léwe, will be given 
| the Grossermusikverein Saal, which has a capacity of 


Johannes Meschaert sings 


title role and the Hofoper singers Gertrude Forstel, 


j 1 ] 
ree thousand peopie 


a 


Hubert Leuer, L. Corvinus, and Berta Katsmayer will 


nee 


Germaine Schnitzer, who has twice toured America and 


there again in 1913 under R, E. Johnston’s manage 


- ment, has over sixty concerts in the leading European 
a a tlready booked /for this winter Last week she 
played with the Philharmonic Orchestra in Laibach in a 
Liszt pregram and won even more than her usual share 
t triumphs and applause. She gives a concert here with 
chestra under Oscat Nedbal nm December. 
nme 
Hofoper Director Gregor will have a number of new 
a peras give this winter, among them being Siegfried 
aor Wagner’s “Banadietrich,” with which he and the composer 
busy during the latter’s recent stay in Vienna. Hugo 
Wolf's “Corregidor” will again be in the repertory; then 
~ e first performance of Bittner's “Bergsee” on Novembet 
) | f Moza s operas, The Wedding of Figaro,” 
2) Entfithrung us dem Serail,” have been newly 
| 1 and will follow in close succession “The Mag 
Flute” remains in the repertory Regel and Lehnert’s 
et, ‘Die Jahreszeiten der Liebe,” and Massenet’s opera, 
ler Gankler. unserer lieben Frau,” each have their pre 
eres in December, as does also the d’Albert opera, ‘Die 
kte Frau,” well as “Liebstéckl’’ and Dr. Ober 
thner’s short opera, “Aphrodite,” which will be given 
heir first performance, as well as the ballet, “Der Teufel’s 
( mutter,” by Zeska and Nedbal, in February Sieg 
Wagener Banadietricl follows early in March 
ee 
> < Vienna Ro Conservatory constantly grows im 
with American students. This year there are about 
thet Chis is not to be wondered at when the fa 
headed by two such excellent men as Leopold 
Ha \y wsky and Otto Sevcik 
nner 
lhe Godowsky Masterschool has already been noticed 
lumi The violin masterschool of Professor 
ers sixteen members this year, including four 
“ s ne unong wh is the young Philadelphia violin 
iy \ { rt 
‘ mn Rm 
~ helix Weingartner, who retains the conductorship of 
erts this year, is a busy man at 
ent Wit ne hand he is writing an opera, “Cain 
a \be t is own text, while with the other he tosses 
lin coneerto and a short overture, at the same 
e preparing a new version of “Oberon” for the Ham 
if ne 
zRrRe 
Mme. Charles Cahier, the American contralto, with 
Hofopernkapellmeister Bruno Walter is accompanist, is to 
give a “Mahler Abend” in Bésendorfer Saal She will 
mae ing some seldom heard lieder of Mahler's besides a group 
two of those better known 


nur 
Frances Gould, ef Pittsburgh, has won a scholarship in 
he Royal Conservatory here. Her beautiful contralto 
ice won the judges’ favorable decision in spite of the 
that she is an American, and they said there were 
d Austrian students who should reap the benefit 


! the free scholarships. This past year has shown a 
goodly number of Americans winning Austrian scholar- 
ships. It would be an excellent thing if some of the U. 
S. A, millionaires would endow a number of scholarships 
here for their countrymen and women, to whom the saving 
of tuition fees means a great deal. 
; Ree 
Che first organ recital of the season will be given by 
Hans Fahrmann from Dresden, assisted by the Orchester 
Verein, the middle of November. 
en 
The picture shown herewith is that of Prof. Wilhelm 
Bopp, director of the Royal Conservatory of Music at 
Vienna. After four very 
successful years as director 
of the Hochschule fir Mu- 
sik at Mannheim his excel- 
lent work attracted the at- 
tention of Vienna authori- 
ties, who called him to that 
city. Director Bopp acts 
as conductor at all the 
Academy concerts, and is 
equally at home leading 
orchestral, chamber, choral 
or operatic music. 
RRe 
Luigi von Kunits, violin 
ist, who is now in the fac 
uulty of the Royal Con 
servatory, besides having 
his own private studio, in a 
musical evening recently given by the Conservatory, di- 
rected the orchestra in the Liszt and Tschaikowsky con- 
Jarstow, of Pittsburgh, a pupil of Von 





PROF, WILHELM BOPP, 
Director of the Royal Con 
servatory of Music, Vienna. 


certos Vera 
Kunits, received much applause and many congratulations 
for the excellent musical ability she displayed in the latter 
number. 
nee 
Samuel Perlstein, pianist, of Philadelphia, recently 
played the C major sonata by D. Scarlatti, and etude No. 
2, op, 23, and C major of Rubinstein, in a Conservatory 
musicale, 
nner 
Josef B. Foerster, counterpoint and composition teacher 
recently received the news of 
the success of his violin concerto as played by Kubelik in 
New York. 


in the new conservatory, 


nRne 

lhe American musical group which gave its fortnightly 
programs last winter has decided to reorganize for this 
season and will be known as “The American Musical 
Club.” All foreign musical students, no matter what their 
nationality, may become members. The yearly member- 
ship fee is three dollars, and the following officers were 
chosen: President, Mrs. Andrea Hofer Proudfoot; treas- 
urer, Addie Funk; and secretary, Tue Musica Courrer 


correspondent Louita D. Mason 





CINCINNATI MUSIC. 
3 Cincinnati, Ohio, November 11, 1911 

[he Conservatory Orchestra, under Pier Adolfo Tirin- 
ceili, achieved a notable success in its first concert of the 
season, given at the Cincinnati Conservatory of Music 
last Wednesday evening. The fine volume of tone and 
precision confirmed the reputation this student body has 
made for itself. Director Tirindelli has devoted much 
time and attention to the preparation of the programs. 
Last Wednesday's program consisted of Rossini’s over- 
ture “La Gazza Ladra,” “Elegie” of Sibelius, and “On 
Quiet Woodland Path” by Strauss (orchestrated by Tirin- 
delli) and Massenet “Scenes Pittoresques.” Gertrude 
Isidor, a young girl of fourteen, played the first movement 
of the Mendelssohn concerto with good technic and un- 
derstanding for one of her years, and exhibited much 
talent. Edwin Ideler, a young Californian, played the 
Romanza and Finale of the Wieniawski concerto. Mr. 
Ideler’s soulful playing of the Romanza and his well de- 
veloped technic in the finale brought him storms of 
applause from an audience which filled the side corridors 
as well as the hall. 

RRR 

William Adams, an advanced student of elocution and 
acting under Joseph O’Meara’s direction at the College of 
Music, is again cast this week with the Orpheum Stock 
Company. He plays the part of Jim Maclane in “The 
Boys of Company B.” 

nner 

\ large audience greeted Edgar Stillman-Kelley at the 
Cincinnati Conservatory of Music when he delivered his 
first lecture on the symphony program for this week’s 
concerts. Students and concert-goers in general have been 
deeply appreciative of the opportunity presented in an 


analytical series by an authority such as Mr. Kelley and 
the lectures have already quickened the interest of many 
for orchestral music. During the past month Mr. Kelley 
has been leading up to the symphony lectures by a series 
of preparatory talks on musical form and the orchestra. 
nner 

Interest in musical circles has been animated by the ap- 
proaching American debut of Paolo Martucci at the Cin- 
cinnati Conservatory of Music, Thursday evening, Novem- 
ber 16. Mr, Martucci’s artistry has been warmly com- 
mented upon repeatedly by the London press, while in 
Italy his pianism is regarded as the most faithful ex- 
pression of the great Scarlatti traditions. 

a 

The prominent local musical event of the week wil! be 
the College of Music chorus and orchestral concert at 
the Odeon Tuesday evening. Although something of an 
experiment, the change of the chorus and orchestra series 
from the Music Hall to the Odeon will undoubtedly prove 
its wisdom so far as obtaining better artistic results are 
concerned, although unfortunately denying many music 
lovers the pleasure of attending because of the limite: 
seating capacity of the smaller hall. A very fine pregram 
has been arranged and the chorus and orchestra have 
both greatly improved by the addition of new material! 
of a capable order with the added advantage of previous 
years’ experience. Louis Victor Saar will direct the cho- 
ral numbers and Johannes Miersch the orchestra. The 
soloists are Alma Beck, the talented young contralto who 


has already shown promise of a brilliant future in her. 


few previous appearances; Leo Ullrich, a baritone oi 
splendid voice who has also made remarkable improve- 
ment in his course of study, and Louise Tewksbury, pian- 
ist, who makes her first appearance with the orchestra. 
She is a serious student of ability and in her performance 
of the Polish fantasy by Paderewski will be subjected to 
demands which would test the skill of a more matured 
pianist. The solo numbers will be performed under the 
direction of Albino Gorno. 

nner 

The first appearance this season of the College of Music 

String Quartet is announced for November 21, at the 
Odeon, when an interesting program will be presented. 
The perfect acoustic properties of the Odeon make it 
an ideal hall for the performance of chamber music, 
which is a great benefit both to players and audience 
With the exception of Johannes Miersch, principal, the 
quartet remains the same, viz. Ernest LaPrade, second 
violin; Walter Werner, viola; and Ignatz Argiewicz, 
cello. The program for the first concert, which incident- 
ally opens the subscription series, will include the Dvorak 
quartet in G major, “The Angelus” quartet by Liszt, and 
the piano quartet in E minor by Louis Victor Saar. The 
last named work should be intensely interesting because 
of Mr. Saar’s presiding at the piano in its performance. 

nner 

At an early date the College of Music will present the 

rehearsal classes of the department of elocution and act- 
ing in three evenings of plays, at the Odeon. The per- 
formances are under the personal direction of Joseph 
O'Meara. On the first evening wili be given “Triumph 
of Youth,” new to Cincinnati. The following will have 
congenial roles: Louise Ford, Edna Hinkle, Julie Apple- 
gate, Helen Geilenbeck, William Adams and Malcolm 
LaPrade. The following two nights will be devoted to 
clever one-act comédies and dramas and in the important 
parts will be seen the Misses Stafford, Wood, Romain, 
Buckley, McOuat, Reiner, Peil, Points, Tewksbury, Bode- 
man, Cook, Davied, Whitner, Knofler, Cram, Jacobs, Has- 
brook, Donaldson; Messrs. Ullrich, Frank, Redfoot, and 
Vaughan. 

nur 


Preceding the opening meeting of the American Society 
for Judicial Settlement of International Disputes, at which 
President Taft spoke in Music Hall on Monday afternoon, 
an organ recital was given by Lillian Arkell Rixford, of 
the College of Music faculty. The large music hall in- 
strument is thoroughly familiar to this capable organist 
whose performance was of the usual high order, Mrs. 
Rixford’s future concert activities include a recital at the 
Hyde Park Presbyterian Church November 24, and also 
for the Methodist conference in Music Hall November 26 





Benitez Studio News; 

Jorge C. Benitez, baritone, one of New York’s best known 
teachers, has reopened his studio at 167 West Seventy-first 
street. By the number of pupils already enrolled he has 
every promise of a very busy season. Among his pupils 
are several filling prominent church choir positions. Others 
are being heard in concert. Benitez is a pupil of De 
Gegorza and is highly endorsed by him. 





Harriet Bawden's Musicale. 

Harriet Bawden, soprano, will give a morning musicale 
on December 12 at the home of Mrs. John Oakman, 10 
East Eighty-sixth street. Mrs. Bawden will be accom- 
panied by Harold Osborn Smith. She will be heard in 
Russian songs by Tschaikowsky and Arensky. 
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) of its eternal first principles, has a way of presaging in 


England, November 11, 1911.) those first ambitious works, As the program notes stated: 

H. Walford Davies was given at In spite of the extraordinary increase of creative activity in this 

H Or Hall Orchestra November country, we are not yet so rich in symphonic composers that the 
, oti There is always tremendous first production of a work in this form by a native musician has 
" ceased to be an event of outstanding importance in our musical life 
ction of every new symphony. New compositions, like new books, come into the world under the 

g usical art a composer is at his most varied conditions. Some are immensely discussed and widely 






































His full capacity and the deficiencies advertised before their appearance; they are born as it were into an 
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the purest form in music the symphony 
nity to the composer to evolve his Re hee 
| t xpress with unity and cohesion, and 
fact, the sum total of his capacity as a 
\fter first symphony a certain valuation is 
he mposer, his place in the scheme of 
rtisti given him; for whether he 
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arrival is their actual production and the effect they make upon us 
Dr. Walford class, and to the 
general public the appearance of a symphony by the composer of 


latter 


Davies’ work belongs to the 


} . ” . . 
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“.FALK’s 


concerts during the last two or three years: the remodeled and ex- 
tended concert overture based u;on the old morality play, “Every- 
man,” the “Festal Overture” (op. 30), and the short suite, “Par- 
thenia,” produced at the London Musical Festival last May. 

The work presented to us today was projected about two years 
ago and finished in October, 1911. 

Written in four movements this symphony represents 
Dr. Davies in the fullness of his resources as a technician 
and orchestral writer. But the resourcefulness is not 
comprehensive, it is too confined, too limited, too con- 
tracted. All expansiveness is lacking. In the develop- 
mental sections of his themes and melodic writing, neither 
of which is spontaneous nor of any marked beauty, this 
cramped resourcefulness is apparent in al! its unadorned 
gracelessness. And the work partakes in spirit and char- 
acter too strongly of the oratorio. The compass of the 
composer's musical thought is no doubt enmeshed in ‘the 
prejudices of education and environment, and though art 
should be something more than the expression of preju- 
dices, it often is unfortunately nothing more. It must 
be conceded by all unbiased musicians that as yet no 
rock bottom musical truths have been plumbed by any 
English orchestral writer. In orchestral writing they are 
strangers in a strange land. All is too conscious, all is 
copied—after the choral singing model, all is made, manu- 
factured. That choral music can never be transmuted 
into orchestral music simply by a difference in scoring. 
that orchestral music has -its own innate character, per 
se. and that the composer who does not recognize this, 
betrays a grotesque and totally wrong viewpoint from the 
very inception of his xsthetical and musical thought, are 
simple facts, which, like his contemporaries, Dr. Davies 
has failed to recognize in this his first symphony. Con- 
sequently, though the work gives evidence of a serious- 
ness of purpose and withal excellent scholarship, it has 
no value as a divining work of musical art, even to the 
day of his own time, for as a symphony it is not sym- 
phonic music. 


Marguerite Melville's orchestral concert at Queen's 
Hall, November 8, presented this young artist in a most 
exacting program, namely, in Beethoven “Emperor” con- 
certo; the Schumann concerto; and a concerto by Henryk 
Melcer, a contemporary Polish composer. The Queen's 
Hall Orchestra, with Henry J. Wood, conductor, pro- 
vided excel’ent orchestral background and the concert was 
an artistic success from every artistic point of view. Miss 
Melville opened her program with the Beethoven concerto, 
giving a reading that was distinguished by breadth of 
conception, and a certain dignity of outline. Her dynamic 
sense and talent for delicately shading all her work gives 
a varied tonal quality to a composition, and in the adagio 
cf the Beethoven concerto the gradation of tone was 
especially well adjusted. And in the Schumann concerto 
ilso, the tone was beautifully contrasted, and the many 
fine passages delivered with great charm and _ brilliancy. 
Miss Melville is essentially musical and her reading of 
the Schumann displayed a fine sense of its poetic and 
changeful moods. The Melcer work proved to be a very 
interesting composition. It was composed some fifteen 
years ago receiving, at that time the Rubinstein prize in 
Berlin. It is lyric and rhapsodical to a degree, full of 
national color, and though giving long passages to the 
orchestra alone, there are many grateful passages for the 
so'o pianist throughout its three movements. Miss Mel- 
ville entered into its Polish spirit with a grace and sym- 
pathetic understanding that permitted of a spirited and 
artistic interpretation. At the c'ose of the concert, after 
repeated recalls, the voung artist played as an encore the 
scherzo from the Saint-Saéns G minor concerto 


zene 


Tina Lerner will play the Liszt E flat concerto with the 
London Symphony Orchestra, December 4, Sir Edward 
Elgar conducting. 


A Russian concert will be given by the London Sym- 
phony Orchestra January 15, when the program will be 
constructed of Tschaikowsky’s “Manfred” overture: Rim- 
sky-Korsakow’s “Easter” -overture on Russian church 
themes; and the Rubinstein D minor No. 4 piano concerio, 
with Wesley Weyman as soloist. 


The opening concert of the new symphony orchestra 
was given November 9. On account of the indisposition 
of Landon’ Ronald, the regular conductor, the program 
was conducted by Sir Edward Elgar and S. Coleridge 
Taylor. 

RaRe 


An interesting concert is announced for December 12 
at Queen’s Hall, when Sevcik, the noted teacher of violin, 
will conduct the Queen's Hall Orchestra for six of his 
pupils from the Royal Academy of Music, Vienna, who 
will be heard in selected movements from various con- 
certos and other compositions. The pupils who will ap- 
pear are Rosa Ehrlich, Nora Duesberg, Daisy Kennedy, 
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David Hochstein, Frank Williams, and Viadimir Resni- 
koff. 
neue 


Carrefio will give her second and last recital of this 


season at Queen’s Hall, November 23 
nere*e 
Mischa Elman again demonstrated his wonderful talent 
at his concert in Queen’s Hall November 9. With Percy 
Kahn, pianist, he gave an exquisite reading of the Beetho 
ven sonata for piano and violin, op. 24, No. 5, in F 
The Max Bruch concerto in G minor; the Bach “Cha 
conne.” and a group of six miscellaneous numbers com 
pleted a program that was delivered with great brilliancy 
The charm and beauty of the Elman tone, its vitality, 
depth and incisive quality still proclaim the young artist 
to be among the elect of the violin world, and combined 
with his absolute technical command is a maturity of in 
terpretative thought and a dignity .of conception which 
lend an added charm to all his work of today. 
neRe 
The N. Vert agency announces a series of three con- 
certs by the St. Petersburg String Quartet composed of 
Grigorowitsch, first violin; Bakale}- 
nikoff, viola; Ihese concerts will take 
place on the afternoons of November 15 and 20, and the 
evening of November 24. The programs are, for the first 
concert, the Borodin quartet No. A major; Tschaikow- 
sky’s op. 11, No. 1, D major, and Taneieff’s op. 4, No. 1, 
B minor. At the second concert, Taneieff’s quartet, No, 3 
will be played; also the Schumann op, 41, No. 1, A 
minor; and the Beethoven op. 59, No. 3, C major The 
final concert will present the Mozart op. 44, No. 1, D 
major; the Grieg op. 27, No. 1, G minor; and the Schu- 
mann piano quintet, with Irene Schorrer, pianist. 
zur 
Hermann Klein announces an afternoon causerie on 
“The Method of Manuel Garcia,” and “The Stroke of the 
Glottis,” 


Kranz, second violin ; 
Butkewitsch, cello 


at Bechstein Hall, December 4. 
EVELYN KAESMANN 


SAN DIEGO MUSIC. 
San Di » Cal, Novembor 8, 191 

The Lambardi Grand Opera Company appeared here |ast 
week. A brilliant audience welcomed the organization, the 
house being sold out. The various artists did their best 
work “I Pagliacci” and “Cavalleria Rusticana,” seem 
ing more at home in these operas than in “Madame But- 
terfly” with its foreign atmosphere. Some of the singers 
Ida Fassio, soprano; Antola, baritone, and M 
Salazar, tenor—exhibited fine voices and good dramatic in- 


Angelo 


stinct, Angelo Antola conveying the impression of unusual 
histrionic ability 
United States warships are at present lying in the harbor, 
it would have pleased many in the audience to have seen 
Pinkerton—a naval officer in sutterfly"—look 
something like one, even if only in uniform 
meme 

Dean Blake, baritone, and George Edwards, both of the 
San Diego Music Institute, have been giving a delightful 
series of vocal and instrumental concerts in the surround- 
ing towns. Prof. H. 
esthetics at the San Diego Music Institute. 


In a seaport like San Diego. where many 


“Madame 


Heath Bawden has a good class in 
Professor 
Bawden was formerly head of the department of ph.losophy 
at Vassar College. 
nRne 

The Brahms Quintet of Los Angeles, Ralph Wylie, first 
Adolph Rudolph Kopp, 
viola; Axel Homer Grunn, piano, ap- 
peared at the Wednesday Club House 
of the Amphion Club, presenting 


violin ; Tandler, second violin; 
Simonsen, cello; 
under the auspices 
the following program to 
a most appreciative audience: 
Hugo Kaun; 


and viola, Dvorak; 


Piano quintet, op. 39. in F 


major, children’s terzetto, for two violins 
allegro agitato, from string quartet in 
small forms for muted strings, a, “An 


c, andante, 


G minor, Brahms; 


den Sonenchen,” b, “Traumerei,” Schumann; 


d, scherzo, Tschaikowsky; piano quintet in F minor, op 


34, Brahms. 
nee 


Vida Reed, former pupil of Florence Schinkel Gray and 
Bruno Gortatowski (of Berlin), performed the following 
program before a 
Wednesday Club House on Thursday evening, October 26, 
and established herself as one of the leading artists of the 
city: Prelude and fugue No. 21, B flat major, Bach; 


musically critical audience at the 


sonata, op. 26, Beethoven; arabesque, Schumann; etudes, 


op. 45, Nos. 15, 16, 11, 12, 19, Heller; “Clair de Lune” 
(Moonlight on the Water), Claude Debussy; arabesque, 


“Auf Flagein des Gesanges” (On the Wings of Song), 
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Liszt; prelude, G minor, Rachmaninoff. Miss Reed has 
been engaged by the Bishop’s Schools as one of the assist- 
ants in the piano department. TYNDALL GRAY. 


RECITAL BY FRANCIS ROGERS. 

The song recitals by Francis Rogers are part and parcel 
of the music life of New York. His first recital of the 
season took place last Thursday afternoon, November 16, 
in Carnegie Lyceum, and drew a good sized audience in 
spite of the counter attraction in the larger hall. 

It is unfortunate that singers of the artistic caliber of 
Mr. Rogers are compelled to present their art in so un- 
comfortable and uninspiring a place as the Carnegie 
Lyceum, for want of a more suitable recital hall in this 
city It is a most ungracious and gloomy auditorium of 
the sepulchral type, and at the conclusion of the recital 
Mr. Rogers admitted that it was most unsuitable 
cert purposes 


for con 


rhe program was decidedly novel in scope and well di- 
versified in character. Mr. Rogers certainly got far away 
from the conventional, and the scheme showed that he was 
a singer who believes in excursions into and through many 
fields of song. The several numbers were: 


Love Me or Not Secchi 


Vittoria . Carissimi 
Lungi Dal Care Sere ST Sarti 
Chanson de Trouvere Old French 
The Plague of Love , Dr, Arne 
The Dog-Star Purcell 
An Die Nachtigall Brahms 
Ach! Die Qualen Paderewski 


Es Hat Die Rose...... ‘ : ov Franz 


Ce: SE bs oe ceccudve revi cwstas saceeeed évecdeecs® 
Der Sandtriger ........ : duthdd oadewudeue Bungert 
Heimkebr a8 ees 6 ecu Fawecreperecwede s , Strauss 
The Way of the Ww oh we . ‘ Grieg 
Apres un Reve ....... ode vaiuie on e<< Faure 


Cattle Song Old |! 

The Harvest Field ies Rachmaninoff 
Since First We Met ‘ Rubinstein 
The Gates of Dreamland 0 Irish Melody 
Smuggler’s Song Marshall Kernochar 
Drinking Song I gton Woodn 


Whether m songs of the older style vr in these of mod 


ern mode; whether in English, French, Germen ovr Ita 
ian, Mr. Rogers’ finely polished art and the exceeding hig 
quality of his talent were always conspicuow The best 
of the collecuon was “Es hat die Rosen,” by Franz, a m 
sical gem of the first water, so exquisitely delivered as to 


warrant a repetition. “Chanson de Trouvere’ and the 
“Smuggler’s Song” were also redemanded, while “The Way 


of the World,” “Since First We Met” and the “Cattle 


Song” were among those whi were greatly appreciated 
and warmly applauded. 

Mr. Rogers announced that he was compelled to make 
an alteration in his program because | id received a 
communication from a society, controlling certain French 
publications, demanding a fee for the right pu ly to 
sing a song by a French composer which was on his pro 


gram. He said he did not object to the amount of the 


fee, but he 


did object to the 


principle, and would, ther 
fore, substitute an old French cattle song by an unknown 
composer, who probably would not be opposed to having 
his song sung in public 

The acme of the art of accompanying is exemplified by 
Isidore Luckstone, who not only provided accompan 
ments of an exalted kind, but furnished a musical back- 
worth 


ground for the vocal part, which was, in itself 


listening to. Mr. Luckstone understands the value of an 


accompaniment as well as its purpose, and being able to 
play many of the accompaniments from memory he make 
the piano part a thing of beauty, instead of an inciden‘al 
and oftentimes irrelative append: 
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JEAN B, GRIFFEE 33" 


COMPOSER PIANIST 
c ! 
JOHN ——- 
ADAM 51 West 76th Street 
New York 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
GARAGSMENT: CONCERT DIRECTION, M. BH. HANSON, 437 Fifth Ave., &.1.Cil 


The Philadelphia Orchestra 


CARL POHLIG, Conductor 


The Twelfth Season—Fifth Under the Direction of Pohlig 
of a Virtuoso Organization of 85 men 











Philadelphia Series October 13 to April 13 


a, 
MANAGEMENT 


1314 Pennsylvania Building : 


Philadelphia, Pa. 
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ISLA WEBER 


VIOLINIST 


Season 1911-12 Now Booking 


Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding 
1426 Broadway -_ - - New York City 


N.Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 





Th gh education in Piano, Singing, Violin, Cello and all branches 
Ring 
of music, by a faculty unsurpassed for excellence. Course for Music 
Supervisors in Public Schools. Students receive free instruction in 
, nte ’ - } » i o | » ; g 
Harmony, Counterpoint, Vocal Sight-reading, Ensemble Playing, and 
free admission to concerts, lectures, etc 


CATALOS® BENT ON APPLICATION 


Herr FERDINAND 


AUF MANN 


Violinist, Conductor 
In America after December (st 


MANAGEMENT; 


ANTONIA SAWYER 
1425 Broadwey, - - New York 


M. H. HANSON 


Announces the Engagement of the Justly Popular and Pamous 
Conductor, Composer and Singer 


HENSCHEL 


(Dr. Mus. E tnboro’ Universt 
for the. Entire Season 1912-1 
Seong Recitals to his own accompaniment 
Detes Now Booking 
CONCERT DIRECTION M. a. HANSON 
437 Fitth Avenue - New York 
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A. Foxton Ferguson, Lecture-Recitalist. 

The constantly increasing ranks of students of folk song 
and folk lore will be much interested in the advent of A. 
Foxton Ferguson, the eminent English authority on these 
subjects, now making his third tour of the United States 
under the management of Mrs. Paul Sutorius. A graduate 
ot Magdalen College, Oxford, Mr. Ferguson comes to 
America highly endorsed by the vice chancellor of Oxford 
and many of England's most notable men of letters, all of 
whom, keen students of literature, music and the drama, 
realize the indebtedness of the combined arts to the simple 
underlying principles expressed through folk lore and folk 
song. 

That Mr. Ferguson comes well prepared for his task 
from a literary point of view is a self evident fact both 
from his scholastic training as well as through his studies 
with Andrew Lang, but that he is equally well prepared 
from the musicianly side may be readily understood when 
his years of vocal preparation under the world renowned 
Professor Stockhausen, of Frankfort-am-Main, Germany, 
are taken into consideration, as well as the fact that he 
has been notably successful as bass soloist in many of the 
leading festivals of England 

In further augury, therefore, of his splendid achieve- 
ments in his work, the following list of engagements in 
addition to the appended press notices tell their own 
story Thus, Mr. Ferguson has been engaged for a series 
of nine lectures at the Brooklyn Institute and its branches, 








Copyright by Alfred Ellis & Walery, London, W. 
A. FOXTON FERGUSON, 


at Columbia University and at the Boston branch of the 
\merican Folk Lore Society, at Emerson College, Boston ; 
the Eiy School, Greenwich, Conn.; Wheaton Seminary, 
Boston; the Woman's Club, Newton Center, Mass.; Wash- 
ington College, Chestertown, Md.; the Misses Master’s 
School, Dobbs Ferry, N. Y.; Perkiomen Seminary, Penns- 
burg, Pa.; Lawrenceville School, Lawrenceville, N. J.; 
Harvard Musical Association, Boston; Arlington High 
School, Arlington, Mass.; Groton School, Groton, Conn.; 
Woman's Club, Concord, N. H.; private series of appear- 
ances at Stamford, Conn.; Trenton Normal School, Tren 
ton, N. J.; private engagements at Newburgh, N. Y.; Wom- 
an’s Club, Kingston, N. Y.; Current Topics Club, New- 
port, R. L, followed by a private engagement in the same 
place; with the club at Stonington, Conn.; school at Bir- 
mingham, Pa.; private appearance in Philadelphia; an en- 
gagement with the Ogontz School, Pa. 

In addition to the above list of appearances, Mr. Fer- 
guson will give his annual recital at the Hotel Plaza, New 
York City, under the most exclusive social patronage 

Press comments follow: 

\. Foxton Ferguson, B.A. (Oxford), in a leeture-recital Tues 
day afternoon at the Plaza gave his “American cousins” some in 
teresting information in regard to English folk lore and folk songs, 
much enjoyment with his program of songs and incidentally certain 
enlightenment in regard to the British gense of humor. That the 
was proved by Mr. Fergu- 


son's remarks and some of the songs which were not mournful but 


“English aren't such a bad lot after all” 


olly 

The lecture given by Mr. Ferguson was illustrated with songs 
whose words and melodies he and his friends had almost literally 
taken out of the mouths of English villagers and farmers in the past 
few years. All of them, even the saddest, pleased the audience, 
but those which prolonged the applause most were “The Brisk 
Young Widow,” “A May Day Carol,” “I Am Seventeen, Come Sun- 
day” and “I Will Giwe You the Keys of Heaven.” 

Mr. Ferguson was fortunate in having an appreciative audience, 
but those present were none the less lucky in hearing this young 


Englishman, who has for years studied and loved folk songs from 
the British Isles. In his recital Mr. Ferguson showed a simple and 
unconscious art which is one of the distinctive characteristics of 
the real folk singer and the true folk song.—New York Evening 
Sun (Plaza recital), January 26, 19154. 





A. Foxton Ferguson gave one of his song recitals last night at 
the Hotel Vendome at the invitation of the Boston Branch of the 
American Folk Lore Society. 

The title of the lecture was ‘The Merry Month of May” and 
Mr. Fei:guson devoted himself to enumerating various of the mod- 
ern survivals common with spring, which are cti'l to be found in 
America and even more in England and Europe. 

Dealing in a bright and amusing way with his subject, the lec 
turer first attacked the history of egg lore and had much to say ot 
the role played by the so-called “Easter egg.” 

Mr. Ferguson then passed on to numbers of other of the ancient 
symbolical acts for bringing in or producing the spring which have 
survived to the present day through a degraded and attenuated 
form, 

Mr. Ferguson gave a number of English traditional folk songs 
at the various points of his lecture, all connected with spring, often 
illustrating in a marked way the various points he had raised. 

The songs had their full value as rendered by Mr. Ferguson, who 
has a rich, warm baritone. While he sacrifices nothing in the tone 
quality to the sentiments expressed, he succeeds in getting a ripe 
and ingratiating humor into the simple songs that delights the 
hearers. 

He was heartily applauded at the close of the lecture, being re 
called a half dozen times by othe prolonged expression of the audi 
ence’s appreciation.—Christian Science Monitor, Soston, Mass., 


March 3, 1913. 





MUSIC IN LAFAYETTE. 
Larayetre, Ind., November ro, 1911 
The opening program in the Artists’ Concert Course for 
1911-12, under the management of Lena M. Baer, was given 
by Hugo Kortschak, violinist, assisted by Edith Schmidt 
Pollender, pianist, at the Victoria Theater, before an au- 
dience of good size. The applause for the artists was 
spontaneous and hearty, and the program was in every 
sense a r.ure treat. ‘The second number in the course will 
be presented December 12 by Lucille Tewksbury, soprano 
| a 
The Lafayette Oratorio Society held its first rehearsal 
Tuesday evening, October 24, in the assembly hall of the 
High School Building, under the direction of Ferdinand 
Schaefer, of Indianapolis. Much interest is being mam- 
fested in the organization of the new society and some in- 
teresting and excellent work is assured. Weekly rehearsal 
will be held and the work taken up will be preparatory 
for a concert to be given in January. Eiaborate prepara- 
tions will be made for the May Festival program. The in- 
terests of the society are in very capable hands and La- 
fayette is really awakening to the fact that she must create 
musical activity and promote big entertainments of music 
to keep up with the march of progress. 
zRre 
One of the greatest musical treats in many seasons in 
Lafayette was the concert at Eliza Fowler Hall, October 
17, given by the Brick Church Quartet, composed of Agnes 
Kimball, soprano; Nevada Van der Veer, contralto; Reed 
Miller, tenor, and Frank Croxton, bass. The reception ac- 
corded the four artists was most cordial and their numbers 
were all heartily applauded. 
nee 
A mass meeting of the Federation of Young People’s 
Societies was held Wednesday evening, November 1, in the 
Y. M. C. A. Auditorium. Several hundred young people 
were in attendance and the evening was pleasantly spent. 
Rar 
The Imperial Russian Court Balalaika Orchestra will 
give the second concert on the Purdue Course, November 
14, at Eliza Fowler Hall. 
mur 
Carl Brown, a pupil of Clarence Dickenson, has been 
appointed organist at Eliza Fowler Hall, to succeed Eva 
Linn Mackay. 
nner 
Dorothy Clark, pupil of Ida May Cole, gave a piano re- 
cital October 24, in Trinity Chapel. A delightful program 
was presented. 
zeRe 
Ednah Shook has been appointed organist and director at 
the Jewish Synagogue, The following compose the quar- 
tet: Zua Wood, soprano; Louise Taylor, contralto; Floyd 
Chaffee, tenor; Hardy Nourse, baritone. 
zene 
Arnold Spencer, of Indianapolis, has been engaged to 
coach the Purdue Glee Club for the season 1911-12. Mr. 
Spencer is director of the Memorial Church Choir of In 
dianapolis. The Glee Club is one of the prominent musical 
organizations at the university and it presents several con- 
certs during the year. A short concert tour is made early 
in the spring. Lena M. Barr 


Engagements for Carrie Hirschman. 

Carrie Hirschman, the pianist, has been engaged for 
concerts in Newark, N. J. where a series of educational 
programs have been arranged by Mr. Shaffer. The artist 
is also to appear before several clubs in this vicinity dur- 
ing the early part of the winter. 
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NAPLES 


Napies, Italy, November 1, 191! 

Whiie recently in Milan the writer heard a performance 
of Zandonai’s new opera, “Conchita,” at the Dal Verme 
The general impression received from but one hearing of 
the work is that the composer has built about a weak and 
at times ridiculous libretto music which reveals ofiginality, 
fine aftistic culture and a good knowledge of theatrical 
effects. Although hampered by the deficient libretto, the 


opera has been received 


with considerable favor. The 
libretto is a disorganized version of Louy’s “La femme 
et le patin,” worked over into verses devoid of beauty and 
too often so riduculous as to bring the listeners to laugh- 
ter. The leading character, the Spanish girl Conchita, is 
a type hysterical and entirely unsympathetic. Her love 
affairs fail to move or even interest the hearers. Several 
light Spanish melodies are cleverly woven into the musical 
texture and a frequent use of the castanets gives the re 
quired atmosphere. Two charming “intermezzi” or sym 
phonic pieces after the first and second acts received liberal 
applause. The opera promises much for the young com 
poser, this being but his second endeavor to write a work 
of ambitious proportions 


ner, 
Here in Naples opera continues successfully at both the 
Bellini and the Politeama. At the Bellini, Mascagni’s 


“Amico” was given with a good cast last Saturday, and 
the bill for the current week will include a repetition of this 
opera, “Il Trovatore,” “William Tell’ and “Andrea Che 
nier.” At the Politeama, the week’s pregram inc'udes “La 
Boheme,” “Traviata” and “Tosca.” 
neuer 
Rehearsals are now in progress at the Politeama of the 
ypera “Nora” by Maestro Gaetano Luporini, the distin 
guished pupil of Catalani. The libretto of the work is by 
Signor Nicola Daspuro of this city. “Nora” has been given 
with great success at Lucca and at Livorno and those who 
have heard the rehearsals here predict a triumph for the 
work in Naples. Amelia Karola, the prima donna who 
sang in the first performances of the opera in Lucca, will 
create the title role in Naples as well. Maestro Luporini, 





MUSICAL LINCOLN. 
Lixcouin, Neb., November 11, 19 
S. Camillo Engel, formerly of New York City, has been 
added to the voice department of the University School 


of Music ” r * 

A number of compositions have been dedicated to J 
Frank Frysinger, organist of the First Presbyterian 
Church. Among those who have paid tribute to Mr. Fry 
singer are W. Wolstenholme, Albert Renand, William 
Faulkes, Ronald Diggle, and others, 

a 

Sidney Silber gave a piano recital in the University 
Temple before the students of the University of Nebraska 
on Thursday, November 9 

nner, 

Cecil Fanning, baritone, appears in Lincoln November 
23, the third attraction on the University School of Music 
artist course 

nae 

Genevieve Fodrea, a talented young lady of this city, 
has recently gone abroad for continued violin study 

nee 

Sousa and his band appeared at the Auditorium on 
November 11. 

nRne 

\rvid Samuelson, of this city, gave a piano recital b 
fore his pupils and friends on November 14 at University 
Temple Theater 

nee 
The date set for the piano recital by Rudolph Ganz is 


December 16. W. PLK 





Sthamann-Heink Recital, Nevember 28. 

Madame Schumann-Heink closed her tour with the Bos 
ton Symphony Orchestra in Boston November 17 and 18 
Her New York recital takes place at Carnegie Hall on 
Tuesday afternoon, November 28 This week the con 
tralto gives recitals in Springfield, Mass., and Wilmington, 
Del After the New Year Madame Schumann-Heink be 
gins a tour across the country, appearing in Philadelphia 
with the Philadelphia Orchestra 





Ernest Schelling’s Plans. 

The pictures presented herewith show Ernest Schelling 
the well known American pianist, at the tiller of his anetor 
boat on the Lake of Geneva, near his beautiful home, at 
Celigny, and in his canoe with his favorite dog. THe 
Musicat Courier correspondent caught him hurrying for 
the train at Heidelberg, en route home after a flying visit 
to the Liszt Festival, held at that city. Mr. Schelling out- 


who is the musical director of the Liceo Musicale of Lucca, 
is now in Naples superintending the rehearsals of his opera 
ene : 

Che Titta Ruffo Opera Company arrived in Genoa las 
Friday after a highly successful month’s tour of the Souta 
American States. Celebrities who were members of the 
eminent baritone’s company were the charming soprano 
Graziella Pareto and the great tenor Alessandfo Bonci 

ee 

A society has been organized m Milan in the shape of a 
union for the protection of lyric artists. Although but 
two months have elapsed since its founding, the society has 
fast grown m numbers, some of the leading Italian opera 
singers having ined its ranks. The purposes of the 
union are many, one bemng t« protect the profession against 
questionable managers and agents with whom Italy is 


vertun; another to establish a he and hospital for im 





valid artists without personal means. The name of the 


organization is “Societa Anonima Cooperativa Artisti Lirici 


ed Affini,” and its official organ, I] Bollettino, issued 
monthly, has contained several idacious articles against 
prominent managerial concerns and parties well known in 
Milan circles The society is now making a move to m 


duce the Government to provide special tickets over the 
railroad systems with almost a fifty per cent. reduction for 


the use of artists 


The tuimn seasor t the atro Comunale of Bologna 





was recently inatigurated w Arianna e Barbableu,” by 
Dukas, under the direction of Maestro Ferrari 
| an nA 
“Nercide,” an opera new to Naples, by Trovati, is now 
being rehearsed at the Teatro Bellin 
ere 


Aristodeme Giorgini, the eminent Italian tenor. who last 





season appeared with great success at the San Carlo, Na 


ples, and at Monte Carlo, has been engaged for the coming 
carnival at the Teatro Petruzzelli of Bari for special per 
formances of “Sonnambula”’ and “Favorita,’ CR 





‘ 


lined his plans briefly. In November he makes a concert 
tour through Holland, playing several times with the fa 


Amsterdam Orchestra under Mengelberg \fter that 


“t 











a 


he has been invited to join a hunting party of the Princ 


ERNEST SCHELLING MOTOR BOATING 


Regent of Brunswick. On leaving Brunswick he will go t 


England to give thirty-two concerts, after which he w 





SCHELLING PADDLING HIS OWN CANOE, TO SAY 
NOTHING OF THE DOG 


return to his home in Switzerland for Christmas, and re 
main there, devoting his time to composition, until April 
In April he tours through France, and in May throug! 
England again. After a summer spent at home he will 
leave for America in September, 1912, to play there the 
entire season of 1912-13. 








NIKISCH 


The World’s Foremost Conductor 


———___—___—_————-AND THE——_—_ 


LONDON SYMPHONY 
ORCHESTRA 


FOREMOST SYMPHONY ORCHESTRA OF EUROPE 


(Full Membership 100 Musicians) 


Cream of the Musical Talent of the 
British Empire 


Members of the “Royal Soctety of Musicians,” 
tounded by Handel, In 1735, many of them by Royal 
Warrent “Musicians in ordinary to the King” 


In America April 8 to 28, 1912 


Mr. Warren R. Fales, the well known con 
ductor and musical philanthropist of Provi 
dence, R. I, and Mr. Howard Pew, the mu 
sical impresario of New York, take great 
pleasure in making this announcement, which 
it is believed, will be received with great ap 
preciation by all the music lovers of America 
rhis will afford an opportunity to all stu 
dents, teachers, clubs and regular parties t 
hear, right in their own locality, the highest 
quality of symphony orchestra music that 
l-urope ha produced It will be a factor in 
musical cducation to attend a Nikisch con 
cert his master conductor's standing is 
known to all, his recognition is world-wide 
and every endeavor will be made to have h 
every concert in America given under thi 


most favorable artistic conditions 


Address all communications as regarding 


this item to 








HOWARD PEW, Manager 
121 West 42d Street, New York 


"Phone, 8289 Bryent 





Concerts west of Chieage to be managed by 


SHAW & HAWKINS 
Electric Bidg., Denver, Colo. 
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A COACHING FOR 
= cuvasa AND 
RG. PERA 

LS 450 a. Orive, Gow Tork 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Orstorio and Lieder 
Leipsic, Kaiser VVilhelmstr., 61 


Perry AVERILL 


BARITONE - Teacher 


220 W. SOTH GTREET,.N. ¥., TELEPHONE 1097 COLUMBUS 


Flith REUMERT 


the patronage of Her Majesty Queen Alexandra of England 
Denmark, Reciter yo Bons Andersen’s world- 
rene ywned fairy 


IN AMERICA JANUARY, FEBROU ARY AND MARCH, tg12. 
Direction: M. H. HANSON, 437 Pifth Avenue - New York 
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Sherman GL 
PRIMA DONNA CONTRALTO 
Pormeriy Metrepotitan Opera Concert Oiection: M. B. HANSON 
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Madame Osborn Hanna 


having been re-engaged for the entire season with the 


Chicago Grand Opera Co. 


available for a limited number of Concerts, Recitals and 


Orntorio engagements during the season 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time. 
Personal Address: Graham Coart, 7th Avenue and 116th Street 
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The National Federation of Musical Clubs. 





Most interesting and encouraging to all loyal club mem- 
bers is the following splendid list of new clubs which have 


“federated” since April 1, gtr: 


The Harmony Club, Denver, Colo. 

River Forest Women’s Club Chorus, River Forest, IL 
The Fortnightly Club, Cairo, Ill, 

La Junta Music Study Club, La Junta, Colo. 
Monday Musical, Portland, Ore. 

Hutchison Music Club, Hutctison, Kan. 

The Amateur Musical Club, Pontiac, Hl. 

The Musicians’ Club, Wichita Falls, Tex. 

Friday Musical Club, Lakeland, Fla. 

Friday Morning Musical Club, Tampa, Fla 

Music Department, Salem Women's Club, Salem, Il, 
Centennial Club, Liberty, N. Y. 

Morning Musical Club, Watertown, N. Y. 

The Taylorville Music Department, Taylorville, IIL 
Lawton Music Club, Lawton. Okla 

Music Study Club, Canton, Ohio. 

The Fortnightly Music Club, St. Johnsbury, Vt. 
Music Study Club, Mt. Vernon, Ill. 

St. Ambrose, New Haven, Conn. ~ 

The Ladies’ Musical Club, North Yakima, Wash 
Music Department of the Women’s Club, Spokane 
The Chaminade, Providence, R. 1. 

Mendelssohn Club, Orlando, Fia. 

The Philadelphia Music Club, Philadelphia, Pa. 


This brings the number of federated clubs up to 418 and 
marks a notable growth of interest in music in the United 
States; it is also extremely gratifying to all those who 
were identified with the seventh bjennial convention which 
met in Philadelphia last March, to the success of which 
this increase is partly or wholly due 


Wash 


News of the appointment of various officers in the N, F. 
M. C. has only just come to the press secretary 
and is herewith given. The following State vice presidents 
have been appointed: Mrs. Louis E. Fuller, of Rochester, 
for New York; Mrs. H. Talbot Peterson, of Pittsburgh, 
for Pennsylvania; Mrs. George Hail, of Providence, for 
Rhode Island; Minnie Taliaferro Jossey, of Atlanta, for 


Georgia; Marie W. Henry, of Jackson, for Mississippi; 
Mrs. J. M. Offield, of Muskogee, for Oklahoma; Mrs. 
Clarence A. Dietz, of Warren, for Ohio; Mrs. Emil W. 


Ritter, of Chicago, for Illinois; Mrs. Boris L. Ganapol, of 
Detroit, for Michigan; Mrs. Frederick Crowe, of Law- 
for Kansas; Mrs. Earle K. Sheldon, of Yakima, for 


rence, 


Washington; Mrs. John Speed Tucker, of Colorado 
Springs, for Colorado; Mrs. Carlis DeWitt Joslyn, of 
Portland, for Oregon. 


Most of the other States have reappointed former State 
vice presidents. 

The following appointments have been made in the vari 
Public school department—Frances -E. 
Prof. Charles H. Farnsworth, New 
York; Charles F. Edson, Los Angeles; Elsie Shaw, St 
Paul; Henrietta Baker, Baltimore. Printing committee— 
Adelaide Carman, Indianapolis, chairman; Mrs. Alexander 
Rietz, Chicago; Mrs. B. A. Richardson, Indianapolis. 
American music committee—Mrs, Jason Walker, Memphis, 
chairman; Mrs. Emerson H. Brush, Elmhurst, Ill.; Mrs. 
David A. Campbell, Kansas City, Mo.; Mrs. E. T. Tobey, 
Memphis, Tenn; David Bispham. Educational depart- 
ment—Mrs. F. S. Wardwell, Stamford, Conn., chairman; 
Mrs. Adolf Frey, Syracuse, N. Y. Chairman of extension 

Mrs. George J. Frankel, Portland, Ore 

A report from the Beethoven Club, of Memphis, Tenn., 
tells that it “began its twentieth year of musical encour- 
agement and opportunity with a concert given in the audi- 
torium of the Goodwyn Institute, Saturday, October 28, 
when a Liszt program was rendered. This concert marked 
an epoch in the club's history. For the first time these 
concerts are thrown open to the public. That this move- 
ment is a popular one was proven by the fact that on this 
oceasion the audience was both large and appreciative. The 
program follows: 


ous departments: 
Clark, chairman; 


Rhapsody No. 2 (two pianos)..... pis eetee Lisrt 


Misses Christine ond Edna estan 


Lowe te. Map. «i dicvcucactosausstaces Pr Per re Parker 

My Jean wii leaden ceed cs el ebeavinceebaauens es bene Mac Dowe!! 

I List the Trill in Golden Throat Gon Natoma).........- Herbert 

Mrs. E. W. Taylor. 

The Whsches” Dees wicks ivcescwckedcsneccvdsieees George Arnol 
George Arnold 

Rhapsody No. 28..cccscccsvecnsseseesesesccessecnsesseseass Liset 
Enoch Walton 

Die Lavelle: 2 vane be ctucdun niece &6s ¢ 5s Cees men Esse eset .«. Lisat 


Thou Art Like abe § Blame sins of SO Pere 
Mrs. S. T Comann 
. . Lisat 


Hungarian Fantasy bawe KGie keen as eaeseas 
Mrs. Theo Carroll Reynolds, 
Orchestral part on second piano 
Enoch Walton 
The first artists’ concert of the season was presented on 
Saturday, November 4, when Mr. and Mrs. Henry Holden 
Huss appeared in joint recital before the club and the 
music loving public of Memphis. Mrs. Huss won the 
hearts of her audience by her charming stage presence and 


sang two groups of songs in a way to win much applause. 
Mr. Huss has great delicacy of touch, and his rendering 
of his own compositions was received with approval, Much 
interest is evinced in the various departments of the club, 
and, while it is too soon to report any definite work ac- 
complished, the plans and outlines give promise of much 
that is both helpful and interesting. The department of 
musical culture, with Mrs. Jason Walker as chairman, will 
take up the analytical study of the operas, beginning with 
Puccini’s “Girl of the Golden West.” The philanthropic 
department plans much good work along the line of carry- 
ing music to the less fortunate. Programs will be ren- 
dered at the poor house, the home for incurables, and 
various other charitable institutions of the city. Under 
this department tuition will be given talented children not 
able to afford a musical education; several of these pupils 
are now pursuing their studies. The junior department, 
under the able directorship of Mrs. W. P. Chapman, has 
most encouraging prospects. Mrs. Chapman has rare skill 
in interesting children; under her leadership the depart- 
ment has more than doubled its membership, and special 
new features planned for the year have kept a high tide 
of enthusiasm. 

A new department is that of the “students’ musical,” to 
be organized this year, the object being to encourage the 
younger musicians in the senior club. This department is 
under Mrs. E. T. Tobey, whose many years of experience 
as a musician make her ably fitted for the work. There 
is every prospect that under the leadership of the gifted 
president, Mrs. Benjamin S, Parker, the club will have one 
of the most prosperous years of its existence. 

The Cecilian Club, of Freehold, N. J., has issued a very 
attractive year book, showing a scheme of work for the 
year, which promises to be both valuable and attractive. 
Programs of “American Indian Music,” “Music in Child- 
hood,” “A Day in Spain,” “Mozart-Longfellow,”. “Music 
of the Night,” “Favorites of Yesterday,” “In Bandana 
Land” will show the general character of the year’s work. 
Besides these meetings, the president, Mrs. John P. Walker, 
will conduct a student class, taking up Mrs. Wordwell's 
book, the “plan of study” recommended by the N, F. M. C. 
There will be a session devoted to public school music and 
several miscellaneous programs, 

E. W. Ruton, Press Secretary. 


Max Herzberg in Demand. 

Max Herzberg’s services as accompanist, especially for 
cello recitals, are in great demand. Paulo Gruppe, the 
Dutch cellist, who arrived from Europe on November 15, 
and whom Mr. Herzberg has assisted ever since his debut, 
cabled Mr. Herzberg to reserve the dates for his Mont- 
clair and other out of town recitals. Last week Mr. Herz- 
berg played for Boris Hambourg, the Russian cellist, at 
Bridgeport, Conn., and will assist him on November 28 at 
an afternoon musicale to be given by Mrs, Henry C. 
Phipps. 

Following are two criticisms of Mr. Herzberg’s work: 

“Spinning Song,” by Popper, was really the best thing he (Ham- 
bourg) did, and at its close he rose and shook hands with his ac- 
companist, Max Herzberg, who did much to make the afternoon 
enjoyable. Mr. Herzberg has been the accompanist for Scotti, the 
baritone, and appeared with great success with this artist in New 
Haven recently.—-Bridgeport Post, November 9, 1011 





Seldom was better ensemble playing heard in any concerts ot 
chamber music than that of Mr. Herzberg and Mr. Hambourg. It 
evidenced compelling mdividuality, brilliant technic and the subtle 
simplicity which is the greatest exponent of art.—Bridgeport Daily 
Standard, November 9, 1911. 





Hall to Direct Verdi's “ Requiem.” 

The University Festival Chorus, made up of the Brook- 
lyn Oratorio Society and the choral societies of Yonkers, 
New Rochelle and Motint Vernon, N. Y., will sing Verdi's 
“Requiem” at Carnegie Hall on Monday evening, Decem- 
ber 18 The augmented chorus was organized to assist in 
the work of the department of extension teaching connect- 
ed with Columbia University. Walter Henry Hall will 
conduct the performance. There are four hundred voices 
in this enlarged chorus. The soloists include Alma Gluck, 
Mildred Potter, Charles Hackett and Herbert Witherspoon. 

Olive Mead Quartet Matinee. 

The Olive Meade Quartet will give the first of this sea- 
son's afternoon concerts at Rumford Hall, 50 East Forty- 
first street, New York, on Wednesday, November 29, at 
four o'clock. Carolyn Beebe, pianist, will be the assisting 
arfis= Mrs. H. H. A. Beach’s quintet will be performed 
for the first time in New York. 





“Don’t you consider Puccini a great composer?” 
“Yes, he grates on me dreadfully.” 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 

music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 
Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mvu- 
SICAL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicat 
CourIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 





Oliver Ditson Company, Boston. 
Turrty Soncs. By Franz Liszt. 

We hardly think any one will disagree with us when we 
express the opinion that the three composers, Beethoven, 
Chopin and Liszt, will not live on the reputation of their 
songs. We are not insensible to the grace of Beethoven's 
“Andenken,” the passion of his “Kennst du das Land?’ 
and the solemnity of his “In questa tomba.” We readily 
acknowledge the merit of Chopin's “Madchen’s Wunsch” 
and “L’Oiselet,” though we see that both these songs are 
vocal mazurkas which Chopin could have treated much 
more freely had he not been hampered with the limitation 
And Beethoven, as a song writer, belongs 
His songs were written 


of the voice. 
strictly to the eighteenth century. 
for the age. His instrumental masterpieces, on the other 
hand, are “not for an age,” but for all time 

Liszt, as a song writer, was certainly greater than Cho- 
pin, his contemporary, and an audience of our day would 
prefer, in all probability, a recital program of Liszt songs 
to a concert consisting of Beethoven songs. The iact re- 
mains, however, that all three of them were instrumental 
composers at heart, and never once acquired that convine- 
ing freedom and naturalness in their songs that is mani- 
fest on every page of their instrumental works. We have 
heard a very eminent concert baritone find fault with the 
first two measures of Liszt’s “Du bist wie eine Blume” on 
account of the unvocal phrases. Now, if songs are no, 
grateful to singers they are not sung. And if they are not 
sung the public gets to know them with difficulty, And 
even when they are sung they do not rouse the hearer t 
that tumultuous applause which is so dear to the pub.ic 
performer's ears. In Liszt’s songs we miss those over 
whelming climaxes that are so characteristic of the in- 
strumental compositions of that master musician. One 
feels as if the composer had sent the singer, as a kind of 
messenger, with his message instead of having delivered 
it himself, personally through the medium of the piano. 

But though Liszt delivers his message in a roundabout 
way through the singer, it is a beautiful message he has 
to give. Where can one find more beautiful melodies and 
harmonies than those which abound in “Die Lorelei?” Yet 
we have heard this song fall perfectly flat on the cultured 
audience at a symphony concert, though it was sung by an 
excellent soprano to the accompaniment of the orchestra 
Of course, it is easy to say that the fault lay in the aud:- 
ence and not in the song, but the fact remains that singers 
do not sing these songs of Franz Liszt to anything like 
the extent their merit warrants. The popularity of a song 
does not depend so much on intrinsic value as on being 
suitable to the mentality and culture of those who hear it 
As Rosaline says, in the quaint Shakespearean spelling 
of 1598: 

A iestes prosperitie lies in the eare of him that heares it, meur 
in the tongue of him that makes it 

Now, a jest’s prosperity and a song’s popularity both 
depend on the kind of ears that hear the humor and the 
music. Still, this does not explain the neglect of Liszt's 
songs. For there are cultured audiences that understand 
Grieg, Brahms, Wolf, Jensen, Schumann and others of 
various schools, and that would understand Liszt if the 
singers found the Liszt songs attractive to their peculiar 
tastes and suitable to the peculiar limitations of their vocal 
organs. i 

This selection of thirty songs, which represent about 
one-half of Liszt's work as a song writer, contains the 
three songs by which Liszt is generally represented when 
he finds his way to a singer’s program, namely, “Du bist 
wie eine Blume,” “Mignon’s Lied” and “Die Lorelei.” In 
all of these songs, from the earliest of 1835 to the latest of 
1860, we find the unmistakable personality of Franz Liszt 
The first page of the “Fisherboy” and the last page of 
the “Three Gypsies” contain harmonies that could have 
come from the pen of no other writer 

Is it any wonder, therefore, that Liszt was profoundly 
disappointed with the way the public neglected these songs ? 
—songs which represent the highest musical culture of the 


nineteenth century, songs that are filled with lovely mel- 


ody and luscious harmony, and that are imbued with the 
distinctive personality of their creator, and which are dis- 
tinguishable from the songs of all other composers. Per- 
haps their unpopularity as songs lies in their declamatory 
style. Many of them are elaborately accompanied recita- 
tives, or are constructed of short phrases cast in the mold 
of the poet's line, and meant to be a kind of glorified elo- 
cution, in the same sense that the songs of Lowe are. 

Wagner has told us that Léwe’s “Erlking” is dramati- 
cally superior to Schubert's setting of the same ballad 
Yet the greater lyrical beauty of Schubert finds more favor 
than the dramatic truth of Léwe. And so, possibly, it may 
be that the perfection of Liszt’s conception and expression 
of the dramatic essence of the poem is his undoing as a 
popular song writer. Certain it is that the songs of Liszt 
which are the most popular are those which are the most 
lyrical, 

But even if these songs never again appear on a pro- 
gram, which, of course, is an absurd supposition, they are 
worthy of the most careful study of every song writer. 
lo begin with, Liszt, the stupendous pianist, has made his 
accompaniments simple in so far as mere keyboard technic 
is concerned. He has written no accompaniments nearly 
as difficult as Schubert's “Erlking.” Schubert, who was a 
wretched pianist, has also written right hand parts in his 
‘Young Nun” song and his “Auf dem Wasser zu Singen” 
that are far more difficult than any accompaniment of 
Liszt. Yet Liszt gets a splendid sonority from the in 
strument. His comparatively few notes are placed on the 
keyboard by the hand of a consummate master. The ac- 
companiment to “Die Lorelei,” for instance, is a tone 
poem in itself without the voice part 

To the accompanist, and possibly to the hearer, Liszt's 
accompaniments are more satisfactory than those of 
Brahms. Brahms, on the other hand, was a master of 
lyrical melody which sounds well when sung. But as a 
master of modern harmony Liszt is brilliant beside Brahms 
In final cadences, where Brahms is content to use the con- 
ventional tonic and dominant progression almost always, 
Liszt, more often than not, has some new way of ending 
\nd the most surprising quality of these unconventional 
cadences is their naturalness, 

This excellently printed Oliver Ditson Company collec 
tion of thirty songs by Franz Liszt should be in the library 
of every music lover 


Something New in Vienna. 

Lolita D,. Mason, Tae Musicat Covrrer’s Vienna cor 
respondent, has now firmly established herself as a teacher 
of harmony, counterpoint, and musical theory in that city 
Miss Mason's experience among the many who come to 
Vienna to study piano and singing led her to observe how 
very few of these really understood anything of music be- 
yond the actual notes which come under the fingers or 
issue from the mouth. It goes without saying that, with 
out at least an elementary knowledge of the ide:s and 
purposes of a composer im creating a composition, it 1s 
impossible either for the singer or pianist to give an in 
telligent, complete understanding interpretation of any 
work. This led Miss Mason to arrange short, concise 
-ourses in elementary harmony and theory which are of 
inestimable benefit to the piano and vocal students. These 
ourses do rot require much time (two hours a week), 
but lead in a very short time to sttch a knowledge of the 
underlying principles of music that the student ceases to 
be merely a piano player or singer and becomes a musi 
cian. Miss Mason was the first to see that a demand exists 
for just such courses among the students, and the success 
of her special courses has been excellent 

She has a very pleasant studio at Buchfeldgasse 6, third 
floor. In the middle is a large American grand piano, 
which she had especially sent over to her, and on the walls 
are many interesting old engravings, one dating back to 
1564. There is alvo a sepia drawing from 1600, Among 
the interesting old steel prints is-a picture of Robert Schu- 
mann with his autograph, and another one of Rossini, also 
with autograph, under date of January 26, 1857, at which 
time the master was already sixty-five years old. 

Miss Mason will shortly issue a small textbook, embody- 
ing the principal features of her courses. Her teaching is 
founded on the system of Simon Fechter, the famous 
Vienna harmonist, for many years royal organist in that 
city and professor of harmony at the Conservatory 
Among his pupils Schubert was at one time numbered. 
Theodor Leschetizky studied with him; Joseph Dachs, a 
teacher of De Pachmann, was a pupil of Fechter’s. An- 
ton Bruckner, at the time organist in Linz, used to make 
the long journey from Linz to Vienna twice a week to 
take lessons from him. 





Zimbalist in the West. 

Zimbalist, the Russian violinist, goes West this week, 
playing first on November 24 and 25 with the Theodore 
He returns East the end 
of December to fill more engagements 


Thomas Orchestra in Chicago 
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Miss Larsén, Mrs. Hogberg, Mr. Lydstrom, Mr. Lindstedt, 


Svedelius and Heron. The Opera chorus and Opera 
orchestra assisted. It was a memorable evening and did 
all participants great honor, especially the conductor, Mr. 
Jarne feldt 
nner 

Esther Osborn, for some years a member of the Royal 
Opera House, Stockholm, has left for America, where she 
made her debut in her native Minneapolis with the 
Minneapolis Symphony Orchestra, on October 20. Her 
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Ludwig Hess Heard in Lieder Recital. 
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his first 


Tuesday after- 


appear 
Society 


with the 


artist has been widely her 


but the critical opinions from Germany in no way 


exaggerated the 


Ludwig 


Hess 


gifts of the singer 


He is a 


is unique 


pers¢ mality 


with a 


philosophical mind combined with marked artistic ab‘lities, 
Hess is a true tenor 


and 


a voice of very excellent caliber 


and not a high baritone as so many of the German tenors 


ire 


ilso 


He is 


a very remarkable m 


usician, and 


that ac- 


counts for the beautiful and soulful interpretations which 


he gives.. 


The 


audi ence 


issembled to greet Mr 


Hess at the 


Harris 


Theater last week included musicians, musical conductors, 
representatives of the elite Teutonic circles, club and 
society women. Hess is sure to please the women, for 
he possesses in equal measure the refinement and manli- 
ness which quickly appeal to the feminine fancy. 

The program for last Tuesday follows: 


ee SUR ONES oe Si cocks cone 6b cn bbs k isso wee . Schubert 
NO © acca sb hdc ceetnsas 0s sjncaineesachcmeveaiebenavie’ Schubert 
Re OR POEE EE OR EEL EET SECRET Ie TE OP Te Schubert 
Eo iso Paeios makin ehbece - Schubert 


Campbell-Tipton 
.Harriet Ware 


A Spirit Flower 
The Last Dance 


Cato’s Advice (elghteenth: century). -Bruno Huhn 
Dap. MOM: CUMIN ns ca aed ececheteabenas ...-+Hugo Kaun 
My Pretty Jane (Old English) ....... Sir Henry Bishop 


(folk song). 
(folk song) 


Sandmannchen 


Jan Hinnerck 


(Arranged by Ludwig Hess.) 


Rk ER CNN ies coy ca ceate Us ie iswen eb bke states ae cee Wolf 
III Ss de nS vad bce Ad ee BAAD 0 be GEE O co eceakeveneabid Wolf 
ND NR isk ao dn pw bee eas wc awiike sale Oke euee Wolf 
Se I a ha Clin ehh bap mae wh 4 dee vd Rained beubatweunt Wolf 
Du bist wie eine eine. Rep Schumann 
Der Hidalgo Schumann 


Only an artist of consummate powers could do justice 
the four Schubert lieder 
on the Hess program 
“Der Atlas,” 
“Der Erlkénig,”’ 


demanded in 
the first 
“Sei Mir Gegriisset” is 
tic; “Der Musensohn,” tragic 
In each Mr. Hess revealed his extraordinary skill. Hav- 


ing heard the sp'endid interpretations of these four songs, 


to the contrasts 


which constituted group 


romantic ; pessimis- 


poetic, and 


the listeners settled themselves down as comfortably as 
possible, assured that the remainder of the recital would 
bring forth new delights. The charming English enuncia- 
tion and the happy sentiment in the delivery of the songs 

American and English composers aroused enthusiasm 
a German sings in English. 
German folk lieder showed 


for 


It is sure to be thus when 
The Hess arrangements of the 
and 


also as a comedian, 


the singer again as a poet 
he sang the humorous “Jan Hinnerck” in the low German 
dialect. 

The Hugo Wolf lieder and the final two by Robert 
Schumann gave added proof of the emotional! nature of 
the tenor, and his wonderful diction and control. He 
sang “Du Bist Wie Eine Blume” in semi-tones, and dur- 
ing this the natural beauty of the singer’s voice was dis- 
closed 

Recalled heartily to the stage after the recital, Mr 
Hess gave an encore, singing Schumann's “Mondnacht” 


in exquisite mezza voce tones. Walter Kiesewetter played 


excellent piano accompaniments for the tenor. 
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t received \ gr up ot German heder, another { moder 


French songs, were followed by the aria from “Mada 


ROME AND THE EXPOSITION IN 1911. beri sme redo of the“ Ki 
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' Was a fitting close. Nordica was in a most gracious mood 

; and gave many encores in addition to her long program 
| 7 She was presented with many beautiful flowers 

The beautiful Ethnographic Exposition at Piazza d’Armi is worth anything. She is a true artist with a good voice, RRR 

‘ . > rT . ] . Y he rile nm r 
was a sight worth seeing. The beautiful pavilions and well trained. The Metisto and the Faust are below all Madame Nordica was the guest of honor at a larg 
: , 

the grand procession, historically recalling the meeting of criticism The orchestra is too loud under Mancinelli luncheon given by Lieutenant-Governor and Mrs. Brown 
Christine of Sweden and Thomas of Savoy, were a real The effect of the beautiful prison duet was ruined by the on Tuesday at Government House 
success. Visitors crowded the grounds, and notwithstand- noisy accompamment of the orchestra nRR 
ing the high prices the stands were pretty well filled. The mre, : ; 

& high f : ” is als . , p ee ; Mark Hambourg is advertised to play in the City H 
NC . oO lac ,OSIN : . ; za < ! i} hg ; ‘r procession : soo! " a 
peatunnte 4 - pace on the Muposing —. leading mae. € hom wil eh meen promapeen  Y7 auditorium Wednesday, November 15 
from the Forum to the lake at the foot’of Festival Hall ut of an entirely different character. It will be commer eee 

Th “SS as made up of neé 1,000 persons and cial, and the best réclame is to win a prize of 1,000 lires , 1 8 17.1 —e 

€ proces ion was m de ip of nearly 1, persons a : i est reclame ~ a | Kubelik will play at the City Hall on Friday, November 
200 orses, ¢ -autiful . . an “aparis . which the Comutato offers . ar o other prize . - , ; <a '< 
oC horse all beau ifully costumed and caparisone¢ \ I € ta t tere are two er prizes i Wha el Rk eenleted ter Chin Seek: deeiedlin 
After the formalities of the presentations the whole pro- one of 500 and the other of 250 lires. Of course, ther Ml ‘ \ 

; ; slag, . ii r. Schwak, pianist 
cession marched through Piazza d’Armi for two full will be great doings on the grounds that day and the nue 
hours, thence proceeded through Valle Giulia and Villa Comitato has spared nothing to stimulate the apathetic 3 
; ps Margaret McCraney boihant young Canadian view 
Umberto to the place of disbandment. Romans 3 
nee eee was in Regina for a few days this week. She is returning 
; ; on STi ; : to her home in Vancouver after six years’ study abroad 
The Grand Duchess Wladimiro of Russia paid a visit to Che Teatro Adriano, which still belongs to the Com : : 
° . . ‘ ‘ 9 ' . . , with Ten Have in Paris Ysaye n Brussels and Se 
the exposition, and at Piazza d’Armi she was received by ato, will open a lyric season within a few days, with 
ae ‘ » P —_ lle wonde 1! na ne srfvl ¢ ‘ 
; - , . , n raguc rier wondertully weet ind powertu nie 
j the president of the Comitato, Senator Count San Mar Tosca” as the opening opera. The list of artists engaged |... ; ' 
' ; : ; s . brilliant technic and general musicianship were much ad 
i tino, and Com. Ricceri, Director General. She admired does not comprise a single good name However, this 
: . : mired by the few privileged to hear her E. M, ¢ 
the artistic pavilions very much and had words of praise may mean nothing as some surprise may be reserved 
for the harmonious ensemble of the whole exposition. nee 
nee Pacini’s “Saffo” was t ave been given on Saturday Mozart Society Concerts. 

At Valle Giulia, the Fine Arts Exposition, visitors are t but the performance was postponed to a week late Mrs. Noble McConnell, president of the New York M 
numerous New works are continually being added in to give the tenor a chance to regain his healt! Phe irt Society, has completed her arrangements for 
the permanent pavilion theater remained closed It seems incredible that there irtists to appear at the seri f afternoon and evening 

an ed @was no way of putting on “Aida” with another tenor musicales at the Hotel Astor The matinees are to 

The weather is magnificent, summer clothes are still t There must be many walking the streets who could have given in the Rose Room and the evening concerts in. th 
be seen, and on holidays especially all the expositions are sustained the part of Rhadames at a moment's notice and grand ballroom For the December 2 matinee she 
filled with a gay crowd of people who really enjoy life much better than the sick tenor, But the managers pre engaged Rosa Olitzka, Charlotte Maconda and Her 
Toboganning is one of the sports at Piazza d’Armi. the ferred to keep the theater closed Doubt 1s expressed is Sachs-Hirsch: evening of Decembet » A Gluck f 

d boats jumping into the water which surrounds the big to the possihility of continuing the season as business at ernoon of February 3, Henri La Bonte and Laura Grave 
Roman ship, on which roller skating, dancing and a variety the Costanzi is very bad vening of February 14, A Nielsen ; aftert f Ma 
T j ‘ 
theater are constantly In action 2 en ® 2, Namara-Toye and Luba d’Alexandrowsky iftern 
ere Perhaps the war in Tripol as had something to do of April 13, Albert Spalding; ev » of Apr Ma 
; Almost every day a new Congress is inaugurated, and with the general depression at the theaters! D. P Garde 
; . 
the Comitato is kept busy arranging receptions and dis — _ a 
° ‘ ee gt ; . on 
ractions of all kinds to amuse them MUSIC IN REGINA. Hinkle with New York Symphony. 
er PF . : 1s 
Reaina, Canada, N ‘ Florence Hinkle, the soprano, will have two appearas 
} tans . » - 9 — = ; ' 9 . 

At the Costanzi the opera 1s not very successtul as sev \ large ind brilliant audience assembled in the Re gina next month with the New York Sw: ipl n Orchestr ; 
eral artists are ill and performances had to be postponed; Theater on Wednesday evening to hear the great Nordica New Vork Wi ceeies @ dhe ake with ¢ iaiition 
besides, the company is not very good. They have been and her assisting artists, Romayne Simmons, pianist, and Brooklyn in a Ri : rograt und the f wil 

. bliged to lower their prices in order to get even a limited Myron Whitney, basso, presented by Frederick Shipman ngs again wi ‘ tior ‘ Cent 
- * o - ' en 
public Mefistofele” was the second pera, and of the under the local management of A. F. Hunter The prima I heater In Br kivn Mi Hink] ws the prano pa 
performers only the Marguerite, Signorina Bonaplata-Bau lonna was in spleftdid voice and was most enthusiastically in excerpts from “Eugen One 
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Soeur’ “- 4 ae = rest. There were only eight 
important concerts in New York last Sabbath. 
svitlindlictbalbgs: 
“Are composers short-lived?” asks the Evening 
Mail. Decidedly not. Some of them never die. 
cansndisiaenllpesincinitaiele 
New Yor«’s striking street cleaners held a mass 
meeting at which there was music. Can cans, prob- 


ably. 
—— So 
Now that we have had snow and “Tristan and 
Isolde,” there no longer can be any real doubt that 


the musical season is in full swing. 


CEN! LTE 
Ir is understood in London that the “Rosen- 
kavalier” will be taken to America by Thomas 
Beecham, Such, at least, is the rumor. 
icdenaliiraties 
Avrert SpeanpinG, the remarkable American vio- 


lin genius, who was to have played on Sunday night 
at the Hippodrome concert, had an operation per- 
formed on Friday for a tumorous growth on his leg 
and could not appear. The matter is not of a seri- 
ous nature and he will be playing publicly very soon, 
His engagements this year cover most of the large 


cities and leading musical organizations, and Spald- 


ing is such a card now that his failure to appear 
means a great disappointment. 

—_—o—_—_ 
\ caste from Brussels tells us of the death of 
Michiels, “the musical composer,” who 
la-ra-ra Boom de Ay.” 


Gustave 
wrote the great song called ‘ 
The cable fails to explain why he wrote it or why 
he should be called “the musical composer” for hav- 
Should Saint-Saéns die, the cable 


ing Cc IM pe sed it. 
“musical 


would also report his death as that of a 
composer”; and just as long as the big world can- 
not differentiate on this question we shall continue 
to remain musicians—all of us—or die as musicians 
all of us. 
inipeiiliiantibe 

the conductor of the Symphony 
Orchestra, organized Kansas City, will have a 
severe task in getting the forces aligned and the 
orchestral balance established. The fact that he 
enters upon the work at all is significant, for it 
means that he intends to accomplish that artistic 
end so absolutely essential in orchestral production. 
Has he his 


Cart. Rusen, 


a fully equipped orchestra? 
How are the second 


Has he 
reeds and his brass in shape? 
violins and the violas? We have no succinct re- 
ports from Kansas City on these vital matters. The 
concerts have begun. Busch might inform us 
as to his orchestra 
poidspiadiiansiiniie 

Tue Bohemian Club of New York seems to have 
adapted itself for the reception of personal explana- 
tions and for the settlement of disputes at its en- 
tertainments and banquets, and in cotrse of time, if 
it continues on this basis, it will become notorious 
as the place where the opportunity offers for the 
grinding of the personal ax. Contrary to the rules 
of a club the Bohemian permits its members and 
guests to overstep well known club rules that ac- 
tually forbid the use of the club or its entertain- 
ments for any personal advantages. The latest case 
is that of a director of a music institute in this city, 
who, according to the New York Times, stated that 
ninety-nine per cent. of the music teachers were 
incompetent. He utilized the Bohemian Club re- 
cently to explain, by trying to put the onus upon 
the Times or its reporter. The reporter was not 
present at the Bohemian dinner when this attempt 
of an apology was made. It is rather strange that 
there is no one among the members of the club who 
would protest against proceedings of this kind at 
its expense. We also learn that none of the music 
teachers present at this latest dinner of the club re- 
sented the insult, relegating them among the ninety- 
nine per cent. Was Dr. Damrosch right after all? 


There. must have been music teachers-present at that — 


dinner and they received him as cordially as before 
he made that statement. Does not that include 
them automatically, ‘autobiographically, in the nine- 
ty-nine per cent. ? 

ee ant 


AUTHORS’ RIGHTS. 


Herewith we publish some correspondence on 
the subject of authors’ rights that might be of in- 
terest to many people in America as well as in 
France. Blair Fairchild, Chas. M, Widor and Chas. 
W. Clark are three of the important factors in the 
musical life of Paris and their letters will be read 
with interest, also that of the New York repre- 
sentative of the Société des Auteurs in Paris, Mr. 
Robillard : 

To the President: 

Sir—Several singers (among them Charles W. Clark) 
having sung a certain number of my songs during their 
concert tours in America and England, have found them- 
selves obliged to pay to your agents authors’ rights, be- 
cause I was a member of your society. 

Now, the Germans, the Italians, the Americans, etc., 
demanding no such payments, the singers in question have 
decided to exclude in future from their programs all the 
names of composers causing such demands, or any other 
claims upon them. 

Not wishing to be so excluded, nor desiring to have my 
compositions thus boycotted in the greater part of the 
world, I ask you, with great regret, to accept my resig- 
Yours, etc., 

Biatr Farrcu 11. 


nation. 


Parts, October 31, 1911. 
To the President: 

Sir—My -friend Fairchild has told me of the necessity 
in which he finds himself of resigning from your society 
for authors’ rights. 

I remember having called your attention several years 
ago to the fact which today obliges him to regain his free- 
dom 

Many doors abroad are being closed against us. The 
society ought to take into serious consideration a state of 
things fatal to French art Yours, etc., 

Cu. M. Wipor. 

7 Rue pes SAtnts-Pk&res, 

Paris, October 31, 1911 

My Dear Mr. Crark—Yours of the 13th instant has 
just been received, and we hasten to reply in order that 
you can go ahead with the compiling of your program for 
ycur forthcoming concert tour of five and one-half months 
in the United States. 

Inasmuch as you were inclined to act in the proper 
spirit during your last concert tour, we are going to make 
matters as easy as possible for you, and you can go ahead 
with your program, and when you arrive in New York, 
and will call and see us, we will arrange matters to the 
satisfaction of all concerned. We appreciate your feeling 
in this matter and will do all in our power to aid you. 

Please let us know just when you will be in this city, 
ard when we may be able to see and converse with you, 

With best wishes for the success of your coming tour, 
Very truly yours, 

(Signed) Ovipe Ropiecarp. 

New York, October 21, 1911. 

Dear Str—Many thanks for your letter of October 21st 
in reply to mine of the 13th, in which you say you hasten 
to reply. I take it that you simply hastened to write me 
a letter, as there is no reply contained in yours of the 
above date. I feel very much flattered that you think I 
acted in the proper spirit during my last concert tour in 
America. 

I asked you in my letter of the 13th to inform me what 
you expected to charge me for this next tour (a net sum), 
giving me the privilege of singing what French music "1 
chose. I am very anxious indeed to sing French music. 
I believe I can safely say that I have done as much as 
any artist before the public for the French composers of 
the better class of songs. It is my desire to continue, as 
I must say that France, and especially Paris, has always 
been good to me, and I have many friends among the 
French composers; but I must also inform you that it is 
not necessary for me to sing the French music, as I have 
sufficient repertoire to give many programs without any 
French music whatever, all of which can be arranged with 
interest. I furthermore wish to state that I will make 
my programs for this next tour excluding the French 
music unless I get a satisfactory reply from you. 

Now if the Authors’ Society have any interest in the 
members of their society, I think it will see that there is 
an advantage in having me sing their songs. 

Thanking you for your kind wishes for the success of 
my coming tour, I am 

Very sincerely yours, 


(Signed) | Carnes W. Ciaax 


believe us to be, 
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BY THE EDITOR 


The late Joseph Pulitzer, by the grace of nature 
one of the class of men whose comprehensive men 
tality embraced, among other things, a deep appre 
ciation of art and music, bestowed upon the Phil- 
f New York City, as already 
reported, a gift representing the income of half a 


harmonic Society 


million dollars, and, understanding the character 
of the population, he made it an obligation on the 
part of the society to introduce the more popular 
class of music. Indirectly the irony of this propo- 
sition must have struck deeply into the minds of 
the music lovers, for Mr. Pulitzer stamped us as 
we deserved. To attract audiences to our classical 
concerts we must inject the popular kind of music 
and pay tribute to the taste that actually prevails 
here. 

The Philharmonic has therefore an opportunity 
now to float its finances in a more calm sea, where 
the storms and the stress will abate and where 
there will be comparatively easy sailing. It is rather 
hard on us to have Bach, Mozart, Beethoven, 
Brahms, Reger, or even Strauss: we are suffering 
from a kind of musical indigestion, because we have 
been unable to assimilate this material, and some 
times it has been rather difficult to have it properly 
prepared by our local orchestras, for we have had 
in this city for many years past the most unmusical 
kind of musical performances by orchestras, and 
that was probably the reason why this gift carried 
with it the will proviso of more popular music 

Even now there is very little rehearsing done 
under the plea that rehearsing is expensive. It 
seems to me that concerts given without rehearsing 
are rather expensive when we hear the kind of 
music that is played without rehearsing. Mr. Pulit 
zer’s_noble gift will help rehearsing; at least, I hope 
so, even if it is rehearsing the less severe works 
that now will be performed by our illustrious Phil 
harmonic. The high cest of living has also influ 
enced the question of rehearsing, because as other 
things have risen, so the price of rehearsing has 
increased and the opportunities to hear Bach 
Beethoven, Brahms, Mozart and others properl) 
performed has by inverse ratio decreased. Pu 
litzer’s gift therefore may equalize in this respect 
the high cost of living, orchestrally speaking. 

New York has four orchestras, and none of these 
four orchestras is whet can be called permanent, 
because the players, in dispersing after each per 
formance, do all kinds of musical worl: that mili 
tates against ensemble performances. There. can 
be no ensemble when the membership of orchestras 
that are supposed to perform classical music is oc- 
cupied in playing at balls, receptions, in theaters and 
restaurants, where music of the lowest type is in 
differently performed, more as a matter of trade 
than as art. The musicians playing in our classical 
orchestras cannot be fond of such occupation, but 
they are compelled to resort to that kind of work 
in order to make their living as professional mu- 
sicians. It is due, therefore, to the conditions sur- 
rounding them that these otherwise individually ex- 
cellent players are compelled to inflict upon their 
work the degrading duties connected with playing 
at picnics, in hotels in summertime, on verandas, 
in restaurants, at balls and at private entertain- 


ments, where they are looked upon as hired men, 
doing some kind of duty relative to that which is 
done by waiters, as at the restaurants. 

If we had a permanent orchestra in New York 
which would so engage its players that they would 
not be humiliated by being compelled to play the 
trash that is put before them, we would have no 
necessity to play popular music to attract the peo 
ple, because a permanent orchestra would mean a 
permanent patronage. It would require another 
Pulitzer, or three or four, to bring this about, as 
the income from half a million dollars would not 
suffice for the purpose of maintaining in New York 
a permanent orchestra of about one hundred men 

Moreover, we have no hall in New York that 
could be occupied fittingly by a permanent orches 
tra, just as we have no hall in New York for 
smaller classical events, such as recitals and cham 
ber music. To such an extent has this indifference 
manifested itself that no one seems to pay any at 
tention to it, and the whole classical musical scheme 
seems to drift without aim or purpose. 

What New York needs is much in the line of cul 
ture, but among the more insignificant things it 
should have is a music hall, where orchestras could 
play and another hall where chamber music and 
recitals could be given with decent surroundings 
As I said before, these things require more than 
one Pulitzer. 

lhe special paragraph in the bequest of Pulitzer 
regarding the donation to the Philharmonic Or- 
chestra reads as follows: 

I wive and bequeath to the Philharmonic Society 


of the Citv of New York the sum of $500,000, t 
be known as the Joseph Pulitzer bequest; I direct 
that the income of such fund be applied and used 
to perfect the present orchestra and place it on 


more independent basis and to increase the num 


ber of concerts to be given in the City of New 
York, which additional concerts I hope will not 
have too severely classical programs and be open 
to the public at reasonable rates, and to recognize 


in them my favorite composers, Beethoven, Wag 


ner and Liszt 


Saenger. 

In an article in the Delineator on concert sing 
ing, Oscar Saenger, among many interesting re 
marks, said: “As a nation we are not efficient in 
emotional effects.” T take it that Mr. Saenger re 
fers here to music and to drama. On the rostrum 
and in the forum there is a considerable amount of 
emotional expression. Our political speakers and 
our lawvers that address the jurors and our na 
tional orators are full of emotional expression. Mr 
Saenger strikes at the very root of the question of 
singing when he calls attention to this defect in 
music, the absence of emotional expression. Sin 
cerity is one of the motives of emotional expression, 
and the convincing argument of a lawyer is due to 
the sincerity of his feelings in his case, just as the 
political speaker is sincere in the appeal of his claim 
and proposition. These people rouse their hearers 
in our campaigns through emotional expression. 

The singer deficient in emotional expression is 
the singer who is not sincere with his song or his 
music; the moment his sincerity is sufficient to at 


tack the singer, something more than mere notes, 
no matter how well they will be uttered, will be 


evoked, Many of our singers here are stolid, even 


the intellectuals. We cannot attribute to them the 
feeling which they do not express; we cannot claim 
that there is a certain reserve or majesty or a with 
holding of passion, because its possession would 
not be reason for repressing the expression, if the 
impulse for the expression were there; in fact it 
would overwhelm them and everything else would 
be cast aside by the utter force of the wave, the 
emotional wave of expression 

Has it ever struck Mr. Saenger that this might 
be a climatic question, or is it due to the absence of 
dramatic traditions in art, because these expression 
of emotion in most instances create the dramatic 
moment one awaits in the reciting of a song or 
even the performance upon an instrument What 
ever it may be, Mr. Saenger has created a basis for 


much discussion 


If It's in the Sun. 


ne day last week the New York Sun printed 
an editorial called “Monopoly Here and in Milan,” 
and it was an interesting editorial, as the Sun edi 
torials usually are. With few interruptions, I have 


had the Sun for breakfast nigh on forty-three years 


and I like the diet; it is re nsible, to ne extent, 
for what I have been offering in thes« lumns for 
thirty odd years myself This is paragraph one 


of the editorial of the Sun 


Subscribers to the season at t letropolitan 
(Ipera House which bega yt per ly 
Monday prol ibly feel as nfident .as ever that 
they will ag be able to listers f ter 
pieces of per: That h e! ‘ 
the tith it foremost ¢ eater 
world T} s 5 r¢ il pri ) ' 
the ku p ! capit im tl nier rity ot 
their own opera to that which belongs to 
New Yorl 

“All the European capit iimit the inferiorit 

f their own opera houses! hat does not read 
like the Sun I am used to, for it 1s a statement 
which cannot be proved. It is not true, either. I! 
have been over there ived there rg there very 


frequently, visit all those capitals, and I never heard 


any such admission The reverse—y« but no 
Parisian would admit that in his marvelous National 
Acaden as the er 1 opera house officially is 
named. is anything inferior to New York. New 
York, a city in Amer vhere there can be no art 
or musical tradition, has a superior opera house? 


That would never be admitted by any French capi 


tal and never has been admitted 
As to the opera houses. Well, many of us have 
seen the gorgeous piece of architecture in Pari 
and the car barn over on Broadway, fitted up with 
its richly adorned and graceful horse-shoe But 
outside of that and the proscenium there is no pr 
sibility of comparison between Covent Garden ai 


our Metropolitan with the Paris institution if 


and outside, than there could between the Wichita 
Exposition Building, where Amat ng before 
thousands of people recently, and the Madison 
Square Garden. The dining rooms and kitchen 
the library, the various departmental sections with 


1 : tt ammeent ¥ | 
offices and administrative bu: the banquet hall, 
all of these parts of the Pari Grand Opera House 


have no counterpart at all in [ ndon or New York 


pe gee EE ae 
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‘ for comparison. How could any Frenchman ever 
idmit any inferiority,as compared with New York 
or London), so far as opera houses go, unless he 
‘ were a New Yorker? The second paragraph is an 
rtistic stride 
regular attendants at our opera house 
may be distressed because the repertory contains 
‘ » few native works. They would probably be 
more thrilled in advance were the season to con- 
BY ist altogether of “Natoma” by Herbert, “The 
i Sacrifice” by Converse, “Mona” by Parker and 
Twilight” by Nevin. It is unlikely that the long- 
y f these musical patriots are shared by most 
fF i the ibscribers; these will find much mort 
itisfaction in the richly varied program 
he man who wrote that chuckled when he wrote 
t, and the others in the editorial room, at the same 
time, knew what it meant, for he had chuckled be 
fore, and they read the paper the day following. 
[his is just one more graceful tribute to the talent 
is f our American grand operators 
the last paragraphs: 
s en the quarrels of music publishers cannot 
“ 1 fere lwo large publishing houses in Italy 
' livi that country between them and would like 
to divide the rest of the earth with the same im 
irtialit They are bitter business rivals and bid 
gerly for the works of new composers that may 
Z prove f value to them in their ambition to 
iominate the business of publishing operas for the 
world 
One of thes rm control tne service ot 
Giacomo Puccini, just now the most popular cor 
neous composer The other is bringing 
the world the operas of Ermanno Wolf 
Ferrari, who, introduced to the Western Hemi 
re through the enterprise of Andreas Dippel, 
destined to prove eventually a powerful 
to the preponderating Puccini 
Giacomo Puccini wrote “The Girl of the Golden 
; West ust as he wrote “Madama _ Butterfly,” 
| ind other popular operas. These are in 
: the repertory of the Metropolitan Opera Hous 
» Wolf-Ferrari wrote “Le Donne Curiose,” 
vl is t be heard there; The Secret of Su 
lich the Chicago Opera Company 
rought it last vear, and [ Giojelli della Ma 
the same singers will present in 
7 Chicage ext spring. Whatever the opposition of 
e two forces in Italian music may be in their 
wn country, they are powerless to rob American 
" lovers of what they want to hear, Both 
Puccini and Wolf-Ferrari will he represented in 
list f work it the Metropohtan Opera 
n spite of the shary mpetition between 
e two firms that publish t mpositions. S« 
monopoly that may exist 1 ny toreign city 
imi e] it the Metropolitan Opera 
use 
am sorry to see it is not so when it’s in the Sun, 
vecause one daily in New York should stick to 
fact The two publishing houses in Milan are not 
antagomstic, their former hostilities having ceased 
ong sine The Milan Monopoly, which has been 
ed in these columns beginning as far back 
i8gs5, includes both, Ricordi and Sonzogno, and 
hoth of these concerns are down in writing as op 
posed to the movement of musicians in Italy allied 
ith the Parliamentary group that is working to 
usicel Italy from the tyranny of the 
2a } 
thermore, the Wolt-Ferrart operas are not 
blished by the supposed competitor who pub 
hes the Puecint operas; the publisher of Wolf 
1" ri Weinberget Leipsic and Vienna, and 
the ch ( house here in New York, controls 
these rks in America 
No monopoly wishes to “limit the repertory” at 


uur Metropolitan, as the Sun remarks; on the con 
after the whole game, 


politan, Boston, Phila 


trarv, the Milan Monopoly 

wants the whole outfit, Met 
(he Sun has nearly all of 
in that spirit which 


has made it the umique publication it is, it should 


delphia and Chicago 


its facts wrong this time, and 


now admit the error and then go forward and say 
what it thinks on the new basis—-the real basis. 
What is necessary now is a public statement from 


atti-Casazza that he will refuse, after this season 


Ly 


(for he will be with us for some years after this 
season) to contract with the Milan Monopoly on 
any such bases as the past and that he will take the 
opera public and subscribers in his confidence and 
publicly announce what his arrangements—these 
hitherto inside, secret arrangements—will hence 
forth be. If he does this he will perpetuate his 
régime and name his successor after he gets tired 
here and desires to occupy a beautiful villa near 
Ferrara. No more premiums to be paid to the 
Milan Monopoly for the privilege of making a con- 
tract; no more intimidation; no more fancy prices. 
Unless these matters go before the public in a clear 
and deliberate and sincere manner, Dippel’s declara- 
tion of independence will make him the operatic 
boss of America, and Henry Russell knows it. 


Opera Artists in Concert. 


The more this question of running concert bu- 
reaus in opera houses in order to make money on 
the outside of opera—the more this question is can- 
vassed the more undignified the opera houses ap- 
pear in the manner of the transactions and the con- 
duct of such business. It seems, at times, as if cer- 
tain very indifferent singers are engaged by opera 
houses for the sole purpose of peddling them out 
to the concert market. What a humiliating specta 
cle! 

Johnston’s view of the matter, and 


Here ts R. E. | 
if any one has had experience in the concert mana- 
gerial field it is Mr. Johnston, who says: 

New York, November 16, 191! 
To The Musical Courier 
An editorial in the November 9 edition of Tue 
Musica Courter criticises in a caustic manner 

the methods said to be employed by the Metro- 
politan Opera Company in securing concert en- 
gagements for members of that organization 

If it be true, as the editorial states, that 50 per 
cent. of the large fees demanded for Metropolitan 
singers be withheld by the management, then | 
ongratulate that management if they are success 
ful in raising the fees to such a price as to make 
thi possible 

My experience for years has been (and I am 
sure other concert managers would say likewise) 
that it is usually impracticable to deal with opera 
house artists for concert engagements during the 
opera season, for invariably the management de- 
cides at the last moment they will require the 
artists in a certain cast on the date the concert is 
booked, thus putting the concert manager in the 
unfortunate position of incurring the enmity of 
the parties engaging artists through him. It often 
takes years to heal breaches caused by such dis- 
ippointments 

The concert manager not securing a fee large 
enough to permit him to earn more than a small 
percentage, cannot afford therefore to lay himself 
liable to get in bad grace with his clients when the 
fault is not his and beyond his control. On the 
ther hand, if the opera management pays itself 
so per cent. of the fee, then the singer cannot 
ifford to secure engagements through that channel 
unless they are raised to such a price that it would 
he an imposition on the parties engaging artists 

\side from five operatic drawing cards, I per- 
sonally believe that opera singers are not essen- 
tially the most successful concertizers. There are 
just as lovely voices outside of the opera houses 
ind the public at large is fast realizing this fact. 
ilthough some still are impressed by the prestige 
acquired by a Metropolitan Opera House reputa- 
tron im engaging singers 

lc is no secret that there are many singers con- 
nected with the great opera houses of the world, 
especially in this country, who are simply members 
f the company for the purpose of being privileged 
to use that tag as a bait to secure concert engage- 
ments, and who appear no more than three or 
four times during the entire season on the operatic 
stage. They simply aspire to having their names 
on the prospectus of the opera house for the pur- 
pose of pleasing their family and friends and take 
dvantage of a certain eclat they are entitled to as 
operatic singers These artists are not nearly as 
good as hundreds of excellent singers who devote 
their talents to concertizing alone. They demand 
a large cachet on account of their offiliation with 
an important opera company and many times are 
not worth half what an artist is who has not op 


eratic ambitions. This is what the concert man- 
ager has to compete with in securing dates for 
honest, true artists, who possess far greater voices 
than many so called opera stars. 

Is the musical club, society or manager willing 
te continue to pay four times as much money— 
ead the public proportionately—for the same tal- 
ent that he would otherwise; that is, without 
tne tag of the Metropolitan Opera House? That 
is the question! If they are, then, who cares? 

Yours very truly, 
(Signed) R. E. Jounston 


Mr. StransKy— Never. 


The New York World of November 16 inter- 
viewed Joseph Stransky, the new conductor of the 
Philharmonic Orchestra, and made him say things 
he never could have uttered. I claim he never made 
such statements as here follow: 


PHILHARMONIC SOCIETY MUST BE RE- 
ORGANIZED 
Director StkRANSKY Discusses REQUIREMENTS FOR 
RECEIVING $500,000 PuLiTzeR Bequest 


The Philharmonic Society, to accord with the 
terms required to receive half a million dollars 
from Joseph Pulitzer’s estate, will have to be com- 
pletely reorganized 

Joseph Stransky, the successor of Director Gus- 
tav Mahler, who complained of “too much woman” 
in the management, said yesterday: 

“Conditions regarding giving recognition in pro 
grams to Beethoven, Wagner and Liszt are easy 
With them I am completely symp: thetic 

“My orchestra at present is a very good one. I 
cannot at present think of means toward its fur- 
ther ‘perfection.’ The other condition of the be- 
quest, that the society must have 1,000 members, is 
for the society itself to consider. I am only here 
to give New York good music. 

“But it delights me that a man should give such 
great aid to so splendid an organization.” 


“Too much woman!” Why if it had not been 
for the women: 

Mr. Stransky would not be here as conductor of 
the Philharmonic. 

The late Mr. Joseph Pulitzer would not have con 


tributed the $30,000 during the last three years, 
: > 


enabling the Philharmonic to go on. 

\nd Pulitzer would probably not have given the 
$500,000 to the Philharmonic, but to the New York 
Symphony Orchestra—-the Damrosch organization 

Mr. Damrosch--Walter Johannis—some years 
ago, made remarks about “women” running con 
certs or interfering with concert matters: the re 
marks were published by the daily papers; they 
were in the same key that Stransky is accused of 
following—-“too much women.” It was this very 
public statement of Damrosch regarding the per- 
nicious activity of women, that forced the issue ani 
put the women to work with greater energy than 
ever in order to prevent a collapse of the Philhar- 
monic. They placed the matter before the late Mr 
Pulitzer and he subscribed to three seasons at $10, 
000 each, the present being the last. It is now 
stated that at that time he had already decided to 
give his $500,000 to 1 New York musical institu- 
tion and that he had the other Damrosch in view- 
the doctor being in one $500,000 institution. Evi 
dently the women were “too much” that time and 
Damrosch was right, or left. 

Mr. Stransky could not have been so impolitic, 
so stupid, as to have made these remarks about 
“too much woman” ; I refuse to believe it. It would 
relegate him among the hopeless cases of New York 
musical life. Naturally, if he does not deny per- 
sonally what we are denying for him, it will be a 
case of “too much woman” with Stransky also. 
And that would suit the Damroschites! The latter 
have had it brought to their attention that Stranskv, 
after having heard Walter Johannis conduct 
“Tasso”—which he—Stransky—was soon thereafter 
to conduct also, was reported as having said: “Well, 
if New York wants that kind of stuff—das kan ich 
leicht liefern,” meaning that if New York is satis- 
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fied with Damrosch conducting, Stransky could 
easily give it to us. If he joins Damrosch in look- 
ing upon the activity of intellectual and artistic 
ladies as “too much woman,” it will mean exactl) 
what it has meant to Walter Johannis. but I re 
fuse to believe that Stransky made such ridicyous 
remarks. ' 


Sir Frederick on Critics. : 


One of the 2,643 clubs of London is the Author's 
Club, and this club recently gave a dinner at White 
hall Court in honour—English spelling—of Sir 
rederick Cowen. After the cloth had been re 
moved the distinguished guest read a paper called 
‘Is the Critic a Blessing or a Curse to Music?” | 
should at once, in the name of a fraternity in which 
| am interested but to which, unfortunately, | do 
not belong, protest against any paper bearing that 
title as it in itself permits of an unjustifiable inter 
ence. How could the critic be a curse to music 
or to anything ?—yes, I will admit, to himself; that 
is possible. But Sir Frederick did not have in view 
that end of it; he discussed the question, as he put 
it, “Is the Critic a Blessing or a Curse to Music?” 
and he concluded neither reply. Read this as ut 
tered by Sir: 

Consider the enormous number of performances 
he has to attend—often four or five a day—and to 
think and write about them all. Is it any wonder 
if toward the end of the week he is tired and 
bored, surfeited with music of all sorts and curses 
in his heart the innocent artist who takes him 
away from a hurried lunch or dinner, or trom a 


cosy fireside on a cold winter's night And ts it any 


wonder if his notices should sometimes reflect the 


state of his feelings? Happy the artist who 
catches the critic at the beginning of the week—on 


a Monday 

There were eight concerts here in New York last 
Sunday. How happy would the artist be over here 
who could catch a music critic on a Monday after 
such a Sunday Some artists never can catch a 
critic or any number; the critics catch them. How 
sublimely naive this all reads to us over here. 

To me there is one amazing phase of the music 
critic’s activity that seems to vindicate the claim 
that a music critic loses the sense of proportion in 
the pursuit of his profession. It is this. These 
men seem honestly and conscientiously engaged in 
a competitive effort to popularize certain singers 
and players at the loss of their own temporal and, 
at times, spiritual welfare and regardless of the 
destiny of their families or their own selves. 

Take the case of Caruso or of Lehmann or of 
Melba or Patti or De Reszke. Here are glaring 
instances of repetitions of criticisms extending to 
hundreds of columns of writing that gradually put 
these opera people so far beyond the ultimate possi 
bility of fair and judicious treatment that they cease 
to become subjects of critical judgment and acquire 
a place in public esteem equal to that of a states 
man or national hero, the music critic meantime 
hanging on to his job with his eyelids without any 
substantial advance of his position or income. 

I have seen column criticisms of repeated criti 
cisms of ‘column lengths on the doings of opera 
singers in operas that had been criticised thousands 
of times before by the same critics, and yet these 
new criticisms were just as serious and solemn as 
if the opera were new and the singer had made his 
appearance in the role in New York for the first 
time that century. [very time this occurs—hun 
dreds of times a season—it strikes me as if the 
music critic, who could dismiss the matter with a 
terse stick, was created for the purpose of sacrific 
ing himself and his family for advancing the pecu 
niary interests of certain favorite singers whose 
salaries they are constantly raising by means of 
their over-wrought attention and who subsequently 
retire to Europe wealthy and contented, leaving the 
music critic here prepared to repeat his work for 
the next operatic candidate who appears here. They 
are doing it today as they did it when I first opened 
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up in this line of newspaper work, thirty-two odd 
years ago; they have been doing it consistently for 
all these years, graduating one singer after the 
other, until he or she had sufficient to retire to Eu- 
rope, whence they would send them nice Christmas 
and New Year cards in remembrance of their kind 
ness. This has been a source of endless amaze- 
ment to me. You will find this season in our daily 
papers, columns devoted to the music critics’ fa- 
vorites, discussing them in roles which they have 
described without limit during past seasons, and 
their energy to push and advance the standing and 
income of these opera singers will continue with the 
same ceaseless energy until the next favorite arrives 
and the next will be made as important as those 
of the past, and they all retire with wealth, while 
the music critic, grown gray im the effort to im 
mortalize and enrich these people, occupies his same 
small apartment, works for the same small income 
and dotes on the same little attentions—just as he 
did it thirty-two odd years ago. 

Is that the object of life either as a music criti 


or a writer or a journalist or a man? 


lake any of 
these phases ; is that kind of treatment of any career 
a sane view of the object of existence? A man can 
be honest and yet not be poor or dependent. It 
does not follow that because one man in a pursuit 
has remained poor and another in the same put 
suit has become rich that the poor one was honest 
and the rich one honest, too. Both may have been 
dishonest and both honest—either way ; but poverty 
or lack of wealth is no evidence of honesty. >ome- 
times wealth is the direct result of honesty ; some- 
times poverty is the direct proof of dishonesty. | 
claim that these critics are dishonest in a direction 
disclosing the greatest criminal dishonesty—to use 
a hyperbole—tor they have been dishonest to them 
selves and to their families; that has been my claim 
for years. 

Had | the pen of a Rellstab combined with that 
of a Hanslick | never would devote it to the glori 
fication of an artist beyond my own capacity of 
seli-preservation; never. 1 would recognize the 
fact right before me in historical example and per 
sonal empirical experience, that if | do not advance 
with the subject there would be no possibility of 
giving parallel value to my critical statements, and 
such is truc We see right here that the artistic 
value of all these heroes of the music critics rose, in 
each case, far bevond any parallel advance of music 
criticism as a literary, hence practical value. The 
critics in their old days are doing exactly the same 
things they did in their youth, while the subjects of 
their apotheoses have become the representatives in 
art of personal wealth and position. When this is 
not so it is due to the squandering of the acquired 
fortunes ; otherwise it stands, and even then it does 
Che cases of Caruso, Farrar and a few more are 
living evidence of the continuation of a campaign 
of personal adoration that will constitute a repeti 


tion of past performances with the same results 


The Common Sense. 


\nd here is a peculiar pointed fact that comes 
as an interlude. Should the opera companies dk 
cide not to advertise in the daily papers, not give 
free seats to the music critics and to the proprietors 
or managers of the papers, the whole scheme would 
gO to pieces, tor there would be no criticism pub 
licity. The business offices of the papers would r 
fuse to entertain the absorption of the valuable 
space of the papers for such a business purpose, be 
cause that is all it is in the residuum. The musi 
critics are devoting their time, space, brains, energy 
and accomplishment to the pecuniary advancement 
of people already much larger salaried than the mu 
sic critics can possibly be under the conditions they 
have created and maintain. It is for this reason 
that the business offices of the daily papers look 
askance at these critics, and if the proprietors and 
managers of the daily press were not admitted at 
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the opera houses without paying, the music critics 
would soon find that their course would be changed 
by the business office. 

Men who make of themselves such valuable ad 
juncts of the careers of singers at our opera houses 
should be made to realize that the career of music 
critic should be properly sustained, and they should 
insist that their own papers must be recognized to 
such a degree as to enable them to make the music 
critic a more important factor on it than the hase- 
ball or football or prize fight reporter. The lattes 
become valuable adjuncts to the daily press because 
they work for the paper and not for a pitcher or 
halfback or champion. In other words, they work 
for the abstract proposition; the music critic works 
for the concrete—for the individual. In the groth 
performance of “Carmen” or of “Traviata” they 
will devote as much attention to an analysis of 
their favorite’s voice as they did in the preceding 
409 or as the leading editorial does to the policy of 
the President on a given question. Hence they are 
not indispensable, becanse their work represents m 
value to the paper as a paper; it is only the free 


admission the higher powers of the paper secure 


through the critic or his place that enables them 
to enrich others at their own expense. Critics are 
men of higher literary accomplishment than the 
average reporter, yet the latter “arrives” on his 
paper and finally gets the valuable positions, while 
the music critic plods on for his favorite opera 
artist and his wife wears aquamarines while the fa- 
vorite wears pearls [hat constitutes the crime 
against himself and his family—the crime. There 
will be no cure of this until the families finally 
enter their firm protests against such a silly atti 


tude, against such a serious joke. 


The Same Here. 


Lhe last paragraph ol Sir lrederick Cowen's ad 
(dress is of interest also and needs reproduction: 


Taking it all round, I think we may certainly say 


that musical criticism in this country is in a far 


healthier state than anywhere else. Our press can 
not be accused of being corrupt, as it is in other 
places | could mention. No one comes to you 


with three different notices, bad, fairly good, and 
very good, and offers you either of the two latte: 
it a proportionate fee, and if you refuse both of 
these he inserts the bad one gratis, for nothing. 
Our musical press has a better sense of the dignity 
of its position. It is, for the most part, honest in it 
endeavors to discern the good from the bad, and t 
lead the public to what at least it considers the 


truth and it is kindly disposed toward anything 


which, according to its lights, shows genuine 
worth. Criticism is an accepted and recognized 
mistitution er the world, and this being so 
we hould be glad that with us, at least, it 

largely fultil s duties with integrity and honesty 


| assume that Sir lrederick Cowen includes our 


music criti in the above mentioned category 
There is no barter in criticism here. The one error 
our critics are guilty of is their identification with 
musical institutions they are supposed to criticis« 
and this paper has advised them repeatedly to aban 


don such associations because of the injury it ia 
flicts upon all music criticism 

Had the music critics, instead of devoting thei 
time and newspaper space to this adulation of indi 
vidual singers, given the same to the encoura ze 
ment of music in America by Americans, we woul 
today be enjoying a situation that would be giving 
them such valuable duties to perform as critics, a 
to force them and their names before the gene! il 
public as men of national importance. They would 
have risen above their occupations and their nam 
would have given value to the papers they would 
be writing for, because their subject—a great que 
tion of art and artistic development of a nation 
would have penetrated into the very marrow of the 
nation. Chey would have been the heroes, and the 


reward would have gone with such work; they 
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would have advanced the position of music critic 


all along the line and the position of a music critic 
would not be what it now is, as generally supposed, 
The devotion to individual 
a singers, as exhibited for over thirty years past, 


namely, a press agent. 
t opel 


} 
y the musi 


critics, nearly all of them, has made 
them press agents, and it is about time for them to 
find press agents in their own behalf and for the 
benefit of their families instead of wasting their 
ecious material for others. 
S BLU MENBERG. 


WHAT OPERA SHOULD BE, 


ill musical instruments the human voice has 
e greatest authority in commanding the.attention 
the hearer And the hearer, finding his atten- 


| 
tion arrested 


ooner by the voice than by any other 


instrument, Is ready to accept the statement so often 


ade, that the voice is the most beautiful instru 


ent, and that other instruments are beautiful only 


imitate the human voice. 


s} 
ll SO far a Lney 


blunder of those uneducated 


VV Nall avoid the 


ins whi over the meaning of sen 


wrangle 
tences without having first clearly defined the mean 
he words which form the sentences. But 
ee 


wias u 


to explain at length what we 


ean by the word “beautiful,” we must be content 


ith an illustration borrowed from another art. 


lor instance, to us it seems that the human voice 


is to other instruments much the same as the visi- 


or at an art gallery is to the idealized beings that 


the enchanted canvas or stand 


t 
live motionless on 
} 


lisembodied in the pallor of Parian 


irble Rarely can we find a woman as beautiful 


he rosy Venus that rises with her dolphins from 


the foam of the sea. And few of us men could pose 


b de the majesty and 


nobility of the Vatican 
“shake with 


\polly without causing all Olympus to 


eS 
> inextinguishable laughter. 


while there are few human voices as 


beautiful as the finest cellos, violins, 


he human voice, of no matter how poor 


1 quality, has the the human 


park of life in it, 


touch, that goes directly to the ear of the listener 


yds him attend This being the case, it fol 
1+ tl il when a comp Sel puts a human voice into 
> omposition, he is introducing a tone quality 


of the 
And the 
almost all of its attention 


will absorb fully ninety per cent atien 


tion of the average . audienc« average 
lence not only gives 

but resents any undue prominence ot 
anying instruments that would take the 
ittention away from the voice 


} 
it 1x Die 


that the whole crux of the 
here lor though composers 
find the limited compass, lack of power, and uncer 
f the voice very irksome, yet 
, 


tric rreat public aor not 


relish the powerful emo 
unless these 


And 


lt with a composer who 


nal climaxes of orchestral sonority 
h subordinated to the voices. 
but logical to find tau 
write mphonic music for the stage and adds 
take the attention 


the orchestra, notwith 


parts which 
he audience awa trom 
orchestral part is so rich 
ing that the voice parts are all but oblit- 
it it practically impossible for a 
to forget the glories of the mod- 
nphony orchestra when he writes operas. It 
lhancy and volume of the modern orches- 
the decay of the art of sing- 
to that declamatory style, 
heroic grandilo 


that ejaculatory elocution, that 


quence, that aristocratical shouting which are the 


antithesis of singing, properly so called, and which 
could not be endured if the splendors of the orches- 
tra did not to a certain extent cover the unnatural 
V cal emeers, 


Let us leave modern opera for a moment and 


turn back in imagination to the year 1600, when 
Shakespeare's “As You I ike It” If we 


uld stroll with Jaques in the forest of Arden and 


was new. 


hear Amiens sing “Under the Greenwood Tree,” 
what sarcasm and scorn would not the melancholy 
moralist have vented if we foretold him of an age 
three hundred years later when theatrical entertain- 
ments had become so strangely altered that instead 
of a song being introduced in a play as a pleasing 
diversion the songs had succeeded in becoming of 
more importance than the play, and the accompani- 
ments had become of more importance than the 
songs ! 

Such is the history of opera in a nutshell, Dur- 
ing these three centuries opera has passed through 
various phases of style and form. At one period 
the end and aim of operatic composers was to give 
the singers of florid passages plenty of opportunity 
of showing how nearly they could rival a flutist. 
That kind of opera is dead, because it was false. 
At one time the spectacular was all the rage. 
Freschi’s “Berenice,” which was produced in 1680, 
required sixty-two horses, two lions, and two ele- 
phants on the stage, in addition to the 400 human 
beings! Thank heaven, that menagerie period 1s 


over! 

At one time the ballet was an indispensable, ii 
not the most important, feature of the Paris 
operatic performances. That, too, has gone. 


Sometimes the play is considered the all-important 
part, at another period the music alone is consid- 
ered of paramount importance. 

foday it is not to be denied that experiments in 
harmony and orchestration occupy far too much of 
the composer's attention. But sooner or later com- 


posers must awake to the fact that success in 
operatic work depends not on leitmotive, not on or- 
chestration, not on declamatory recitative, or dra- 
matic truth, or the play, or fine acting, but on the 
honest, uninterrupted singing of good music, which 
depends for its effect on the voices and not on the 
orchestra. 

There is nothing in the world we understand bet- 
ter than the technical construction of an opera, We 
do not write as journalists who have “got up” the 
subject in order to write about it. We know that 
composers will understand us when we say that a 
a collection of 


successful opera must consist of 


movements, each one of which is composed by 
genuine inspiration, as good songs are composed. 
\nd the spontaneously created part of this music 
must be the vocal melody. It is fatal to write an 
instrumental composition and then make up a vocal 
part consisting of notes that fit the harmonies of 
music already written. That was not the way 
wrote “Der Wanderer,’ and Schumann 
Nor were Gounod’s “Faust,” Bizet’s 
“Carmen,” Verdi's “Falstaff,” Rossini’s “William 
Tell,” Weber's “Der Freischiitz’’ written in that 
We have mentioned at random a few great 

But it is a fact that only those operas have 
held their place in the world’s repertory that are 
eminently singing operas in contradistinction to 


Schubert 


“Widmung.” 


Way. 


Operas. 


declamatory operas. 

The composer who follows Bellini rather than 
Wagner is more likely to make an enduring name 
Wagner’s musical genius 
was so great that the music drama could not kill 
him. But the music drama will not help the aver- 
age composer, who is a very long way from being 


as an operatic composer. 


a Wagner! 

Bellini is a better model, because he made fine 
singing the basis of his work. And fine singing 
should be the basis of all works that are written for 
voices, because whenever the human voice is heard 
the attention of the hearer is taken by it, and re- 
sents the intrusion of the accompaniment if it de- 
tracts from the attention given to the singer, 

John Towers, in his “Dictionary of Opera,” gives 
a list of over 28,000 operas. When we contemplate 
this appalling catalog of departed operas, we feel 
much like Byron did, when among the ruins of 
ancient Greece he exclaimed: 

Earth! render back from out thy breast 
A remnant of our Spartan dead! 


Of the three hundred grant but three 
To make a new Thermopylae! 

We ask for less than that. We shall be surprised 
if there are twenty-eight operas of these 28,000 
that are in the repertory of the world’s opera houses 
today! Surely there must be some reason for this 
woeful disproportion between the number of operas 
written and the number kept. We feel convinced 
that the composer who makes singing the chief ob- 
ject of his opera, keeping his accompaniment of 
modern harmony strictly subservient to the voice, 
and who employs the modern orchestra with ju- 
dicious restraint, and who composes good music to 
a book that is not unsuitable for music is far more 
likely to succeed than the composer who bothers 
himself with leitmotives, gigantic orchestras, whole 
tone scales, dramatic fitness, and all the other side 
issues that have nothing to do with singing. The 
old operas of Bellini, Donizetti, Rossini will always 
fill the theater whenever there is a great singer who 
can sing them. 

Then why not graft a few modern improvements 
on the old style of opera where the singer rules, 
rather than aim to construct vocally accompanied 
symphonic poems in which the chief interest cen- 
ters in the conductor? 

Opera has a good reason for existing, in that it 
gives pleasure to thousands. But no one can make 
opera a perfect art work. It is better to make the 
best of it as a vehicle for singing and leave the 
symphony to the concert hall. 

intemal pinta 

Many musicians had cause for laughter when 
they read the program notes provided for the last 
pair of concerts by the New York Philharmonic 
Society. These “notes” are penned by the music 
critic of the New York Tribune, but in spite of 
that, we wonder if any person was enlightened at 
all about the César: Franck D minor symphony 
which was played. The “Dean’s” analysis consisted 
of ten and a third lines, and as an example of terse 
English and profound musical scholarship we re- 
produce the essay: 

The composer himself provided an analysis for this 
composition when it was first performed at a concert of 
the Paris Conservatoire on February 17, 1889, the work 
having been composed in the previous year, This analysis, 
however, is wholly technical and its reproduction would 
be idle without the help of illustrating musical examples. 
A significant feature of the work, though not a novel one 
by any means, is a recurrence of themes from the earlier 
movements in the later and the large significance of the 
main theme of the introduction. In the coda of the last 
movement there is a clustering of the principal themes of 
the first and second movement around the main theme of 
the finale. 

This is indeed a very judicious method of admit- 
ung ignorance. Let us have some more. If the 
Philharmonic is satisfied, we are, of course. In- 
cidentally, the D minet symphony by Franck rep- 
resents one of the noblest works of art that ever 
issued from a human mind, and to treat it in the 
fashion just illustrated shows the concocter of the 
“explanation” to be blissfully unaware of Franck’s 
real achievements and of his weighty role as the 
savior of French music, who carried on the Beetho- 
ven spirit and mixed it with the modernity to which 
serlioz became a slave. 

siseliiiiicaanees 

In a recent contest, held to determine upon the 
most beautiful twenty-five words in the English 
language, we miss these: “I will resume lessons 
this season,” 


——@——— 
In Albany, last week, the program at the Har- 
manus Bleeker Theater advertised “the semi- 


musical piece, ‘Don't Lie to Your Wife.” What 
is a “‘semi-musical” piece? 
_-—o-—-- 
A CHARMING misprint in the New York Press of 
November 19, made De Pachmann play Schu- 
mann’s “Profit Bird” at the Carnegie Hall recital 


last Saturday. 
_-—o——— 


HisroricAuLy considered, Liszt was—help! help! 
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HIPPODROME SUNDAY CONCERT. 
certs were given in Greater New York Sunday 
eel The one at the Hippodrome, under the joint 
nt of R, E. Johnston and Lee Shubert, attracted 
d demonstrative public Albert Spalding and 
e ce elsen had been advertised as the “stars” of the 
: ‘a but because of sudden illness Mr. Spalding was 
‘S56 to appear, much to the regret of many musicians 
d turned out to hear him. But Miss Nielsen gave 
ibers to make up for the time which would have 
tted to the gifted American violinist There were 
er excellent solo artists—Rosa Olitzka, contralto; 
enor, and Oscar Seagle, baritone. These 
together with the Russian Symphony Orchestra, 
b the following program, and in addition there were 
é score t encore 
= iv Rossin 
(irehe ra 
f m Le I pt Meyerbeer 
lad e ©) th r r 
Pagliac« Leoncavallo 
Mi Sea git it rcehestra 
Ardit 
M Nielsen with orchestr 
Hymi Henschel 
Giordano 
Leoncavallo 
k Mr More with pian accompaniment 
I N i Figa Mozart 
! N n and Madame Olitzka with orchestra 
1 Sket r 
\ iT Villag I ppolitow-Ivanow 
I ppolitow-Lvanow 
Orchestra 
iH from La Gioconda Ponchielli 
Orchestra 
) Gio j i darem) Mozart 
\l N n and Mr. Seagle with orchestra 
{ Liszt 
( f Rache Salter 
Hildach 
y : C)litzka, wit vano accompaniment 
Rigoletto Verdi 
un Madame (Olitzka, contralto; Mr. Morenzo, 
tenor, Mr, Seagle, baritone 
We With orchestra 
music was planned to meet the tastes of a Sunday 
t audience in New York, for almost every number was 
iat Madame Olitzka sang the Meyerbeer aria with 
ng fervor and a voice that was rich and dramatic. 
enthusiastically recalled, and as her first encore 
ng t Havanaise” from “Carmen,” and this delighted 
and she was again called back to the footlights 
finished singing and his well schooled voice 
t once to the most critical. His art seemed al- 
: efined for the prologue from “Pagliacci”; never 
ing it like a true artist, and was called back to 
the core demanded of him For this he sang an 
! ca” ( Puecini) 
\\ \ Nielsen appeared she received the welcom 
wit aa | friend The prima donna wore an artistic 
eee ’ 1 every lady in the house marveled because she 
i 1 single jewel or ornament, and her shapely arms 
were ungloved lhe soprano sang the Arditi 
tz with charm and beauty of voice and well nigh irre 
e art, which later in the concert was put to a 
purpose in the Mozart duets lwo encores 
{ ‘ en beforéd Miss Nielsen was allowed to retire, 
5 } ang for these “extras” “The Suwanee River” and 
Comin’ Thro’ the Rv both of which aroused a whirl 
f applau 
More ») POSSESSe 1 suave, agreeable tenor and his 
vas notable for taste and sincerit 43 a linguist, 
\l Mor xy effective, for his enunciation ol 
z Italian was admirable, and later, when he sang 
oe core, in English, “The Sweetest Flower That 
y Rog he showed himself still more entitled 
latior 
f the “Letter Duet” from “The Marriage 
ng by Mi Nielsen and Madame Olitzka, 
eg epeated this hearty reception was merited, 
ly number was beautifully sung The other 
Inet (fron Don Giovanni’) which came after the 
lise 1 the art of Mi Nielsen and Mr 
{ best It is doubtful if ever the immortal 
darem” was better sung in New York; the 
{ epeat part of the duet Madame Olitzka’s 
f id variety to the program and afforded 
portunit f Is pure enunciation of Ger- 
I t \ld gh every vocal number had been 
the ralt \ d to sing another song 
Hildac us song of spring, and for this Ma 
Ovi Ave t N () Ey Marries Me by 
] } 
te. ‘ tet f Rigolett provided a brilliant close 
/ gthy but very eresting ning. Late as it was 
; , t) the quartet of gers received an ovation 
, the ire house remained to witness 
Kubelik Gets Ovation in Winnipeg. 
WINNIP? Manitoh November 16, rort 
lan Kubelik at his recital here tonight drew an audi- 
e of two thousand, with hundreds turned away for 
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lack of 


a matinee 


room. Mr. Kubelik has been petitioned to give 
tomorrow, but he was 
obliged to refuse because of the heavy snowstorm, which 


might delay him in reaching Regina, where his next con- 


recital in Winnipeg 


cert takes place, 

During his stay in Winnipeg Mr. Kubelik was enter- 
tained royally, Mrs. Cameron gave a large tea in his 
honor at Government House and today he was the guest 


of honor at a large sleighing party in the mountains. The 


audience assembled for the Kubelik concert was one of 
the largest witnessed in this city. The receipts were 
$3,600, 


Kubelik will give recitals in all the larger cities of the 
Northwest. The houses for Regina and Edmonton (the 
most northerly city in Canada) are already sold out. If 
the will give in 


extra concert in each city. H. E, Porter. 


the snow does not prevent it violinist 


NEW YORK PHILHARMONIC CONCERT. 


Last week was a significant one in the history of th: 
old New York Philharmonic Society. The will of the 
late Joseph Pulitzer, owner of the New York World, be- 
queathed the sum of $500,000 to the Philharmonic Society 
if certain conditions were met. Among other things Mr. 
Pulitzer’s testament demands a subscription list of on 
thousand, and many more concerts at reduced prices of 
admission, with programs not “too classical.” The bene- 
ficent testator expressed a preference for the works of 
3eethoven, Wagner and Ever since the will of 
Mr. Pulitzer has been made public the musical circles of 
New York have been lively discussing the future possi- 
bilities of the society in so far as they concern the dis- 
position of the income from the Pulitzer Fund. Som 


Liszt. 


musicians wanted this money themselves. 

lhursday evening and Friday afternoon of last week 
the Philharmonic Society, under the leadership of the new 
conductor, Josef Stransky, gave its second pair of con- 
The program for 
the evening contained enough Wagner to satisfy the wishes 
of the late Mr. Pulitzer and every other ardent Wag- 
nerite. The second half of the program was devoted to 


certs of the season at Carnegie Hall. 


Wagner, as may be seen from the order in which the music 
was presented: 


Symphony in D minor eeiten abanwes Cesar Franck 
\ria, Ocean, Thou Mighty Monster (Oberon) . Weber 
Madame Gadski. 

Prelude and liebestod, Tristan and Isolde Wagner 


Madame Gadski. 


Overture, Tannhduser Wagner 


Cesar Franck is one of the long neglected composers 
who at last is coming into his own, His chamber music 
and his glorious choral works, especially “The Beatitudes,” 
are in great favor, while his D minor symphony now has 
the admiration of every musician who appreciates original, 
delicate and daring harmonization, refined melody that 
never grows banal, and a color sense and skill in orches- 
tration which no other composer ever has exceeded, Stran- 
sky's performance of the work showed him to be thor- 
oughly en rapport with the music of the greatest of all 
Frenchmen 
Gadski, having attended the rehearsal of 
at the Metropolitan Opera House Thursday 


morning, was hardly in her best voice Thursday evening 


musical 
Madame 
‘Lobetanz” 


when she sang the great aria from .Weber’s “Oberon.” 
The soprano seemed more in sympathy with Isolde’s 
‘Liebestod,” which she delivered after the intermission. 


[he “Tannhauser” overture lacked somewhat the climax 
and pulsating splendor which is expected in New York 
in a performance of this popular excerpt. 

Che concerts this week, November 23 and 24, will pre- 
sent 


no soloist. The program arranged is a memorial to 


the late Gustay Mahler. The music to be played both 
days will be as follows: 

Funeral March (first movement from filth symphony) Mahler 
Good Friday Spell (from Parsifal) Wagner 
lrelude and Glorification (from Parsifal) .................. .Wagner 
Symphony Eroica .. Beethoven 





Adele Laeis Baldwin's Husband Dead. 

Theodore F, Baldwin, husband of Adele Laeis Baldwin, 
the contralto, slipped on the frozen ground near the Bald- 
win country home in Bernardsville, N. J., last Thursday 
and sustained injuries from which he died a few hours 
later. An automobile was approaching at the time and 
it is believed that Mr. Baldwin, in trying to avoid being 
struck by the machine, fell suddenly and hurt his skull. 
The was held Saturday, November 11, and the 
interment was at Orange, N. J 


funeral 


Songs Alda Will Sing in Recital. 

Frances Alda, at her recital in Carnegie Hall, Tuesday 
afternoon, December 5, will sing songs by Beethoven, 
Schumann, Brahms, Wolf, a group of French songs, and 
America—viz., Frank La 
Alberto Randegger and Louis Victor Saar. 


songs by composers living in 


Forge, 


FRIEDHEIM PLAYS LISZT. 

Arthur Friedheim, the famous pianist and pupil vl 
Liszt, made his New York reappearance last Saturday 
evening, November 18, and Sunday afternoon, Novem- 
ber 19, at Carnegie Hall, in the concerts of the Russian 
Symphony Orchestra, and through his magnificent playing 
established the fact that his long absence in Europe and 
his many sided activities as composer and conductor have 
not in the slightest degree diminished his powers on the 
keyboard and his mastery of the pianistic art. 

Friedhcim chose for the medium of his debut the E flat 
concerto, by Liszt, and the manner in which he played it 
evoked memories of the stirring performances of the same 
concerto he accomplished many years ago, under the direc- 
tion of the leaders thea prominent in New York, including 
one memvrable achievement at the Lenox Lyceum, on a 
Sunday evening, an event which New York pianists with 
long memories have not yet forgotten. 

As on the occasion just mentioned, Friedheim’s playing 
of the Liszt concerto last Saturday and Sunday was a 
veritable work of art. His technical prowess revealed 
itself in the brilliant attack, magnificent sweep of chord 
and octave playing, scintillating fingers work, untiring 
wrists and the general bravura and impetus of the whole 
performance. The Friedheim tone is big and noble, with 
intervening softer moments that appeal when the nature 
of the composition requires emotional exposition. His 
sense of climax is stupendous, and he makes his dynamic 
contrasts range from the most fluttering of pianissimos 
to roars of sound truly titanic in volume. It is playing 
filled with the fire of ripe manhood, and the keen, ana- 
lytical brain, which directs everything that Friedheim does, 
made the playing of the Liszt concerto more than a mere 
technical tour de force. It had purpose, direction, soul 
and musical meaning. Friedheim not only sat at the feet 
of the master for many years, and got to know him better, 
perhaps, than any of the rest of his pupils, but he was 
also alive to the historical significance attaching to Liszt 
and made a thorough study at that time of the famous 
figures who had surrounded him in the earlier periods of 
his career, and learned from the great man himself at first 
hand the details of his development and of his relations 
with the great romantic period and its personages during 
Liszt’s youth and middle age. This knowledge has stood 
Friedheim in good stead, for he evidently retains all his 
youthful enthusiasm for Liszt and his compositions, and 
his exuberance of spirits and earnestness of purpose show 
in his performances of that composer's works. 

Che orchestral accompaniment by the Russian Sym- 
phony Orchestra was very good. Friedheim’s irresistible 
personality governed the leader and his men and carried 
them along with him in a rush, which probably surprised 
them as much as it astonished some of the hearers who 
were accustomed to the former slipshod work of that 
organization. The opening of the concerto, the glittering 
scherzo, and the resounding finale, were especial factors 
in arousing the deafening applause of the audience, and 
at the conclusion of the work the plaudits and cheers 
represented a volume of sound which would have been 
tlattering even to the ears of a spoiled Paderewski. Fresh 
from his triumphs at Buda Pesth, where Friedheim also 
played the E flat concerto, his New York reception came 
in the nature of a fitting aftermath, for the Hungarians, 
too, had enthused over his art, and the critics of Buda 
Pesth declared him to be in many respects the ideal inter- 
preter of Liszt. 

rhe orchestra gave familiar performances of the “Sym- 
phony Pathetique,” the andante cantabile from the “Flor- 
entine” string quartet, the “Nutcracker” suite, and the 
overture, “1812,” all by Tschaikowsky. 

On the whole, there was an improvement in the playing 
of the Russian Symphony Orchestra over the perform- 
ances of previous seasons, and this was a very welcome 
feature of the concert. 

Friedheim will be heard in recital very shortly in New 
York, and if reports are correct that have reached this 
city of the tremendous things he has been achieving as a 
result of arduous application at the ‘practice keyboard, 
local lovers of piano playing should make it a point not 
to contract any other engagements for the afternoon or 
evening when the Friedheim solo appearance takes place. 
He is truly one of the significant figures in the piano 
world today. 





Talented Lambert Pupil. 


Baryl Rubinstein, a youthful pianist (twelve years old), 
has studied for some time with Alexander Lambert, of 
New York, and possesses a most remarkable pianistic 
talent. Although Mr. Lambert is opposed to the public 
appearance of juvenile artists—he will make an exception 
in the case of Baryl Rubinstein’ and will allow him to ap- 
pear a few times this winter at some orchestral concerts 
and private musicales. Mr. Lambert is sure that the boy 
will make a big success wherever he appears. 
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STEINWAY 


HE Stemway name has not only be- 

come a household word in every hamlet 
of the United States, but its fame has circled 
the world. From the royal palaces of the 
ruling sovereigns of the old world to the 
modest cabins of the farmers and miners of 
the new world, wherever the taste and 
longing for the purest and finest musical 
tone exists, there rings the voice of the 
Steinway Piano. 





The investment, by the public, of over one 
hundred and twenty million dollars in a 
hundred and fifty thousand Stemway planos 
speaks louder than words of fulsome praise. 








STEINWAY & SONS 


Steinway Hall 
107-109 EAST 14th STREET, NEW YORK 


Subway Express Station at the Door 
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Grand Opera 


= METROPOLITAN OPERA HOUSE. 
3 ‘* KonigsHKinder,’”’ November 15. 


erdinch Kénigskinder,” one of the novelties of 


n which attained to genuine artistic and financial 
was brought forward Wednesday evening at thi 
se as the second subscription per- 
»f the new season. There 

Rita Fornia sang the role of the inn keeper's 


letropolitan Opera Hou 
were a few changes 


hter and there was a new “child” in the person of 


Otherwise the same singers appeared in 


e parts which they created last The cast follows: 


year 


Hermann Jadlowker 

Geraldine Farras 
-Utto Goritz 
Wickham 


Didur 


Florence 

Adamo 

| I ..Albert Reiss 

( Cleo Gascoigne 
( Marcel 

K t Antonio Pini-Corsi 
Daughter Rita 

Julius Bayer 

Mattfeld 


Reiner 


Fornia 


ut Marie 
‘ Hertz 


a nervous condition, and 
which is probably due to 
of her mother, and 


train on ount of the illness 


her for that reason 


and melodic euphony 


given to 
pains im poeti charm 
production is beautiful be 


much praise is due Sigpor 


discrimination and judgment in 


matter re universally recognized rhe undignified 


the conductor, were, as usual, 


isant feature of the performance. The singers, 


words of praise. 
Girl of the Golden West,’ November 16. 
Phe 


ill the « 


the Golden 
the 
ini opera in the pre- 


Girl of 


I t weriormance of 


sentials same 


t performance of the Pu 
ord the cast is appended 
ot Emmy Destinn 
| t Caruso 

Amato 
Polk Albert Reiss 

- : Aver Adamo Didur 


Dinh Gilly 
ik lrin / \ 
be Vincenz 


Bada 
Pietro 


Enrico 


Pasquale 


Ange! 
Giulio Ro 
Reschigiiar 
Aud 
Lambert Murphy 
Antonio Pini-Cors 


Bernard Beégue 


—— 
a 


Rourgeots 
Mattfeld 
Segurola 


Georges 
Marie 
Andrea de 
Edoardo Missiano 
Lamberto Belleri 


the Ridge 


the tenor went 


rt as Johnson, the road agent, as if he en 


voice and great 
dramatically speaking, 
this Wild West 
baritone, disguised as the 
oused comment concerning his 


ersatility as actor and Special men- 


Rance 1s, 
drama 
sheriff 


he striking characters in 


singer 
of Lambert Murphy, 
the 
done and 


pe 


e mad of the debut 
appeared as one of 
was a small part, but it well 


of the 


was 
Metropolitan Opera 
parts during the season. 
’ 


was in all respects competent, 


with Toscanini directing, everything went as_ it 
but the demonstra- 


usiasm, 


equal the public appreciation shown on Mon- 


n was ushered in with “Aida.” 


‘*Tristan and Isolde,"’ November 17. 


New York hears so much orchestral music these days 


it would be strange indeed if the masses as well as 
how profound interest and 
r this forn f art Invariably, when the larger 
works of Wagner are a inced at the Metropolitan 

\ housands, who are sin- 
almost as much of the 
Some of this 


in their love of music, think 
the singers may do 


pirit was plainly evidenced Friday evening of last week, 


ind Isolde” 
élite temple 


Fortieth 


drew one of the largest houses 
of opera on Broadway 
standees 


as eager to hear Wag 


1 “iristan 


witnessed at the 


it Thirty-ninth and streets The many 


j 


was proof that the enthusiasts were 


in New York 


ner’s superb score under Toscanini’s direction as either 
of the principals in the love tragedy. These same princi- 
pals, Madame Fremstad and Carl Burrian, appeared last 
winter in the same parts several times, but this pair by 
no means constituted all that was of moment in the per- 


formance, The complete cast was: 


Tritt: <>. seas eoseweees- Cal Burrian 
Konig Marke . ..-Herbert Witherspoon 
ROMER airavedwinc cscs tnkvonsadesdaketinnhs tse cannes Olive Fremstad 


Kurwenal -eseeee»-Hermann Weil 


RIOE | odewbn nae cens sev cokpanaes cs weenlive dees cae William Hinshaw 
Brangaene Margarete Matzenauer 
BG SE ds nab ckincnqvdinscdincuntssrisgaieturaneebidacen Albert Reiss 
Der Steuermann Julius Bayer 
Stimme des Seemanns ..Lambert Murphy 


Toscanini’s. conducting of “Tristan and Isolde” has 
stirred the town and he never seemed more eloquent than 
last Friday. The cast and members of the orchestra were 
inspired by the magnetism of the Italian director. All 
that he did was on a superb scale. Madame Fremstad’s 
Isolde was histrionically and vocally an achievement. Sel- 
dom has the Irish princess been so beautifully imperson- 
ated at the Metropolitan. The vocalization of this so0- 
prano improves each year, This year she comes back to 
her place in the company with her voice in excellent con- 
dition. Her high notes were brilliant and in the softer 
passages the voice was unusually true and sweet, but it 
was by her singing, the manner in which the prima donna 
colored her tones, that she evoked delight. It was in all 
respects a finished performance and one which must add 


quickly to Madame Fremstad’s prestige. After the first 





LUDWIG THUILLE, 


Composer of “Lobetanz.” 


stating that 
but in spite 
had consented to sing the role of Tristan. The 
seemed in rather poor condition at first, but later, 
the second act, he seemed to be himself 
sang well. Burrian’s conception of the role is 
correct, although one would wish him to be a few inches 
taller in order that he might present a more distinguished 
appearance. Mr, Witherspoon was admirable as King 
Mark. His distinct the German tongue 
should bring blushes of embarrassment to some of the 
German singers in the company. William Hinshaw, an- 
other American, as Melot, was sufficiently virile, and he, 
too, must be commended for his excellent German enun- 
A third American in the cast, Lambert Murphy, 
the young tenor, sang the opening greeting of the sailor 


act, slips were distributed in the auditorium 
Herr Burrian was suffering from hoarseness, 
of it, 
tenor 
particularly ‘in 
and he 


enunciation of 


ciation 


with a voice pure and melodious in quality, and he sang 
so well that many will be eager to hear him in a role 
more of what Mr. Murphy is abundantly 
able to perform. Madame Matzenauer, as Brangine, sts- 
tained the fine impression made at her debut last Monday 
night when she was heard as Ammneris in “Aida.” This 
German contralto is fortunate to have been able to sing 
two such roles during the first week of the season. It 
may be said without hesitation that she measured up fully 
to the demands of both. Her singing is of a kind that 
one does not hear every day in the Fatherland, Hermann 
Weil, the new baritone, seemingly suffered from nervous- 
ness, and perhaps that may account for his rather ex- 
plosive style; but Herr Weil has a good voice, and he 
is a man with a presence. There will be other opportuni- 
ties to judge him. Albert Reiss and Julius Bayer were 
at home in their roles. There was, of course, great en- 
thusiasm, and after the second act the artists were re- 
called to the footlights many times. It was a night of 
great things at the Metropolitan. 


which exacts 


“ Lobetanz,"’ November 18 (Matinee). 
For the initial performance of the Ludwig Thuille’s 
opera, “Lobetanz,” the following cast appeared: 


RIE un ps coased sdvdxounes ive abarbancbnendes Hermann Jadlowker 
DI NS iio 0 bho ccvdnddiesucccaxcocsnarsunccnauel Johanna Gadski 
NORE ci ccnceadebabe tic seidhtins ckabesacounaaieen William Hinshaw 
eT TE GA dak ocinens sdbasatdssbresensinctdecite Lenora Sparkes 
UE I WI ooh s combesevncsondenars:ecesncrcsuecsemmael Anna Case 


bine vee wea Ruysdael 
a 9) Ee Oscar Sannee 


Kweekeneecenesestea Sasi! 


The Forester 
The Hangman 


TR: FN pictinnccrntccncadanengsccniystvscnbeds Herbert Witherspoon 
ii ain. i ckee babi ddlg sou eccccdvedecsdors Basil Ruysdael 
Se I © os cc ncdiccnwbeckmbistsces.ceccectesssatess Julius Bayer 
TE OE ocak endedien thn cheeks binds sepia cudewseian Paolo Ananian 
Watts TOS. 6 ov oain’ o vewaes sacdere coe Ludwig Birgstaller 
Die CRE ION. 0.45 oc vine Fastnnsates cvessccncvedeesas Stefen Buckreus 
fe VR kk thn evden adettbunebieanbeucvceegen ..Lambert Murphy 


As a matter of record and in the interest of the simple 
life we must make a record of this plot, not in order to be 
able to refer to it, but to illustrate the condition of the 
public mind as it stands before us today for the archzolo- 
gist of ten centuries or more herce to point to. Otto Julius 
Bierbaum—no relative of Becr.ohm Tree—who wrote the 
libretto, is charged with having planned the case as fol- 
lows: 

Act L—A garden in springtime. A number of young 
girls strew roses and sing like in “Parsifal.” Lobetanz, a 
strolling nonunion musician, appears on the wall and 
listens. He jumps into the garden and joins the merry, 
merry maidens. They tell him that this is the festival of 
“song day.”” He wishes to depart with his violin, as he 
is poorly clad. The girls detain him and tell him of the 
sudden illness of the beautiful young princess; no doctor 
can cure her, not even Christian Science, and the king has 
organized a “singing day,” hoping that she may be cured 
by hearing new songs and poems. Many poets are to 
compete. Promising to cover the clothes of Lobetanz with 
roses, the maidens beg him to stay. The king and princess 
approach accompanied by the orchestra and by their at- 
tendant poets bearing harps. At the king’s request the 
princess greets the guests and the prize singing begins. A 
quarrel ensues between the poets, as each claims pre- 
cedence, when suddenly from the arbor in which Lobetanz 
is concealed, a lovely violin solo is heard. The princess © 
commands the unknown player shall sing, and his song 
affects her to such a degree that she becomes unconscious. 
(Why does this not happen more frequently?) General 
tumult follows. Lobetanz is accused of magic, but 
escapes and the princess recovers. 

Act I1.—In the woods. Lobetanz has grafted the old 
forester and gained his goodwill. He falls asleep in the 
linden tree in which is the princess’s favorite seat, and 
dreams that a raven has stolen his cap. He tells the 
forester, who replies that the raven has flown in the direc- 
tion of the electric chair. Lobetanz laughs and continues 
to dream, He thinks of his mother, when the princess 
approaches, sunk in thoughts of the unknown musician 
The princess, now entirely recovered, laughs at Lobetanz’s 
merry song, “Sit in the Saddle and Ride.” They 
are interrupted by the king, who comes upon them with 
his huntsmen, and Lobetanz is arrested. When he is sen- 
tenced to die, the princess becomes il! again, 

Act IIL.—Prisoners are lying shackled in the straw, 
among them two wretched women. Lobetanz, his violin 
slung over his shoulder, sits in deep thought. They poke 
fun at him for having raised his eyes to a princess. When 
he arises and sings the gruesome song of death, “Unwind 
the Clock, Friend Satan,” the prisoners join in and accom- 
pany the song with pantomimes of death. An old prisoner 
represents “Friend Death.” The cop approaches and leads 
Lobetanz away. 

The scene changes to a hillside where a gibbet stands. 
The people come from all directions to attend the execu- 
tion, Mr. Murphy sings. The headsman approaches and 
declares that Lobetanz must die for exercising his witch- 
craft on the princess; his blood is to release her from the 
magic. The bier, upon which the supposed lifeless body 
of the princess is lying, is brought in and Lobetanz is 
allowed to speak for the last time. Everyone knows she 
is not dead. 

He asks leave to play on his violin once more, and as 
the first tones are heard the cheeks of the princess become 
flushed with life and health. The king declares that Lo- 
betanz shall be a son-in-law to him if the princess recovers. 
We suspect she overhears this. As Lobetanz begins to 
sing the princess arises and fixes two of her eyes on the 
musician. He plays a dance melody, and all, including the 
king, the princess and the headsman, begin to two-step. 
The raven drops the stolen cap on the gibbet, which all 
declare is a sign of marriage without divorce, and the 
opera ends in universal rejoicing as the curtain descends, 
for it’s time to leave. 

What would have happened to Richard Wagner had 
“Lobetanz” been composed before he was born? It would 
have prevented him from using the Siegfried and his 
mother’s episode, the dancing girls in “Parsifal,” the rustic 
bench in the second act of “Tristan,” and the associated 
familiarity, and the harp contest on the Wartburg, as well 
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as the “Meistersinger” Walter von Stoltzing song series. 
The question we put is anachronistic but interesting. He 
probably would have become a dramatist, for he would 
not have cared to use this material again. What would 
have happened to Thuille had Wagner never been born? 
Probably what happened to him anyway, for it could not 
have made much difference in that case 

Signor Gatti-Casazza staged this opera sumptuously, and 
the costumes, mise-en-scene—we've got to use it, nonse— 
the color and the light effects were superb. Everything going 
towards operatic generalship proved itself in putting on 
the work, and the selection of this opera breaks in upon 
the monotony of mental occupation; one need not think 
while listening to it, and that is what we want. There are 


“no problems to be solved, and really, so far as music is 


concerned, from what we would naturally suppose to b 
our modern viewpoint, there is no use in listening. We 
have heard it before thousands of times, and will, we 
hope, hear such music again at least once in the next thou- 
sand times, for there is no chance for a shock; all the old 
intervals, the thiids, sixths and fourths coming along 1n 
their usual good-natured style, without once interrupting 
the good old rules of Buxtehude and Kirnberger and the 
Abt Vogeler, not mentioning McFarren and Horace Wad- 
ham Nichols. 


But it is a good opera, and people will go to it because 


people will not suffer themselves to be in doubt, as they 
are when big questions are propounded, as in “Salome’ 
and “Elektra,” and when music utters a new or fresh 
idiom. “Salome” and “Elektra” compel us to lie awake 
“Lobetanzes” put us to sleep. What greater recom 
mendation is there for an opera? We can say nothing 
about the musical value of the opera, for it has none. It 
is a good, legitimate, conventional composition without 
even an orchestral surprise, and it was very handsomely 
put on and put up. 

The singing was very commendable. Jadlowker cam« 
into his own in the role of “Lobetanz,” and he measures 
up to it vocally better than to anything else he has don 
here. Madame Gadski did some of the most artisti: 
vocalization we have heard from her; delicate and finished 
was her delivery Hinshaw was excellent, and Wither 
spoon with a small role made the best possible effect. Th 
singing was a fit complement to the completeness of the 
performance. If this opera becomes a repertory work, it 
means that the philosophy of music as applied to opera is 
a useless disturbance here in America, and now, after this, 
if opera by an American does not go, American composers 
may as well retire and become bankers and railway presi 
dents. 


“Madama Butterfiy,"” November 20. 


The cast of “Madama Butterfly,” given for the first time 
this season, at the Metropolitan Opera House, on Monday 
evening, November 20, was as follows: 


Cie-Cio-San : Geraldine Farra 
Suzuki ‘ Rita Fornia 
Kate Pinkerton : Helen Mapleso 
B. F. Pinkerton Riceardo Marti: 
Sharpless .. Antonio Scotti 
GO oa btas . ° Angelo Bada 
Yamadori ‘ ‘ Pietro Audisi 
Lo Zio Bonzo -Bernard Beguc 
Yakuside Francesco Cert 

it Commissario Imperiale .Giulio Romol 

Conductor, Arturo Toscar 





Under Toscanini’s direction no better itterfly” pro 
duction can be expected; whatever there was in the score 
was brought out clearly, and the poetry of it was expressed 
with taste and musical judgment. Riccardo Martin sang 
a more amply developed tenor voice than before, showing 
the proper line of development and the working out with 
success of serious problems for the tenor voice, not only 
in the upper register, but throughout that section in which 
sometimes the most serious defects are found by all tenors 
Mr. Scotti also did a very fine piece of work in the sec 
ondary role of Sharpless, and Suzuki by Rita Fornia was 
exceptionally strong 

The peculiar feature of the situation regarding opera in 
this country was emphasized when we found Mariin, Miss 
Farrar and Miss Fornia, three Americans, and Scotti, an 
Italian, who sings English songs very well, singing an 
opera in a language that might as well have been gibberish 
to the audience that was listening. Very few people in 
the main section of the Opera House understood Italian 
and yet with these people to support it we could have had 
English opera; but here we were listening to an Italian 
language, on an English subject, in an English speaking 
country, which would not have offered a paying audience 
to the board of directors of the Metropolitan had they 
announced this opera in English. It would not have made 
ariy difference to Gatti-Casazza; he could just as 
well have given it in English with these people; 
but we Americans would have rejected it, as we 
reject anything that is home made in art or mu- 
sic. As soon as you put the protection. on an article 
here it has no more value, artistically; we do not want it: 
we want the article we cannot even secure through pro- 
tection; the inaccessible; the unknowable; the unutterable, 
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and, therefore, the distinguished thing. Think of a thou 
sand intelligent people sitting in the lower parts of the 
Metropolitan Opera House listening to an Italian opera 
not understood! They know the plot, but the dramat 
interwoven situations are lost to them, because they do 
not understand the language; they have no idea what it 
means or signifies, as each subject is approached and dis 
solved in the following. As the music itself is not under 
stood by most people who go to the opera, they might as 
well be deat and dumb 

Miss Farrar is showing the effects of a method, which 
she has been practising for some years past, in the dis 
tinct degeneracy of her vocalization The F sharp and G 
are already very defective, and the moment she begins t 
attack the upper octave, she must use the glottis stroke, 
which is an evidence of defective vocalization in that* re 
gion Through this she loses control of the emission, or 
the absence of the control of emission produces the glot 
tis stroke; it is either one or the other, as the case may 
be. It is an evidence of an attempt at rescue. Yester 
day's New York Sun gives an excellent description, als 
of some of her defects. There are vocal specialists in the 
city of New York who, at the present stage of Miss Far 
rar’s condition, can put her into very good shape in twelve 
months, if not in less time. The natural inference is, with 
conditions like these, that a singer would at once make an 
effort to prevent further inroads of this pathological 
progress Some of the notes already are flat and there 
is nO Opportunity at all for a bel canto, for a blending of 
me tone into the other so as to produce that beautiful 
flowing legato, which is so essential to beautiful singing 
There is nothing of the kind now, and, so far as Miss 
Farrar is concerned, it never was developed properly; but 
it can all be fixed in New York—right in this city Phe 
editor of this paper, who is the writer of this, having had 
a vast experience in these directions, having seen cures 
effected of some of the greatest singers known today on 
the globe, knows that this thing can be done and a vocal 
ataclysm averted, because Miss Farrar cannot go on lik 
this and expect to sing properly. With defective singh 


tones and with whole regions affected and the glottis 


stroke intervening, there can be no such thing as bel cant 
singing. 

One thing Signor Gatti-Casazza should do in “Butter 
tly’—he ought to stop that inane act of bringing that w 
fortunate little baby before the footlights to exhibit the 
‘dope,” as we call it on the street, that must have bee: 
administered to prevent it from exhibiting any humat 
characteristics Anyway, it seems as if “Butterfly” ought 
to be able to produce some applause without the vicarious 
assistance of a baby, although even on Monday night the 


baby could not raise the house 


METROPOLITAN SUNDAY CONCERT. 

The first Sunday evening concert of the season at the 
Metropolitan Opera House, New York, was given Novem 
ber 19, before a sold out house. This was not surprising 
inasmuch as there appeared three of the world’s leading 
artists—Olive Fremstad, Pasquale Amato and Efrem Zim 
balist. Comment on the work of these seems superfluous 
Every one knows how supremely great they are in thei 
respective spheres, and it remains only to say that the 
audience was widely enthusiastic and that every number 
was vociferously applauded and encores were granted in 
spite of the accustomed rule against them. 


Joseph Pasternack conducted in a capable manner and 


the orchestra played splendidly. The program follows 

Overture, Saul ' Bazz 

Ar Dis ah | 
Pasquale Amato 

(ria, Vissi d'art from Tosta I 
Olive Fremetad 

Coneert (, ™ r 
Efrem Zimbalist 

Symphonic poem, Les Préludes... i 

Ave Maria : ‘ Bach-( 
Olive Fremstad 

Violin obligato, Eugene Boegner; harp obligato, Carlos Salved 

Pasquale Amato 

Walther’s Prize Song, from Die Meistersinger Wagner 

Zephyrs Ilubea 
Efrem Zimbahist 

Dance of the Hours, from La Gieconda Por 





Dimitrieff and Martin for Festival. 

Foster & David have booked Nina Dimitrieff, soprano, 
and Frederic Martin, bass, with the Concord (N. H.) Ora 
torio Society (Emil Mollenhauer, conductor), for the fes 
tival to be given by the society on February 14 and 15, 
I9I2 

Fourteen Recalls for Bertram Peacock. 
(By Telegraph.) ; 
Jacnsoxw, Mich.. November 

Bertram Peacock, the baritone, received an ovation to 
night; recalled fourteen times after singing of “Prologue.” 
Concert was a great success 

M. F. Fassett, Local Manager 
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MAHLER’S POSTHUMOUS LIEDER SUNG IN MUNICH. 
(By Gable.) 
Muwnicu, Novembe 1 
Performance here of Gustav Mahler's posthumous lieder 
was wonderful; Bruno Walter, Madame Cahier and Wil 
OsGoop 


ham Miller scored tremendous successes 


Reed Milier Returns. 


Reed Miller, the American tenor, ts just back from his 
tour of six weeks through the east and south of the United 
States, winning warim praise wherever he sang He has 


booked excellent engagements for this month, including 
November 
concert, Jamestown, N. \ November 29, Kingston, Cat 


November 25, New York City, musicak 


ada, and November 30, Ottaw i, Canada »ome notices t 


bis recent tour follow 


Miller's tenor w ght \ < TR 
z hk ry ' ‘ 
ghes ar t ran w : 
t e favorite w r « S Bend | 
Mr. Miller Rigolett } umd im th it 
cene f I atic Fort Wayne ntir 
Mr. M M ‘ exce na nger ‘ a 
et kK I et M ng J 
Recompense las r bee xeard in Fort Wayne w grea 
dignity or convik : an when given by Reed Miller last nig 
I Wayne Sent 
Mr. M r ce . song ‘ sympath« art it " 
rise t hr ® x W p mn require I 
i ay s Star 
Re Miller gene t Wayne : : { 
af n wee 
ed I \\ New 
ere thing < M Ml € ‘ 
" t s : 
! rong k ‘ 
t ” le ! “ 
x Okla 


Van der Veer's Successes. 


Nevad val er Veer the contralt has returned f1 
x weeks tour through the S« ind Middle West, w 
mng new tmends wherever she made a debut appearance 
‘ppended ! he Nove er i tollow by evera 
notices from the tour Noveml 22, Troy, N. Y.: N 
vember 25, private concert New York; November 
Jemestown, N. \ November 29, Kingston, Canada; N 
nber 2. ( ida 
Madame Var ! ’ i K x ’ 
‘ t ’ rstas y ' ‘ 
Lafay Morning J . 
Medame \ ter \ : path . 
nued pleasure | mle Ther i 
t n her wor } in ror ~ t 
Mad \ \ t f 
tra _ ' : 
en ' n t : 
Madar \ 
sutifu ‘ t I ! 
Her ! 
mn was | t y 2 I \ n New 
Ne ja Van der \ te © wile Mr M 
pr be an eq g ar ha pper : 
f a me s ‘ ; 
displays a voice { ; te we S} ywe re ir 
at power in S { Rack ’ j 
foree ts ‘ 
eart k, de i { lera ging ' 
rhe other ' } g 
i wer ‘ | Ber } 


Program for Malkin Recital. 


Manfred Malkin, pianist, and Jacques Malkin, vi is 
will give the following program at their joint recital at 
the Belasco Theater, New York, on Sunday afternoon. 


November 26 


Jacque M alk 


Ma fred Malk 
Opening of Hammerstein's London Opera. 
(By Cable.) 
Lonpow, 
The opening of the new London Opera 


Hammerstein, was brilliantly success{ The American 
tenor, Orville Harrold, trained by Oscar Saenger, of New 
York, achieved a triumph as Arnol the second night in 
the performance of “William Te! Nofima,” the third 
performance, was beautifully staged, but Catallan was an 
inferior Norma. E. K 


{As was stated in Tue Musicat Courier last week, Mr 
Hammerstein's season wa ypened with “Quo Vadis.”] 
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Grand 


Montreal Grand Opera Com 


( da, Nove 


| Saturday might the 


yht the first week of its season to a close with 


rought 
the most brilliant performances of “Faust” that 
ee! ere Fely Dereyne replaced Madame Alda, 
Marguerite on Tuesday evening, otherwise the 
nh | the same Dereyne was in excellent voice, 
f ct will fluency and ease that made this 
rn role a delight, and she was greeted again and 
th 1 f applause by the large audience. Her 
. 1 was notable for remarkable unity of con- 
ay weal of subtle detail altogether unusual, 
the { two acts she showed great dramatic power. 
rio si ang with thrilling intensity and much 
ne The management has every reason to be 
aving equire the services of this splendid 
ti 
rlubert repeated the fine pertormance ot Mephistophe 


vhich he gave Tuesday night 


On Fri night, Puccini’s “Manon Lescaut” was re 
th the same cast as on the opening night and was 
L ‘ i large d enthusiastic audience. Colombini 
Ferrabim bot! red a great success 
The opera orchestra gave a concert on Saturday after 
is nd, under Signor Jacchia’s baton, revealed all the 
lities for which it has become justly popular he 
f numbers included a movement from Beetho 
rst symphony, the overture to “William Tell” and 
Gou Funeral March of a Marionette,” the last being 
ed with such daintin md charm that Jacchia was 
bliged to repeat it 
Signor Nicoletti sang twice during the afternoon, and 
is m cordially received He has a fine voice which 
s e used with much artistry, although he was occasionally 
’ ! It ing slightly off pitch 
Or f the most enjoyable features of the concert was 
he singing of Pawloska, the young Montreal girl who is 
‘ mpany this year. She has a beautiful voiee and 
ent, and delighted the audience with Bemberg’s 
ay His Chant,” as well as with Schumann’s “Fruhlings 
{ vhich she gave for an encore Her success was 
easure due to the superb accompaniments ot 
Hi 
eck was a notable one on account of the produc 
: first time in this city, of two of Massenet’ 
est work Le Jongleur de Notre Dame” and “Werther, 
former being given on Monday and Friday evenings 
a | the latter on Tuesday and Thursday 
If there existed any doubt as to the wisdom of devoting 
nights of the weck to the one composer it must have 
~ en entirely removed on a hearing of these works, In 
‘ ing with these two stories, so absolutely different from 
other m every way, Massenet has shown much ver 
tilit nd gives one quite a new impression of his un 
t eatiy talent 
he whole production was of a high order. M. Sterlin, 


Opera in Montreal 


appearance in Montreal 


His voice is not excep- 


in the title role, made his first 
and won an immediate success 
tional, but he uses it most skilfully, and is one of the clev- 
erest actors in the company. M. Bonafe, as Boniface, the 
monastery cook, could scarcely have been excelled, and 
he won a well deserved triumph in the second act by his 
singing of the beautiful “Legend of the Sage Bush.” M 
as the prior, had a part well suited to him, and 
Stroesco, Pan- 


Cargue, 
rendered it with becoming dignity. MM 
neton, Wainman and Carmes were the four artist monks, 
and each individualized his role so as to make it of real 
interest and merit Nor must one forget to mention the 
young lady who, in the last act, posed for the statue of 
the Virgin She came through what must be a most try- 
ing ordeal with the greatest success, for it was almost im- 
to detect her in the slightest movement through 


Hasselmans conducted, and 


possible 
the whole of the last act. M 
gave a notable performance of the lovely score 

\ large audience attended on Monday night, and, judg- 
ing by the frequent applause, appeared thoroughly to en- 
joy this charming little opera. 

For the production of “Werther” the management ar- 
ranged a very strong cast. With Clement in the title role, 
Madame Ferrabini as Charlotte, Madame Choiseul as So- 
phie and Jacchia conducting, it is needless to say that the 
upera was a success 

When one speaks of Clement it must always be in su- 
perlatives. This marvelous man, in spite of his very obvi- 
ous limitations, carries one away by the sheer power and 
beauty of his art. whether that art be applied to singing or 
acting. His study of Werther was of the most absorbing 
mterest 

Madame Ferrabini, while not at her best vocally, showed 
that she had studied the role of Charlotte to great advan- 
tage, and was scarcely less interesting than Clement him- 
self 

Madame Choiseul made her first appearance this season 
in a role of importance, and had a little triumph of her 
own, She has a voice which, though not of much volume, 
carries remarkably well, 

M. Panneton and Hugh Allan made the parts of Johann 
and Schmidt slyly humorous. 

The house was packed for both performances of ‘“Wer- 
ther” and it looks as if this opera will prove a great draw- 
ing card whenever presented. 

Tonight “Manon Lescaut” is to be given, with Ferrabini 
and Colombini in the cast. 

Next week the management will put on a strong list of 
attractions, and crowded houses should be the rule. 

Much interest is being evinced over the appearance of 
Beatrice Bowman, who sings for the first time in Montreal 
on Thursday evening, ; 

The second of the series of popular concerts that are 
being given on Saturday afternoon by the opera orchestra 
an immense audience, and enthusiasm was the order 
The orchestra, under Signor Jacchia’s direc- 


drew 


of the day 











HELEN VON DOENHOFF DISCUSSES OPERA. 





Helen von Doenhoff, whose eminence as a prima donna 


recalled by many who take delight in attend 
eratic performances, discussed the pros and cons of 
era with some of her pupils and friends last week. Ma 

von Doenhoff has a handsome studio at 1186°Mad 
New York, and here on Mondays and Thurs 


ays she usually has some friends come in to hear some 


e pupils sing 

what she thought of opera in English, Ma 
Ab ume von Doenhofl, with a sparkle of humor in her voice, 
ly Certainly | believe in opera in English; 
pera in the 


why ld we not have opera in English 


when we have composers who will 


come 
\merican history on a large scale and 


write the librettos. [| sang in 


eat ect n 
vyhen our best literary met 
sh opera, as well as im polyglot opera, and sang it. | 
audiences in England and in 
well in German, Italian, or 


vay say, before very critical 

it ihe an sing 

re is no reason why the same cannot be done in 

the meanwhile let us enjoy the best opera we 
ive in the languages of the composers.” 

Madame von Doenhoff is an authority, and when she 

iks it is expected that the listener shall receive instruc 


ind something more than that No teacher could 
spire her pupils more than this magnetic woman inspires 


P 4 he young women and men she is training for opera and 


neert Because of her very wide experience Madame 
also been successful in developing tal 
A born actress herself, 


instinct, Madame von 


n Doenhoff has 
opera stage 
dramatic 


ts for the com 


greatly gifted with the 


Doenhoff enacts for the benefit of the aspirants in her 
studio the roles they desire to learn. 

In the days when the late Heinrich Conried was director 
at the Metropolitan Opera House the impresario frequently 
sent young women to Madame von Doenhoff, requesting 
her to hear their voices and pass judgment upon them. 
Not only was Madame von Doenhoff asked to hear the 
girls sing, but she was also requested to report to Mr. 
Conried should she discover any latent histrionic talent 
Besides the novices Conried send to the Von 
Doenhoff studios he occasionally accompanied profession- 
als there who lacked some points which he felt Helen von 
Doenhoff could give them in less time than any one else 
in Conried’s wide acquaintance. The main reasons why 
the late impresario respected Helen von Doenhoff's judg- 
ment and indorsement in such matters was her own ex- 
traordinary success in opera, and again because it was 
Conried himself who coached her in the dramatic work 
Her astonishing aptitude made the teaching a joy, and it 
was not long before the master felt he could do no more 
for this brilliant’ pupil with the fascinating brunette 
beauty and heaven sent gifts of voice and skill to inter- 
pret any role written for the contralto and mezzo-soprano 
voice. 

\s Mr. Conried predicted before he died, Helen von 
Doenhoff, once a great operatic star, would ultimately at- 
tain to equal success as a teacher of opera singers. Ma- 
dame von Doenhoff speaks four janguages fluently, and so 
is able to accept as pupils foreigners residing in this coun- 
try, as well as the native Americans. 


used to 


tion, played Mozart's overture to “Les Noces de Figaro,” 
the “Tannhauser” overture, two of the Brahms Hun- 
garian dances, and a couple of small pieces of compara- 
tive unimportance. Undoubtedly the best work was done 
in the “Tannhauser” overture and the Hungarian dances 

Madame Courso and M. Huberty were the two vocal 
soloists, and, while both proved very popular with the au- 
dience, it cannot be said that they appeared to such advan- 
tage on the concert stage as in the opera. 

The special feature of the afternoon was the appearance 
as cellist of M. Hasselmans, the new conductcr of the 
French wing of the company. It is to be regretted that he 
chose the Popper concerto for this occasion. It is of little 
or no musical value, but served to show him as a techni- 
cian of the highest order, and one capable of much greater 
things if the music allowed. The beauty of his playing 
was much enhanced by the remarkable instrument he used 

Two weeks of the opera season have passed, during 
which time five operas have been given, four in French 
and ene in Italian, so that one has a fair chance to com- 
pare the work of the company with that of last year’s 
In every direction there is improvement There is a much 
stronger list of principals, if possible a more efficient or- 
chestra, the chorus is immeasurably better, and the staging 
has been characterized by much good taste, which could 
not always be said last year That the people of Montreal! 
are realizing what excellent work is being done by the 
company, is shown by the uniformly good houses whic) 
have prevailed so far this season 

E. Stantey GARDNER. 





Maconda’s Success at Buffalo. 


At Convention Hall, Buffalo, N. Y., on November 13, 
Charlotte Maconda, one of America’s most accomplished 
appeared in recital with several other artists 
The Buffalo press spoke as 


sopranos, 
and won a great success. 
follows: 

Madame Maconda was the assisting artist and her well schooled 
and beautiful soprano voice was heard to advantage in songs by 
Thomas, Widor, Ferrari, Massenet and other favorite composers 
“Le Printemps” waltz was a captivating number, while in the Bach 
Gounod “Ave Maria” with violin obligato, organ and piano, the 
singer was at her best and the number had to be repeated.—But 
falo Courier November 14, 1911. 


Madame Maconda selected a fine group of songs as her part of 
the program and her rendition of them was superb. Madame Ma 
conda, Mr. Spalding, and Mr. Gomph at the organ, collaborated in 
a rendition of the Bach-Gounod “Ave Maria.” It won great ap 
plause.—Buftalo Evening Times, November 14, 1911. 


Madame Maconda deserves the thanks of the public for present 
ing a song group of such charm as the following: “Le Soir,” 
Thomas; “Dans la Plaine,”’ Widor; “Le Miroir,” Ferrari; “Vine 
Amour,’ Massenet. The first three songs were all of real beauty 
and the third one of special loveliness, both thematically and in its 
piano accompaniment. A second group in English was less inte1- 
esting, except for Rubinstein’s “Good Night.” In the two 
florid selections, “Le Printemps,” a waltz by  Luckstone, 
and in the Mozart aria granted as an encore, Madame Ma 
conda showed her command of coloratura singing, but it was in 
the songs that the pure and sweet quality of her voice and her fine 
musicianship were most apparent.—Buffalo Express, November 14, 
1941. 

—_—— 


The Bach-Gounod “Ave Maria,” sung by Charlotte Maconda 
with violin obligato and organ and piano accompaniment, was a 
thrilling, beautiful and never to be forgotten performance.—Buffalo 


Truth 





John Barnes Wells in Wilkes-Barre. 


John Barnes Wells centinues booking his share of en 
gagements as tenor soloist in oratorio and concert. He is 
a particular favorite in Wilkes-Barre, Pa., the following 
going to prove it: 

In Mr 
ancy in so much that was new to local 
voice seems to retain its freshness and vigor, all its thrills in the 
higher ranges, and its breadth in the lower and in some of the 
ciimaxes he poured it forth in thrilling power. To say that his ele 
cution is better than before would be saying a good deal—but it is 
certainly ag good, Mr. Wells is one of the too few singers who ap 
preciate that song is the musical declamation of a text that not 
only vowels require proper treatment, but that consonants do also, 
and that labials are to be indicated as well as their brother sounds 
Hence always a charm of clocution that makes a text illuminated, 
because the audience is given the contents of the song. Mr. Wells 
has a big voice where he is willing to let it out fully—though a 
hint of his growing artistry is that he is perfecting the possibilities 
of the mezzo and the softer stresses and making climaxes relative 
rather than absolute. He already ranks with the best known tenors 
in repertory and there is always a good deal for students to learn 
Wilkes-Barre Daily. 


Wells’ numbers there were always the charm of expect 


concert goers Ilis 


from him. 





Saenger Deluged with Telegrams. 


Oscar Saenger was deluged with telegrams and letters 
last week after the cable from London flashed across the 
news of Orville Harrold’s triumph at Oscar Hammerstein's 
new London Opera House as Arnold in “William Tell.” 
It was Mr. Saenger who prepared Harrold for his career, 
an account of which is published elsewhere in this issue of 
ue Musica Courter. Among those who sent their con- 
gratulations to Saenger were vocal teachers of both sexes. 
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phrases. Her enunciation is admirable, and she is easily under 
stood whether she sings Italian, German, French glish 
Chicago Inter Ox n, Friday morning, November 
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VOCALLY PERFECT 

Her first number, an aria from “Madame Butterfly,” was 

cally perfect With all its charming freshness, its purity of 


tone and its wide range, there was still an added charm to he 
voice in its rich velvety softness "The Last Rose of Summer 
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ALICE NIELSEN'S 


THE MUSICAL COURIER 


CONCERT 
TRIUMPHS 


its own native born prima donna 
and concert triumphs from coast to coast, there is little more 
appended paean of praise which has followed Alice Nielsen’s every appearance 
throughout the triumphant concert tour just ended: 
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TETRAZZINI SCORES AN OVATION. 








RECEIPTS OVER $12,000. 


‘ 








letrazzini scored another magnificent triumph 


. o 66 a) “1, 
* return to America, appearing in “Lucia” at Phila- 
> ) = , : ‘i i 
ely rs) Wednesday evening, November 15, with the 
? elp ia-Chicage Opera ( ompany 
reat was the demand to hear the diva that the box 
e recei vere swelled to over $12,000, and the seat- 
g capacity of the house was overtaxed. It was reported 
=) that e number ‘f admissions surpassed the opening 
t | y it was ld before noon At 2 o'clock the 
| the wallery began to form, and at 7 o'clock there 
’ ré er 800 people waiting. Ten minutes before the 
~“ , , a nates ¢ Soak 
up the police authorities refused permission 
1¢@ management to sell any more admissions, After 
» carriage checks had been given out no further count 
The standees back of the rail were six deep 
litions prevailed in the balcony and gallery 
e latter place twenty bluecoats were stationed to keep 
| ( ypen 
| The Philadelphia press devoted many columns of praise 
letrazzini, a number of extracts being herewith repro- 
. 
we ed 
| t us never beer n better voice and wa na 
After the first t she sent this message 
| t people still love me, and | 
= | ed with ther the vith me They have not 
bsence nd I was never happier thar 
nd pre ke I send my sincere 
; ation hega fter the harp ! n the first act 
In 1 of the black costume wit! 
rs t ‘ her entraine, she was last 
ter ‘ scot garb f brown and plaid 
4. } ' 
i in 1 her ll the ingers were 
The were a trifle too much in evidence at 
Se M e Tetra i's voice everywhere els 
* ’ it | was magnificently to the 
mar ind Scott, with the I 
Mile I r rounded out a 
rhe repetition wa 
4 tremendou *ubl 
Madame Tetrazzini 
% , for an entire seas n 
| n Opera House in “Lucia 
I tands alone toda 
5 Patti in a dire 
era today ca'ls 
cn t n Z t ca v 
nfine } if t Lucia 
’ ' wt 
f rar and the hy 
‘ re she for t 
simple Ital 
\ 
wit! j ] 
to that pite 
ited evenin 
t breat! 
s 1 wers, making 
\ asticity her 
| 1 descend 
A 
, 
1k 
} ' 
S } " . ‘ 
r ul 
‘ vee it er 
1+ Tetra r not 
n She kissed 
ind she joined 
f t he Italian 
si 
' but probably 
lebut here five 
r proved a ' 
gen nd with 
~_ \ M 
t A s te 
ght Every 
\ t e for the gallery 
senaaty ver 8oo eople 
the p . ’ 
! c ? se any tT ‘ 
i Afte given out 
.) f ers were ta 
N 
t deal of ‘ 
o » H w he Luisa Tet 
e-entry is Lucia 
) t { that Arnie I tic began to arriv 
Late mers found the lobbies crowd with people. many 
ere obliged to go away disappointed because there were 
und, by the tir th irtain rose. the 
vded very part. and 


was tense with 


the repressed excitement which accompanies and distinguishes an 
It was evident that every one was keyed up 
to the highest pitch of pleasurable anticipation, and if there were 
any who had any doubt as to what it was in opera the general 
public best appreciates and most admires the demonstration was 


exceptional occasion. 


such as to leave no room for uncertainty as to the answer. 

What the public most enjoys is the brilliant vocalization of such 
a singer as Tetrazzini, and the fact that Madame Tetrazzini was 
ot heard here in opera last season had whetted and sharpened 


the appetite of her legion of admirers 

The men make their exit, there is a change of scene and presently 
Lucia, with Alisa in attendance, steps across the footlights. Then 
the repressed feelings of the audience found vent and Tetrazzini 
received a welcome which must have warmed the cockles of her nat 
urally susceptible and always responsive heart. There was a burst 
f prolonged and vociferous cheering, which kept the jolly stout 
lady who was impersonating the lovesick and woe begone heroine 
bowing and smiling for what seemed several minutes before calm 
was sufficiently restored to permit the opera to proced. There is 
certainly no question about the reality or extent of her popularity, 
ind so far as those to whom her style of singing appeals are con 

There is no one who does 
the kind of thing that constitutes her specialty quite as well as she 
does, and she is doing it now at least as well, if not better, than 


cerned it is undubitably well deserved 


ever. 

Without having lost any of its flexibility and brilliancy, her voice 
has gained somewhat in richness and in volume, and from time to 
time last night it exhibited a sympathetic quality which it did not 
formerly possess There was more feeling than there used to be 
n her delivery of the melodious if melancholy ditties, in which the 
hapless Lueia expresses her despairful grief, and she appeared to 
make more of an effort than at, ome time she did to realize the 
lramatic potentialities of the various situations in which she figures, 
and to invest her impersonation with the attributes of sincerity 
und life Yet, as may be supposed, it was in the famous “Mad 
Scene” that the acme of her triumph was attained, and that the 


constantly fervent enthusiasm of the occasion reached its maximum 


Here, as always, she achieved, with seeming ease, feats of vocal 
i nn of the most dazzling and difficult description, and the clamor 
f the audience could not be stilled until part of the air had been 
repeated It was a remarkable demonstration of what the human 
larynx may be capable.Inquirer, Thursday Morning, November 16, 
Io 
Confident of her popularity, secure in the striking manifestations 
f pubhe favor which prevailed, Madame Tetrazzini did not hesitate 
to share in an original and. not commendable innovation in the 
pening act, For the moonlight scene near the “ruined tower 
i Wolf's Crag,” as the libretto has it, the sunny setting of the 
first scene was emploved, and orchestral introduction to this sec- 
ond scene was played to an empty stage, a la “Cavalleria” inter 
mezzo These liberties enabled the florid soprano to effect her 
ppearance in less obscurity and shadow than the correct scenario 
f the opera demands 
“Lucia,” however, is not taken very seriously these days, and few 
the vast audience seemed to resent these peculiar changes 
Madame Tetrazzini took her prima donna’s bow with her customary 
mid-Vietorian graces and coquetry, and then proceeded to exhibit 
resources of her art as brilliantly as of yore. A season's ab 
ence from the local operatic stage would seem to have improved 
ustre of this soprano voice o facile in its manipulation of 
cadenzas, roulades and pyrotechnics of a past generation of 


Madame 


i florid song, of which she is mistress 


In America, at least fetrazzini is alone in the field 
The public has recognized 


ind even Gaetano Donizetti can be galvanized back to life 


when the Florentine artist is singing The “sextet’’ was encored, 
f course, while the audience hecame equally vociferous after Lucia 
had gone mad to the flut rcccompaniment North American, No 


mber 16, ptt 
\ welcome such as only a prima donna of tremendous popularity 
iy have was given that “queen of song,” Luisa Tetrazzini, at th 
Metropolitan Opera House last evening, where, after a year’s ab 
ence he returned to triumph again in the role that introduced 
her to Philadelphia, the pathetic Lucia. The capacity of the opera 
nuuse alone limited the audience, for the great auditorium was 
hronged in every nook and corner and there were late comers 
And as to Tetrazzini! Unquestionably she is in the very height 
f her achievement Her wonderful voice was never sweeter, nor 
in its coruscations, more brilliant She seems to have grown in 
artistic stature, making her big effects with the smoothness that has 
sjways characterized her work but, at the same time, with little 
that is to be criticised in that sometime unsatisfactory middle reg 
ister, Of course there was an ovation for her when she came first 
von the scene and each succeeding brilliant aria wrought the 
audience into an excess of enthusiasm She beamed her pleasure 
when at each curtain she was compelled to respond to repeated 
encores and in her triumph she did not forget to show her delight 
n including the artists who assisted her, in the series of ovations 
The diva, as is always the case with her, was elaborately gowned 
in the second act—the wedding scene—being fairly scintillating with 
In the first act there was an appropriate Scottish 
ffect in a tartan that she wore 


geme and jewels 


Record, November 16, rott. 





Mary Cracroft in England. 

For the benefit of music lovers who enjoyed the playing 
of Mary Cracroft, the English pianist, last season at her 
series of recitals in this country, it may be well to publish 
the following criticism of one of her most recent appear- 
ances in her own country: 

\n enjoyable concert of chamber music was given hy Mary Cra 
roft, assisted by Tulia Tohnston (violin) and Phyllis Hasluck (cello), 
n Saturday afternoon, in aid of the parish of All Souls, Newire 
ton. Miss Cracroft’s playing was characterized by a freshness avd 
mastery which never failed to please. She achieved a distinct tr 
imph over Tschaikowsky's very diffieult sonata in G major, the first 
and last movements being particularly well rendered. The outstand.- 


ing feature of the opening number, Arensky’s trio in D minor, was 
Miss Cracroft’s delightful interpretation on the piano, The intro- 
duction and “Polonaise Brillante,” op. 3, in € major (Chopin), was 
admirably performed by Miss Cracroft and Miss Hasluck, and the 
former brought the program to a close with Debussy’s toccata and 
Tschaikowsky’s concert paraphrase from “Eugen Onegin” (arranged 
by Paul Pabst), with which Miss Cracroft charmed the audience,— 
Surrey Advertiser, October 28, 1911. 





MacDowell Choras Concerts. 

The MacDowell Chorus, of New York, Kurt Schindler, 
conductor, announces two subscription concerts during the 
season 1911-12. On December 11 Liszt's “Legend of St. 
Elizabeth” will be given with a chorus of 250 voices, aug- 
mented by a boy choir and the orchestra of the New York 
Philharmonic Society. The management has been fortu- 
nate in securing for the principal parts the two Wagnerian 
singers, Gertrude Rennyson and Clarence Whitehill, who 
are thoroughly familiar with the Liszt traditions through 
their long connection with the Bayreuth festivals. The bass 
part will be sung by the well known basso, formerly of 
the Metropolitan Opera, Robert Blass, who will, at this 
concert, make his reappearance after two years’ absence. 
The small contralto part will be sung by Rosalie Wirthlin. 

The second concert will be given Monday evening, Feb- 
ruary 12, when “La Vita Nuova,” by Wolf-Ferrari, will 
be given in honor of the composer’s visit to this country. 
The part of Dante will be taken by Pasquale Amato, of 
the Metropolitan Opera Company, and Beatrice will be 
sung by Frances Alda. The composer has been invited to 
conduct the work, and in this case the piano obligato will 
be played by Mr. Schindler. 

A unique feature of the second concert will be the first 
performance in America of the music set by Debussy to 
d’Annunzio’s poetic drama, “Le Martyre de Saint Sebas- 
tian,” which had its premiere in Paris last May. It is 
Debussy’s latest work and is considered by many as rep- 
resenting the composer’s highest artistic development. 

Mr. Schindler, who contracted with the French pub- 
lishers for this work while in Paris last summer, has 
chosen for concert performance the following excerpts for 
chorus and orchestra: 

Prelude—-The Court of Lilies. 
Miracle—-The Ordeal of Fire. 

The Lament of the Syrian Women. 
Finale— Paradise. 

Subscription sale of seats for the two concerts wil! open 
at Carnegie Hall, on Monday, November 27. Mail orders 
should be addressed to Loudon Charlton, Carnegie Hall, 
New York, and to Mrs. Frederick Edey, 10 West Fifty- 
sixth street. 





Flora Wilson’s Appearances, 


Flora Wilson, daughter of the Secretary of Agriculture, 
and well known as a coloratura soprano of talent, is en- 
joying considerable vogue. Two recent appearances were 
at Ishpeming, Mich., on November 14, and at Marquette, 
Mich., on November 13. The Marquette Daily Mining 
Journal said: 


Miss Wilson has a wonderful coloratura voice and she sang Ger 
man, French. Italian. English and old Scotch songs with equal grace 
and rerfection of diction. Three French songs showed her voice 
at its best. The first was a coloratura effort, pure and simple; the 
trills were pleasing and showed to advantage a remarkable flexibility 
of voice. In the second and third Miss Wilson's sympathy of ex 
pression and artistic phrasing were equaled only by the sweet full 
ness of her hieh tones. These three numbers were an index to 
Miss Wilson's following numbers, in all of which she used her 
xpressive soprano with much cleverness, the climax coming in. the 
weratic selection from Verdi's “Traviata.” The “Jewel Song” fron 
“Paust” was the last nuvber and Miss Wilson's impersonation of 
Marguerite was a thrilling close to the evening’s program 





U. S. Herr in Elmira. 

U. S. Kerr. baritone, made a most successful appearance 
recently in Elmira, N. Y., where his fine art and sonorous 
voice were greatly appreciated. His recital was consid- 
ered an event in musical circles. The Elmira press said: 


Mr. Kerr has a splendid voice. of much power, but so ured as to 


produce the softest effects as well. It is sweet and mellow and of 
& symrathetic quality. His program last night was varied and de 


lightful Elmira Advertiser, November 9, rort. 





Mr. Kerr's voice is mellow and of a sympathetic quality. At the 
close of the first part he sang “Sometimes,” upon being recalled a 
second time. After all the program numbers Mr. Kerr gave a most 
artistic and beautiful rendering of “The Rosary."—Elmira Star 
Gazette, November o, ror. 

November 28 Mr. Kerr will give a recital in Bingham- 
ton, N. Y. 





—— 


Léon Rice to Remain East. 


Leon Rice, the popular New York tenor, who has been 
heard so frequently in recital and concert in New York 
and vicinity, will devote his time exclusively to recital and 
concert work in the East this year. Mr. Rice won dis- 
tinction on a transcontinental concert tour several seasons 
ago; since then he has sung in the principal halls and 
churches of New York, as well as in the Fastern States. 
He is to be accompanied this year by his wife, Jennie 
Czxsar-Rice, who is a charming pianist. 
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DE PACHMANN, POET OF THE PIANO. 





Like dripping honey, the De Pachmann tone spread 


itself over the musical palates of the listeners at his Car- 
negie Hall recital last Saturday afternoon, November 18, 
and like gently rippling cascades his marvelous runs and 
passage work flowed from under the De Pachmann fingers 
and bathed the senses of his hearers in exquisite pleasure 
It was a Chopin program, and that mere statement is sufh 
cient for those piano sharps not present to enable them to 
conjure up a complete vision of the afternoon's doings, the 
searching and suggestive readings, the player's exposition 
of every line and shade in the Chopin pages he imterpret 
ed, his insistence on beauty of phrase and finish of tech 


nical presentation, the lovely desire to keep the piano al 


ways within its proper instrumental boundaries and away 
from orchestral imitation, the highly imaginative and poet 
ical significance attached to every measure manipulated by 
the player—all these factors of a typical De Pachmann re 
cital, together with the customary scenes of excitement on 
the part of the auditors, their undisguised delight, their 
tumultuous applause, and their imperious demands for en 
cores, were in full evidence last Saturday, and showed 
that the old time wizardry of De Pachmann has not staled 
during the years, nor lost any of its infinite variety 

Since De Pachmann’s sensational New York debut at 
Chickering Hall more than two decades ago he has been 
regarded in this city (as indeed he is everywhere 
else, too) as the typical Chopin interpreter, the 
Polish ton 


painter never wavered, and who discovered the 


one player whose allegiance to the 


“greater Chopin” for himself long before the 


learned reviewers found out that the hectic 
Frédéric could shout as well as sob, and use the 
tonal language as impressively in the making of 
epics as in the penning of sonnets, De Pachmann 
is perhaps the only pianist who has performed in 
public practically the entire Chopin output, except 
a few of the mazurkas, and he also is the only 
pianist possessed of a style in Chopin interpre 
tation which is unique, and has been accepted by 
the musical world and by the critics as the ideal 
one in many respects where the music of Chopin 
is concerned 

Who but De Pachmann would bare his soul so 
completely as he did in the F sharp minor pol 
onaise, and cry out on the piano in accents so ful 
of pain and poignancy? As there are great emo 
tional actors in the drama, who sway multitudes 
by the intensity of their feeling and sincerity of 


| 


simulated moods and passions there is a De 


Pachmann of the piano, who represents the great 
musical emotionalist and in language of tone 
reaches the hearts of his hearers and stirs them 
with the Chopin tales of romance, of subtle mood 


tragedies, of bitter wars, of mad mind torments, 





passionate love, hatred, revenge, and ecstatic hap 
piness and fierce pleasure It is a wonderful 
kaleidoscope of human heart which De Pac! 

mann charms forth from the Chopin music, and 
he shows his astounding versatility by being as 


fascinating in merry frame of mind as he is in th 
Nobor y 


dainty 


somber moments of his interpretations 


surpasses him in the whimsicality, the 


humor, and the elflike delicacy with which he i 


vests the joyous ones among the mazurkas, and 
those of the waltzes conceived in sheer exuber 
ance of spirit, without any morbid background of 


that sadness and premonitory melancholy whi 
so often overcame Chopin in the very midst of his 
musical merrymaking. 

The E minor and A minor studies were notable 
examples of elegant pianism, in which every musi 
cal and technical detail bore the stamp of perfection, and 
revealed De Pachmann as the pre-eminent poet of the 
keyboard, who is willing to let others make the piano 
The G minor noc- 
turne, the sometime pet of the seminary, takes on a new 


preach so long as he can make it sing. 


significance under the fingers of a De Pachmann, and it 
was, all told, the most appealing of all the masterful 
achievements which the virtuoso put to his credit 

De Pachmann and the B. minor sonata form a combina- 
tion to conjure with, and those of the listeners who had 
not heard him before in the work, and imagined him to be 
deficient in the necessary power and aggressiveness for a 
dramatic exposition, were tremendously surprised. He 
exhibited a degree of gusto and vehemence which con 
vinced absolutely, and, what is more, it never departed 
from the canons of good taste and refrained in welcome 
fashion from substituting mere noise for emotional cli- 
max, and speed for surge and stress of feeling in the 
scherzo and the finale The slow movement was a mem 


orable accomplishment in tender and noble cantilena 


playing. 


The preludes, Nos, 19 and 20, the A flat mazurka, the 
C sharp minor waltz and the rarely heard E major scherzo, 
as well as a half dozen encores, completed the list of De 
Pachmann’s numbers, and it seemed that the more he 


played the more astounding grew his art, and the greater 


waxed the enthusiasm of his audience Not for many 
years has the fairy fingered pianist been in such superb 
form as he is exhibiting this season, and to miss his reei 
tals is to be deprived of one of the greatest musical pleas 
ures which the concert platform of today offers lovers of 


keyboard art There is no one else like De Pachmann, 


ind’ historically he a connecting link between a 


rorms 


school of piano playing which was at its height in Chopin's 
own day and a later development which emanated from 
Weimar and bears the ineradicable Liszt influence 1 
Pachmann combines the two types in his style of pianisn 


and that is why he counts his admirers in all the musica 





‘amps and has conquered the critics of all « 


of all cliques, 


THE ABELLS AT COURT. 
During the recent Liszt Centenary at Budapest, Hun 


gary, Arthur M. Abell, the Berlin representative of lu 


Musica, Courier, and Mrs, Abell were received by the 


Austrian Court, as already described in a previous issue 





MR. AND MRS 
Of Berli 


ARTHUR M._ ARBELI 


Mr. Abell was the only international journalist presented 
to the representative of the Emperor of Austria and King 
of Hungary [he reception given on that occasion was 
me of the most important that has taken place at th 
Hungarian Court 

Said the Berlin Continental Times of October 29, 1911 
under the caption: “Mr. and Mrs. Arthur Abell presented 
at the Royal Hungarian Court.” 

The Franz Liszt Centenary, which was celebrated with 
great pomp last week by the Hungarian nation at Buda 
pest, was one of the most interesting and important events 
in the whole history of music. The distinguishing feat 
ure of the musical schedule was the appearance in one 
program of the world-famous Liszt pupils, Eugen d’Al 
bert, Emil Sauer, Moriz Menter, 
Arthur Friedheim, Frederic Lamond, and Bernhard Sta 
venhagen. 


“The most prominent social event in connection with 


Rosenthal, Sophie 


the festivities was a brilliant reception given at the Royal 
Hungarian Court. Among the guests of honor presented 


were Liszt’s grandchildren, Siegfried Wagner and his 


sister Grafin Blandine von Bilow-Gravina, Madame La 
Mara, the distinguished Liszt biographer, Moriz Roset 


- 
oc 
s 


thal and Emil Sauer, the celebrated represent 
Liszt school of piano playing 
‘Mr Abell, representing the New York Musica ( R 








1ER, was the only American journalist officially ted t 
participate in the Liszt celebration and as a special mark 
of distinction, he and Mrs. Abell wer ulso presented at 
court. His Imperial Highness Ar Duke J ph, who 
represented Kaiser Franz Joseph, s k- hands wit th 
and conversed with them most rdially for several muin- 
utes. He expressed himself to Mr. Abell as particularly 
pleased that the American musical world was represent 
at the Hungarian capital su an important asio 
Phe r laurel 
leaf to a 
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> Cincinnati Symphony Orchestra Begins Season. 





> ( NAT Ohio, November 18 git 
q ( ti Orchestra, under the leadership of 
: ~ St wski, with Mari Rappold as $ loist, opt ned 
,ovember 17 ind 18 
ledge of the musical revelation pending, 
i Courter representative was ushered to het 
M Hall of Cincinnati, following a burried 
( } a yvered a great wrchestra 
bs great leaacr 
Cincinnati Symphony Orchestra is in th 
teenth son of its being under that name, still, as tar 
x f at musical importance is concerned, the orchestra 1s 
its third season 
first breathless realization of the wondrously 
bs one emanating from that orchestral body had 
t econd thought brought a closer inspection 
tN F ft thful band of musicians, and the secret revealed, 
east, was still further substantiated later, by a 
> young conductor himself Following the 
Ul iat niluential pe ple to assume the 
ir orchestra, Mr. Stokowski faced the 
1 f t being able to gather the right material, 
~ 1 in Tune of that season three years ago 
By ymphonic plan for Cincinnati took definite shape 
t time, of course, the best orchestral players had 
gl for the ensuing yeal Doing his 
the material in hand for that season, however, 
¢ | tarted betimes the following season, mak 
é reful personal choice of each man himself, and 
f in special qualifications in each without which 
lhe position for the applicant in the Cincinnati 
: Orchests This, his third season, finds the 
th an enlarged body of youthful artists, care 
Ce P through the process of elimination, and in 
ae cling 1 ! who have the true musical insight, the 
ie personality, and the mental equipment to make the 
thei ents over and above the solid technical 
ithout which there can be nothing, as a 
\ddex this auspicious beginning, Mr 
: en his men an almost limitless amount 
reheat ectional in the main, and ensem 
} different choirs had thoroughly mastered 
\\ this training, the members of the organi 
| to recommend then responded with 
a enthustasn f their overabounding 
vy Mt Stokowski ha in orchestral body 
ponsive, filled witl e for its work and the joy 
” answering zestfully the musical demands of 
a id ammeled by musty traditions and 
b t \ that eventually becomes part 
ition 
“ resp ve, eagerly alert body awaiting the 
, to beg t mall wonder that the first move 
Bra symphony, No. 1, in C minor (which 
; t ame in the nature of a revelation, 
e first eme was broadly outlined, or that the 
t tenuto, w ts ive and gentle dignity tinged 
lancholy of beautiful late autumn land 
Ys 
t vi ( 1 appeal But again, of th 
> r By i evidences im the llegretto RraZlOso, 
a t " ists, heaven forbid the mark! 
y usually interpret him as gam 
phantine humor all through the orchestra 
M Stokowsk ave nceeption truly poetic and 
the re taking genuine delight in making 
iyt to minister to t vy of little chil 
! f tl nd one with them for 
Chi vildlik mor, which evades most 
ctors, W pletely in accord with Mr. Stokowski's 
rr 1 Bra tl rea ian and the great 
‘ 1 ing xX 1 it Then, too, the 
ent ! ! horal theme at the close, so 
\ iscl re g il ar ovely, the conductor 
x 7 . : 
to all of this a truly inspired reading. With special 
- F enius in his chote t tempt, nothing was blurred even in 
‘ t tumuitu massages of the “Tannhauser” over 
. following later, a keen sense of proportion guiding 
entire heme of concept and leaving a feeling 
¥ { clarity, cohesiveness and musical oneness in its wake 
hy sparing of gesture, too, eve unobtrusive movement of 
: Mr. Stokowski’s left hand bears its own message to his 
x servant men, while the right hand carries the beat at 
7 same time with unwavering steadfastness in its rhyth 
i regularity. With his modest, semi-ascetix bearing and 
st pearance, Mr. Stokowski’s manner of conducting is not 


ike Mahler's, either in the modus operandi or in the 


ts produced, with the addition, however, of the poised, 
youthful well being which speaks in every gesture, and 
h also leaves the wide portals of 


| nyecture open tor 


fond of forecasting future events. Whichever does 


ne, however, one may be certain that a genius of the 


baton has been truly discovered in the person of Leopold 
Stokowski 

\ fitting symphonic opening it was, indeed, with Marie 
Rappold as soloist in the “Freischiitz” aria, “Wie nahte 
ir der Schlummer,” and “Dich Theuere Halle,” 
With youth, beauty and the bearing of 
favorable im 


from 


“lannhauser.” 
a great artist creating an instantaneously 
pression in her behalf, even before she sings a note, 
Madame Rappold unites a voice of glorious lyric beauty, 
which, when tinged with dramatic fervor, instantaneously 
changes to a breadth of tone remarkable in that particular 
vocal timbre. Again, too, Madame Rappold is not merely 
a singer by the grace of God alone, but a woman possess- 
ing the mentality and culture to guide every tone aright, 
and that without losing a whit of artistic spontaneity, 
without which there can be no truly enjoyable singing 

from “Der Freischiitz” 


In the aria there was ample 


cope for the display of varying moods. These were mar- 
velously colored with thrilling vocal effect, doubly aided 
I singer. This 
recalls Che 


y the crystal clear German diction of the 
naturally brought an endless number of 
Wagner aria, Madame Rappold’s second number on the 
program, was invested with the strongly dramatic declama 
tory force, which the excellent diction and phrasing aided 


in making a triumphant greeting in truth. The only fault 


here lay in the fact that the aria was all too short; the 
udience plainly signifying by the storm of applause follow 
ing that an encore was imperatively demanded. This be- 
ing graciously granted and still further recalls following, 
the audience had perforce to rest content since never was 
more than one encore allowed a soloist by order of the 
inagement. 
which divided the 
irias, received the light and gracefully fantastic treatment 


Strube’s comedy overture, “Puck,” 


merited by the subject, while the “Tannhauser” overture, 


proportionally built to a solid monumental climax—the 
heauties being allowed to speak for themselves without the 
extraneous unnecessary aid which so often cumbers a 
rendering, made a logical and brilliant close to a concert 
affording unalloyed delight 

That the audience, a large and representative one at 
both the Friday afternoon rehearsal and Saturday evening 
concert, should extend a hearty and enthusiastic greeting 
to Mr 


} = 
the sincere 


Stokowski and his men goes without saying, but 
appreciation evidenced as much by the deep 
attention as by the outbursts of applause, spoke volumes, 
indeed, for the strong position held by the Cincinnati 
Symphony Orchestra and its young conductor in the best 
musical life of the city 
RRR, 
CINCINNATI JOTTINGS 
Mrs. Herman Lewis, representing the interests of Con 
cert Direction M. H. Hanson, manager of Madame Rap 
pold, passed through Cincinnati en route to Chicago and 
New York, and was a delighted witness of Madame Rap 
pold’s splendid success 
Ree 
Oscar Hatch Hawley, manager of the Cincinnati Sym- 
phony Orchestra, may well congratulate himself and his 
board of directors on the excellent financial showing of 
the season, which is far ahead of last year’s receipts al- 
ready 
nne 
Judging from the fine musical results obtained in both 
institutions, the Cincinnati College of Music and the Cin- 
cimnati Conservatory of Music, as heard by the writer at 
recitals attended in these places, the Eastern conserva- 
tories had best look to their laurels, since nothing better 
has been heard in a like grade of work anywhere. 
Rar 
Che following, culled from the Symphony prospectus, 
tells its own story: 
Every student of music in Cincinnati ang vicinity is entitled to a 
season ticket for a reserved seat in the gallery for the twelve con 


certs, at the special rate of $4. This privilege ix granted to those 
tudying under any recognized music teacher, upon presenting a 
certificate to this effect, whether the teacher is connected with a 
school of music or not. Blank certificates may be had by applying 
to Osear Hatch Hawley, 604-606 Union Trust 


of the music stores 


Juilding, or at any 
Students of music may secure choice of seats 


e gallery by bidding at the auction sale 


Gertrupe F. Cowen. 





Debut of Baernstein-Regneas Pupil. 

\t the first performance of “Kénigskinder” this season 
at the Metropolitan Opera House, Cleo Cascoigne, the 
smallest prima donna who has ever appeared on_ this 
world-renowned stage, made her debut. It is true the 
demands made on the singer were not great, but her sing- 
ing was sufficient to inspire one critic to say: “A new and 
pleasing feature is the talent of little Cleo Gascoigne. 
who, in the role of The Child, sang with carrying tone 


sweetly and simply and her actions went over the foot- 
lights of the great Metropolitan in the same sweet way.” 

The Press said: “In the third act Cleo Gascoigne sang 
and acted the part of The Child, who is the spokesman 
for the band of children from Hellabrun, charmingly. Her 
voice, though appropriately infantile in character, rang out 
clear and expressive into the huge auditorium.” 

The Sun added: “A word must be said for the charm- 
ing presentation of ‘a child’ by Cleo Gascoigne,” and the 
Globe remarked: “Cleo Gascoigne received a round of 
applause.” 

This debut is significant in more ways than one—the 
singer being an American born—and but seventeen years 
of age. She has studied a little over two years from an 
American born instructor, Joseph Baernstein-Regneas, 
who received all of his studio instructions from an Ameri 
can teacher. She is studying Gretel in “Haensel and 
Gretel,” the Forest Bird in “Siegfried,” and other parts 
she hopes to sing. 


Rubinstein Club Silver Jubilee. 

The Rubinstein Club of New York is celebrating this 
season its silver anniversary. William R. Chapman was 
its organizer and has conducted every concert during 
these years. He bears the record today of the only living 
conductor who has conducted one society for twenty-five 





years, 

A testimonial reception and banquet will be given to 
Mr. and Mrs, Chapman at the Waldorf-Astoria on Friday 
evening, December 15, 1911, under the 
auspices of the Rubinstein Club. Any one desiring to 
participate, whether a member of the club or not, may do 


at 7 o'clock, 


so by applying to a member of the committee. 

Many distinguished guests of honor will be present, and 
a fine musical program will be rendered by Metropolitan 
Opera House artists. Tables seating six or eight persons 


may be secured application. Single tickets will 


be $5. 
Tables and seats will be reserved in their order of appli 


upon 


cation. Boxes and seats in the first gallery will be re- 
served at a nominal price for those who do rot desire 
tickets for the banquet 

For tickets or further information please apply to Mrs 
John Gilbert Gulick, acting Hotel 
35 Last Twenty-seventh street; Helen Barrett, treasurer, 
222 Riverside drive; F. W. Devoe, honorary chairman, the 


chairman, Ganoga, 


first president of the club. 

The committee from the Rubinstein Club includes Mr 
and Mrs. W. H. H. Amerman, Mr. and Mrs. Wm. Grant 
Brown, Mary Jordan Baker, Helen Barrett, Mr. and Mrs 
\. H. Candlish, Mr. and Mrs. Robert F. Cartwright, Mrs. 
Arthur Murray Dodge, Mr. and Mrs. Samuel Lane Gross, 
Mr. and Mrs. John H. Griesel, Dr. and Mrs. John Gilbert 
Gulick, Florence Guernsey, Mr. and Mrs. Albert W 
Harris, Mr. and Mrs. H. C. Hallenbeck, Mr. and Mrs. 
Samuel J. Kramer, Mr. and Mrs. George Walton Newton, 
Mrs. Eugene Hoffman Porter, Mr. and Mrs. Charles Louis 
Sicard, Dr. and Mrs. John Hudson Storer, Mr. and Mrs 
Charles Albert Small, Mr. and Mrs. Charles F 
and Mrs. Chafles Tollner. 


Terhune, 





Esperanza Garrigue Presents Pupil. 
Esperanza Garrigue presented her pupil, Roa Eaton, 
Pretz, flutist, at a 
private concert given Friday, November 17, at the Gar 
rigue studios, Heathcote Hall, New York. The attentive 
and enthusiastic audience was unanimous in its praise of 
the purity of Miss Eaton's voice, her masterly technic, 
and ability of expression. 

Godfrey Pretz is a new acquisition to the ranks of 
flutists in New York. He has a big, beautiful tone, and 
plays with feeling 

These artists practice daily together and have a large 


lyric soprano, assisted by Godfrey 


repertory of music ready for the public, never heard in 
America. 

Several engagements for public and private concerts 
consummated during the afternoon with those 
authorized to engage them if the concert proved a success. 

At Esperanza Garrigue’s next concert her pupil, Virginia 
Wilson, dramatic soprano, will appear in a recital of songs 
by Schubert, Schumann and Franz. 


were 





Florio Pupils’ Success. 

A report from London states that Tommaso Egaui, the 
\merican tenor, has recently scored another success as 
Canio in “Pagliacci” at the Royal Theater, Kingston. Mr 
Egani is a pupil of Florio, the New York teacher. 

Joseph Haydon, another Florio pupil, has been engaged 
for one of the principal parts in “Madame Sherry” and 
has scored success in Dallas, Texas. 





Flonzaley Program. 

The Flonzaley Quartet is to play Haydn's quartet in G 
major (op. 17. No. 3), Maurice Ravel's: quartet, and the 
soccherini quartet in A major (op. 33, No. 6) at the first 
New York concert of the season, Monday evening, De- 
cember 4, at Carnegie Lyceum. 
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LESLEY MARTIN, beicaste 


ae 1 eae canasees. ate ae 
manne ker ateon, Cora Oreos, 
Pauline Fredericks, Andrew Mack, Nellie Hart 
Marton Suene, Estelle Ward, Geraldine 


son, ¢ 

. Dr, Ray Fiske 0’ Hara, 
Horace Wright, Mabel Wilber, John H. Atubbs, 
Gdward Foley. “albert Wallerstodt. Omberto Sac 
chett! and many other singers now before the sab 
Ne in opera and charch work. 




















ON ITS GREAT TOUR 
AROUND THE WORLD 


Salil from Auckland, New Zealand, Sept.ist 
Play at Honolulu, Sept. 12th 
Arrive at Vancouver, Sept. 19th 


Then tour through this country trom the 
Pacific Coast to New York 
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: Debut of Orville Harrold in London a Triumph. 








Musical Britons Stirred by the Beauty of Young American Tenor’s Voice—Harrold 
Discovered by Oscar Hammerstein— Was Trained by Oscar Saenger— 


‘Beavis Hailed as the Product of the “‘Two Oscars.” 








chronicled 
American 


Wednesday night 


Harrold, the 


from London last 
fs mphant debut of Orville 
stein new London Opera House 
“William 


debut 


Oscar Hammer 


eared a Arnold in Rossini’s opera 


ingle adverse line the was 


t the most uccesstul ever made by an 


inget London stage 


nx ‘ Harr 1s career 1s typical of America, the land 


e for ambitious men and women in all lines 


va discovered” by Oscar Hammerstein when 


a inging in vaudeville, a field in which he was new 
inced that Harrold’s voice was unusual, 
ned f1 the Manhattan Opera House (the date was 


1909) to Oscar Saenger and requested 


fyl 


come over to the Hous« 
ay al hear Harrold It did not 
{ ompliment Mr 


Saenger s 


Opera 
take long for Mr 
Hammerstein on his judgment 
Har 


Hammerstein 


opinion, the timbre of 


vas quite remarkable Then Mr 


L place the ng man in your care 


east ( meer t him 
heard |latr 


after this mterview, Saenger 


| 


was still more convinced 


Then the 


rchestra and he 


oming singer arrange 


tudy were completed, and the traming of the 


during the autumn and winter of 1909 


Harrold received daily lessons from Saenger, and he 


le ns without interruption until he left 


a t rope in June t this year (1g1t) 


raordinar capacity tor study may be di 
1910, he was able to 
Manhat 


first ap 


a | the fact that on January 16, 
Y ‘ debut at a Sunday night concert at the 
later he 


role no less than 


\ month made his 
that of Canio in 
Ih sang the Duke in 
Harrold booked 


letrazzini through the 


wing Me 


tt n luring that winter was 
neert tour with 
nerous hearted prima 
+} ng tenor to divide honors with her 


Har 


Saenger «de 


he marvelous progress made by 


study Mr 


to foreg is European trip in the summer of 


month 
1910 
sr A er to continue his work with Harrold They went 
> nt ne vhere Saenger rented a « 
They took with 


William Falk, Mr. Saenger’s 


ttage near Cam 


them language 


assistant All 


rrold put in from six to eight 


r on tone work, two hours on dra- 





and two or more 


Luages, 
| preparing studies tor the following 
| with a Mt 
Saenger said 1 do not 
tage ever worked 


Maine. We in 


artis 


iking rt ;s memorabl 


Cour resentative, Mr 


summer 


operati 


¥ ; 


id that s 


mmer ip in 

f the physical as well as the 

indispensable to singer Wi 

~ t nt ! nit tool rseback ride often of 
: | 


‘ duration, followed by a plurge in the bay 


é real nad by ¢ clock we were ready tot 
retire to my room 
~ l I n memorizing his roles By 
ung tenor added 
Harrold 


that may 


: | tated Ided Mr. Saenger, “that 
wagon 
ae | t " we lucated man st the same Had 


never uuld have accom- 


4 ’ lid w wo year On our rides about 
religion, lit 


did this 


politics 


sophy 
ect but music, and we 
H irrold's educati " 


nt ot 
nt ft reading He is wonderfully well 
ae well t rn n wide variety of topics It 

Har- 
ll dis 


and then be 


nor Iriver { rocery wagons like 
ng impresario wi 
< ‘ | nd Mr. Saenger smiled. 
TT) subject t Americans who go abroad to 
\'ir. Saenger declare with emphasis that there was 
{ Harrold is the best 
that Americans ought to be trained in their own 
Why should asked Mr 
New York for 


singers of the 


\mericans g ibroad to study 


Surely there is no place like 


re ; ' vocal students The greatest 
; at the Metropolitan Opera House, hence stu 


ppea;r 


cents have the opportunities to hear all schools of singing 


it their best. Then, too, | think pupils and teachers should 


peak the same language There are a hundred and one 








SAENGER TEACHING ORVILLE HARROLD 
ROLE OF THE DUKE IN “RIGOLETTO.’ 


rHE 


OSCAR 


tings that require discussion in preparing for a career, 


and how can matters be talked over clearly by students 


| teachers who do not speak the same language flu 
ently 
an eloquent trib 


Mr Saenger paid Oscar Hammerstein 





OSCAR SAENGER TEACHING ORVILLE HARROLD 
FURRIDU IN “CAVALLERIA RUSTICANA,” 


stating that in his (Saenger’s) opinion Hammerstein 


in expert judge of voices. In the reign of Hammerstein 
House Mr 


behind the scenes to talk over matters of mutual in- 


it the Manhattan Opera Saenger frequently 


yorr 








OSCAR SAENGER (LEFT) 


AND ORVILLE HARROLD 


invariably the impresario was standing in the 


left wings carefully watching the singers 


terest, ana 


His comments 


showed that the nanager had made note of every fine point 
in the singing and acting of his artists. Hammerstein was 
tireless in his zeal, and nothing seemed to please him more 
than to find a young singer of whose future possibilities 
there was no doubt. 





Spalding’s Triumph in Buffale. 

The following criticism from the Buffalo Express of No- 
vember 14 furnishes one more indication that Albert Spal- 
ding is winning a legion of admirers in his own country. 
Madame Maconda, the American coloratura soprano, who 
appeared in the recital with Mr. Spalding, earned a large 
share of glory for herself. The reviewer for the Express 
wrote as follows about the concert: 

SPALDING, VIOLINIST 


a 
EXCELLENT CONCERT BY THE YOUNG AMERICAN ARTIST. 
\ovance Is Great. 


CHARLOTTE MACONDA, THE SOPRANO, SANG WELL, 
Under the local. management of William G. Kerr, a concert was 
given last evening in Convention Hall by Albert Spalding, violinist, 
and Charlotte Maconda, toth of these artists have ap- 
Buffalo on former occasions and both have won earlier 


their 


soprano. 
peared in 
favor by meritorious work. 

Mr. Spalding’s last May, 1909, 
when he played in Convention Hall in connection with the Dresden 
In the interim his artistic growth has been prodigious. 
Not alone in technical mastery has he advanced, although the gain 


appearance in this city was in 
Orchestra. 
along this line is large, but in authority and in his musical con- 


This young American has 
brains and determination, two great essentials in the making of an 


ception he shows admirable advance. 


artist. He has been fortunate in having also every possible oppor- 
tunity for study that wealth can give, and possessing a worthy am- 
chosen neglected no single 
His playing last night disclosed a tone 
harmonics of exquisite clarity, an intonation 
keen Spalding 
has yet to free himself from the habit of repression peculiar to the 
looser rein to the artistic 


bition to excel in his career, he has 
thing that points te success 
of exceptional beauty, 
musical intelligence Mr. 


almost impeccable and a 


\merican artist, to give impulse, before 
he can attain to the heights to which his ambition leads him. He 
has accomplished such splendid things within the last two years that 
one is justified in expecting from him still greater development and 
achievements, 

Trill” 


numbers 


with Tartini’s ‘Devil's (programmed as the 
Thrill’’!), My 
classics by Couperin, Beethoven and Mozart, and one by the mod- 
Lalo, Wieniawski's 
closed the list, to which several encores were added. The 


was read with fine simplicity and the airy 


Starting 


“Devil's Spalding’s included a group of 


ernus Faure and Saint-Saéns “Souvenir de 
Moscow” 
teethoven romance in F 
Mozart G major rondo were captivating 
indeed. His brilliant performance of the Saint-Saéns “Introduction 
and Rondo 


much enthusiasm and compelled the addition of an extra number, 


grace and fleetness of the 


Capriccioso” aroused the rather lethargic audience to 


one of the Brahms Hungarian dances. 

Madame Maconda deserves the thanks of the public for present 
ing a 
Thomas; 


Le Soir,” 
“Vine 


following: 
Miroir,” Ferrari; 


charm as the 
Widor; “Le 
The first three songs were all of real beauty, 
and the third one of special loveliness, both thematically and in its 
\ second group in English 
“Good-Night.” In the two 


song group of such 
“Dans la Plaine,” 
\mour,” Massenet. 
was less inter 
florid 
a waltz by Luckstone, and in the Mozart 


piano accompaniment 


esting, except for Rubinstein's 


selections, “Le Printemps,” 


aria granted as an encore, Madame Maconda showed her command 


{ coloratura singing, but it was in the songs that the pure and 


sweet quality of her voice and her fine musicianship were most 


apparent. 


The accompanist was André Benoist, who played with musical 


tone, but who seemed unfamiliar with his music, and failed to give 


the soloist adequate support. Madame Maconda, Mr. Spalding and 


Mr. Gomph at the organ collaborated in performance of the Bach 
Gounod “Ave Maria,” which won much favor. The next concert 
in Mr. Kerr's series will take place on December 16, when Arthur 


Rosa Olitzka, contralto, will be the artists 
M. M. lf 


Friecheam, pianist, and 





Hutcheson on Tone Production. 


“Three things are necessary for the production of beau- 
tiful tone,” said Ernest Hutcheson in a recent interview, 
“imagination to conceive it, sensitive mechanism to pro- 
duce it, and an acute ear to judge whether the effect pro- 
duced is what one intended it to be. Too little attention is 
usually paid to quality of tone production in the early 
stages of piano study. Even in the most strictly technica! 
exercises beauty of sound should be striven for, and the 
training of the ear should be as careful as the training of 
the muscles. All attempts to force tone are fatal. If you 
have a tone that is naturally small, be satisfied to build it 
up gradually, and never at the expense of beauty. Above 
all, let the ear constantly guide and criticise the work of 
the fingers.’ 





OlitzBa Engaged by Chicage Apollo Club. 

Rosa Olitzka, the contralto, has been engaged by the 
Chicago Apollo Club to sing in the performance which the 
club is to give next spring of Grieg’s cantata “Olav 
Trygvasson.” The date of the performance is April 1. 
Madame Olitzka is in the East at present filling some en- 
gagements in New York and vicinity. She appeared at 
the Hippodrome concert Sunday evening. 





Baklanoff to Sing in Vienna. 
The Russian baritone, Georges Baklanoff, an unusually 
gifted artist, who sang in Boston at the Opera, is to sing 
at the Imperial Opera, Vienna, 
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FIVE GREAT PIANO RECITAL PROGRAMS 


PLAYED IN 


Vienna, Amsterdam, Berlin, London, Munich, Budapest, 
Paris and elsewhere 





I. Abend 


J. S. BACH: 


Capriccio in B-dur. 

Chromatische Fantasie in D-moll. 
*Praludium und Fuge in Cis-moll. 
*Praludium und Fuge in Cis-dur 

Praludium, Fuge und Allegro in Es-dur. 
Italienisches Concert in F-dur, 

Sechs Tonstiicke, iibertragen von Ferruccio Busoni 


Praludium und Fuge in D-dur (Orgel) 
Vier Choral-Praludien (Orgel) 
Chaconne in D-dur (Violine) 

*) Aus “dem wohltemperierten Klavier” (1. Teil) 


Il. Abend 
L. v. BEETHOVEN: 


Sonate in A-dur, op. ror 


1. Allegretto ma non troppo.—2. Vivace alla 
marcia. — 3. Adagio. — 4. Allegro 


Sonate in H-dur, op. 106 


1. Allegro. — 2. Scherzo. — 3. Adagio sostenuto 
4. Allegro risoluto (Fuga a tre voci). 


Sonate in E-dur, op, 109 
1. Vivace, ma non troppo 2. Prestissimo 3 
Andante con variazioni. 

Sonate in As-dur, op. 110 
1. Moderato cantabile. — 2. Allegro molto 3 
Adagio. — 4. Allegro. 

Sonate in C-moll, op. 111 


I. Maéstoso—Allegro con ‘brio 2. Arietta — 
Adagio molto semplice 








GOTTFRIED GALSTON 


Ill. Abend 


F, CHOPIN: 


12 Praludien aus op. 28 und op. 45. 
12 Etiiden, op. ro. 
12 Etiiden, op. 25 
Drei neve Etiiden: No. 1. Fis-moll, 
No. 2. As-dur 
No. 3. Des-dur 
Nocturnes in Fis-moll und Fis-dur, op. 48, No. 2; 
op. 15, No, 2. 
Valses in As-dur und Des-dur, op. 42; op. 64, No. I. 


Polonaise in As-dur, op. 53. 


IV. Abend 


F. LISZT: 


Variationen tiber “Weinen, Klagen.” 
Fantasie und Fuge auf B-A-C-H. 


Années de Pélerinage (Zweiter Teil: Italien) 


1. Sposalizio 2. Il Penseroso. 

3. Canzonetta del Salvator Rosa 4. Sonetto 47 
del Petrarca s. Sonetto tog del Petrarca 6 
Sonetto 123 del Petrarca 7. Fantasia quasi 


Sonata (Aprés une lecture de Dante). 
Mephisto-Walzer. 
Heroischer Marsch 
Lucrezia Borgia Fantasie. 


V. Abend 


J. BRAHMS: 


Variationen und Fuge iiber ein Thema von Handel. 


Op. 24. 


Zwei Rhapsodien in H-moll und G-moll, op. 79. 


Vier Klavierstiicke, op. 119 
1. Intermezzo, H-moll 
- 3. Intermezzo, C-dur 


Acht Walzer, op. 39. 


- 2. Intermezzo, E-moll 


— 4. Rhapsodie, Es-dur 


Variationen iiber ein Thema von Paganini, op. 35. 


To be Played, Season 1912-13 in America 





ADDRESS : 


CONCERT DIRECTION M. H. HANSON, “newvorn” 
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MeCormack recently sang the’ role of Pinkerton in “Ma 
dama Butterfly,” and, according to the notices received, 
scored another success. The terior is to open his Amer-. 
ican tour in Vancouver, B. C., under the management of 
the Quinlan International Musical Agency. He is to give 
a recital in New York next April. 





I s, Mo., November 14 lhe program included Bach’s prelude and fugue in G 
Jauer as soloist, the St. Louis Symphony minor, Borowski’s “First Sonata,” toccata in F by Craw- 
- iety opened its season last Friday and Saturday very ford, “Evensong” by Johnston and Rogers’ scherzo. MUSIC IN BUFFALO. 
essful As a pianist Mr. Bauer made a splendid im nee MB: i Es a ee 
lis renditions of the “Hungarian Fantasy” and Another organist who gives many pleasing recitals is Musical events as thick “as leaves at Vallombrosa” are 
re Dance of Death,” both by Liszt, were brilliant and jameg Quarles, who has announced a series of six, to be scattered along the roads which lead to Convention Hall, 
received much enthusiastic applause. The given monthly at the Lindell Avenue M. E. Church. The Twentieth Century Hall, and the Teck Theater, not count- 
ns of the orchestra in this All-Liszt program, were ¢-<+ will be given on Saturday, November 18, when Mrs. ing minor musicales in smaller auditoriums and private 
sa) t mphony” and “Les Preludes.” Though the George Dobyne, soprano, will assist homes. 
vas unusually long it was highly appreciated, nee 


ement, which is descriptive of Me- 
rk of the orchestra in accompanying 
he pian W narticularly beautiful, and, together 
»wed a great improvement over 


ne 
ere also began the series of Sunday popular 
Louis Symphony Orchestra. It is no 


eRe 
Che Knights of Columbus Choral Club of seventy-five 
men has engaged the New York Symphony Orchestra for 
the club’s concert to be given February 19, at the Odeon. 
a 
The Strassberger Conservatories of Music gave two 
pupils’ recitals last week, the first at the North Side School 
on Wednesday evening and the second at the South Side 
School on Thursday evening. Pupils of S. Bollinger, F. 





Two nights and one matinee of the All Star Russian 
Ballet gave pleasure to lovers of the terpsichorean art and 
pantomime at the Teck Theate#last week. 

neue 

The first of a series of concerts under the local man- 
agement of William G. Kerr took place at Convention 
Hall, November 12. Albert Spalding, the distinguished 
violinist, and Madame Maconda, coloratura soprano, gave 





t ich a program as was played hundreds : , , ' 
a i had ta he turmed away, Mr. Zach ie eumting to Heink, G. Buddeus, G Parisi, Helen McLemore Lewisand a joint recital. Three years ago Mr. Spalding appeared 
. rccessful composer as well as a director Miss Bateman took part. The programs were well se- at the Teck Theater with Madame Jomelli. Even then 
~ ee ei ved on Sunday, was very well liked and lected and pleasingly rendered one recognized his remarkable talent. Since then his tech- 
| The program for next Sunday prom- Rx. ee rah nical skill and gift of expression have blossomed into ma- 
: : Annabelle McIntire Dickey, the well known Chicago con- turity. The audience’s eloquent tribute of absorbed atten 
“a tralto, who recently came to St. Louis to live, was the tion during the performance of an exacting program was 
On Friday evening, November 14, at the Wednesday soloist at the Aeolian Company’s concert of Saturday, No- followed by prolonged applause, resulting in many recalls. 
itorium, Ellis Levy gave a concert which proved vember 11. Mrs. Dickey possesses a charming personality Mr. Spalding’s modest bows failed to satisfy, so with 
a m to be one of the most capable violinists of the city and her voice is rich and beautiful Her selections were : characteristic generosity he played three more taxing com- 
» in his procram was the Wieniawski concerto in D minor “Du Bist die Ruh” and “Aufenthalt,’ Schubert; Mac-* positions of Mozart, Brahms and Sarasate. Madame Ma- 
of the most melodious of the violin classics, as well as Dowell’s “Thy Beaming Eyes,” and Needham’s “Husheen conda deepened the favorable impression made here less 
showing g technical ability. Mr. Levy is a ene than a year ago as soloist with the Clef Club Chorus. 
1e artist and is deserving of the splendid reputation, both A large audience was present at the first dramatic per- Madame Maconda sang delightfully a group of songs, re- 
erformer and as a teacher, which he has acquired 'Or™Mance given this season by the pupils of the Morse sponding to an encore with an aria from “The Magic 
the year he has. been in St. Louls School of Expression. Four comedies were given, in Flute,” and later adding to her prestige by singing beauti- 
eee which twenty-five students took part. The musicians assist- fully the Bach-Gounod “Ave Maria” to Mr. Spalding’s 
Weltner gave a Grieg program at the Weltner '"8 were Mary Butler, Olga Hambuechen and May Salt exquisite violin obligato, further enhanced in beauty by 
< nservatory Recital Hall last Sunday afternoon. Mr. he plays were staged by Harry R. McClain. the’ organ accompaniment of William Gomph. The audi- 
Valtne very proficient pianist and these concerts Rost GorpsMITH ence demanded a repetition, and later many offered their 
es quite frequently, are well attended and personal congratulations “behind the scenes.” 
' ted John McCormack to Return in February. RRR 
mene John McCormack, the Irish tenor, now singing with the Cards have been issued for a naan on Pridey, No- 
lloway gave a fine organ recital at St. Peter’s Melba Grand Opera Company in Australia, returns to vember 17, by Mrs. some Ana ventas of Margaret 
| f Sunday ifternoon, November 12 America in February by the way of the Pacific Coast \dsit Barrell, when a distinguished company will not only 
meet Eva von Knorsen Oncken, but her sister, Boroness 
THE COLLEGE. OF. M USIC OF ' CINCINNA’' TI von Knorsen. Further comment reserved for another 
| cubsete! MUSIC and DRAMATIC ART eter. ae 
Endowed and Not Conducted for Froat, AR monstany samen aporainn 0.3) sae saan. ot invested in Scholarshins and . ite wei Pen Os , he a 
oY November 16 the e ub 1Orus gives the first of the 
a) Ample Pg oy pre MIERSCH, Violinist | Ladies. mesg. bogaage - sede s spend the direction of Alfred 
ee Send for catalog and booklet of professional men and women whom we educated. Address Jung The assistant soloist will be Reinald Werrenrath. 
. \ THE coL LE GE OF ‘MUSIC OF _ CINCINNATI, Elm, 12th and 13th Streets, Cin cinnati haritone 
fa AS ‘ Re 
Dramatic \ piano and song recital will be given at Twentieth Cen 
tury Hall, on November 22. The appearance of Madame 
T von Knorsen Oncken, pianist, is always a guarantee of vir 
= nol tuosity. Mr. Oncken, baritone, has not had an opportunity 





KUESTER & RICHARDSON, : 25 West 424 St., New Vork. Arbuckle Building, Brooklyn of becoming so well known in Buffalo. The program 
; ie promises a fine entertainment VircintA KEENE. 


4 © SELESRATED PIaAnist Management : ANTONIA SAWYER Dallmeyer Russell, the Pittsburgh pianist, opened his 


} s “ar of historica li citals ¢ . i ous 
: OVIDE MUSIN’S VIRT U OS O _Bist ver of bstoricat piano recitals at the Rittenhouse 
SCHOOL of VIOLIN 














soprano, assisting in the program. During the past two 
seasons Mr. Russell has held these affairs in his home 



































S1 West 76th Street . = e « NEW YORK studio rooms, but the ever increasing attendance made it 
> Pp necessary to seek a larger place, and this season he has 
i E VI \ N - i “The real Rubinstein No. II.” engaged the Rittenhouse for five evenings The program 
s a | N | —Henry T. Finckin New York for this occasion was a miscellaneous one, and when Mr. 
= f 3 é Evening Post. Russell appeared on the stage for his first number he was 
= * greeted by an audience which filled to overflowing the 
American Tour January, February and March, 1912 large Rittenhouse Hall, and incidentally creating a prece- 
si Management of LOUDON CHARLTON, Carnegie Hall - -« - New York ae Re nage oF Hen ony - Pittsburgh 
< anesidilanmea Mr. Russell, who spent the summer in Paris with Harold 
v DISTINGUISHED BARITONE 2". showed marked improvement in his work. Some 
pd Management : of the tonal effects were extremely beautiful, and sup- 
P= ANTONIA SAWYER ported always by a sure, brilliant technic. Miss Baumann 
x 1425 Broadway - - NewYork was well received. 
The next recital will be held on December 14, with Rose 
d E 1911-12 Leader, contralto, as soloist. The program will be de- 
+ be DATES NOW BOOKING voted to the compositions of Franz Liszt. Arrangements 
= NJ sonsimeiaiieedil. have been made with the Rittenhouse management to ac 
E 8 commodate the crowds with more ease than was the case 
i etd a atok ng «ona in the first affair. Blanche Sanders Walker is the accom 
T STEINWAY PIANO panist for the series of recitals. 
' M Returns in October, 1911, for =z sister Goes Abroad After New York Recital. 
a bf American Tour, 1911-1912 Fannie Bloomfield Zeisler will give her annual New 
R York recital at Carnegie Hall, Saturday afternoon, De 
T Por Terms, etc., Address: cember 2. Immediately after this appearance the pianist 
L. — ~ : ~ M R. EDGAR SMITH sails for Europe to fill engagements im London and make 
3 E KIMBALL PIANO USED KIMBALL MALL, CHICAGO ae | 
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Heinrich Hensel’s Triumph at Covent Garden as tes ‘ t Garde News of the World, Novemb 


Siegfried The hall was 


The following press opinions attest the uccess Of hi et Neage 2 3 2 —- ’ in face, fot splendid volume of e singe va ediments a 
“ and bearing satisfie he req t f the role as fully as M " , t , 
Heinrich Hensel, the young Waenerian tenor who made He: n k . , . ss unaffected by Only the Danes cou indersta 
‘ Daily x Nove < i : ails call Alaa a ss 
, we 


his debut at Covent Garde London, this season Seeecse 
Mr. Hensel is perhaps + ke Siegfried in appearance than any Bachaus American Debut, January 5. Norweg 





er singer who has appe ‘ the part iH acting 1s Ge : 
nile totale. Eile e mene an af tae o the very Wilhelm Bachaus, the German pianist, due to arrive in 
‘ London Times, Novem 7 New York during holiday weck, will make his American 
. . ' 
debut with the New York Symhony Orchestra at the Cen- 
The promise of higl ' s as f Wagner's . tl : t 
rie plays with n orchestra 
wn by Mr. Hense ersonations was ¢ ‘ Taree 
; = this tr f concerts Mr. Bachaus 
So youth certo in C minor. Mr. Bachaus 
Siegfric s not nas Orchestra, with the 
s he Ger t ‘ ‘ “4 
<< at the « a ‘ Symphony, the Phila- 
resent 4 : 
i beak se estras and with the Boston 
‘ ght-he Che tour is to close with 
b sh t g he ac 1s and 17 
the qualific 
t t a th 
4 ag oe Holger Birkerod Returns to New York. 
most part Holwer Birkerod, the Danish ballad singer, has returned 
pleasing with . 
. to New York from a most successful concert tour in the 
xpress 
pe ; West. He has been received everywhere enthusiastically, 
M Hensel’s xj n only by his compatriots but also by Americans wh 
8 the It aimed him as a fine interpreter of the classic Germat 
‘ an t ‘ 
. hed and modern American songs 
ek 4 ; 
? ; Following are two press comments regarding Mr. Birk 
His singing wa 1 cd's appearances 
‘ , wae 
‘ 1 a \ ‘ 
. x € sf 7 ‘ Ss 8} t ane 
I ging Song 
eM Schalk ‘ i ke H 
‘ ‘ € i >. i 
le tt w i 
. te t s t were a i nte eta 
' 
N { the eg x et : ally tivat 
, 
: 5 far Ss ¢ 
ex] D ‘ a 
she lie f | yic 4 
ex | “ M ke , ‘ e i 
which tl r t s : f 
’ ere rea € ge ‘ la " e artis 
ecial re M I N I I aime KK e > i i \ t KT 
‘ t ‘ ng, whe 
He h Hense siegiried ft t Wa M " i r Ra W 
est sy in the th Y g of I K at ¢ ent Garde y N 
Mr Hiensel was x king H a» 
racteristics of ge ‘ st I eat it ‘ , D H I 
‘ where else t f the part w { hearis f 1 t 
full of 5 fs of $ r : x Mr. Hens € c ( ! I ‘ ence H ' 
sang througl t rn cts i Ke ¢ than Cor Ling « t 
t was sua x gt Ml N f He held t " ‘ } 
9! “ f " " ( 
! f f : . ens t fa N Be 








amas of youtl i 


PRIMA DONNA SOPRANO 


eroes that look the parts " tion t ei abl r and : 
em Siegfrieds w ha t ‘ ecessities have been ftw 
f between of late Mr. Lense } ppeared as th Tour Now Booking 
pouthiul bat Acuirevee § t Covent Garden ax mem, vs Address 
; . MARC LAGEN, 600 Fifth Avenue, few Yark 


se oe Sa re Sa eae PIANIST 
reruns atic tertmoere ERNEST n Ane 
hid sect ose alo Ne wet ain ca be Season 1912-1913 
SOPRANO 
Representative: 
tb BRACEY BEAUMONT 
New Verk City 
Representative: 
mace 
New York City 
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Mr. Hensel was called bet 
ce a sting 


ii 
Express, November 3, 19 
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pertory, and the st 


(Soloist at Worcester Pestival, 1911-12) 





CHILSON-OHRM 


BAUER 


. : What Hamlet is to the actor The Eminent Pianist. In America, 1911-1912 


London of Mr. Hens s Stegtrt \ ; 
Siegfried is t nee * 


The 


In Mr. Hensel w Siegfried of |< : erit A 
His youtht appearance trong, buoyant at x ‘ U 
fo adi eos s wit wit 4 C <i sang D 
sie ried’s death « © as ive k m7 g at ¢ t 
Gonten for ul ‘ E 
s ied im Ita f ™ LS ————— 
: SOPRANO-o—* 





Mr. Hensel created a f st ess i 
evening by his fine singing and spiritea & x Sieginn ©} Persenal Address | 4020 Sheridan Road, Chicago 
ertainly ome of the best of Gr er t eb ca 

y amd ¥ tha 


here of late years. His smging 
that of many of his cour 


ful appearance on the stage 





Mr. Hensel showed 


1 at the same 





OrOArPI 


have approached i 


dea of chuilient, heroic youth ALREADY ENGAGED BY THE 
part as M ™, Y. Phithar ic, 5 eppear Keston Symphony St Leuts Symphony 








and no one has 1 th side of the 
Hens He son of nature and the perfect WM, ¥. Symphony Minacepolis Symphony Chicage Thomas Orchestra, 4 appearances, ané 
lover. Vocally he had eady distinguished himself other roles Cinctanati Symphbeay St. Paul Symphony many other leading societies. 
wl eeice atti methods accerded more bh Englis 
sa anor whose voice and methods accmnded mos wit hw, LOUDON CHARLTON, Carnegie Hall, New York 
tastes than the generality senerian s ers ; on 
e most apabl: i the oitiy po MASON AND HAMLIN PIANO USED 


Mr. Hensel is proving, persa 












Pom | 


40 


THE MUSICAL 


SORRIAR 





MINNEAPOLIS-ST. PAUL 


( Mint No 
the first number of the 


st. Paul Symphony 


ember 18, 191! 
Liszt Centenary gh, 
Orchestra Tuesday 


The opening number was 
Triumphal Entry of the Bojars,” a 
favorite with Minneapolis concert goers, and was fol- 


ences as did that of last Sunday 
Halvorsen march, “ 


rought prolonged and tumultuous applause from lowed by the overture to “Haensel and Gretel,” which, 
ghly pleased audience. Improvement in the ot like any excerpts from this opera with its pleasantly 
ra is marked; from somewhere the strings have go familiar folk themes and fairy motifs, is always gladly 


me and their work Tuesday evening was ad 
There is something in Mr. Rothwell’s conduct- 


ids ft attention 


wience recognized this quality with ready 





and never permits the interest 


welcomed. A number of particular interest was the pre- 
lude to Act III of the opera “Kunihild.” It was heard 
here for the first time Sunday and is the work of Mr. 


Oberhoffer’s first teacher, Cyrill Kistler. An audience 


Prelude which is a strikingly good ex rever fails to hail with delight the Dvorak “Humoreske,” 
I ity to secure in orchestral expressior which, though used in many arrangements, has become 
effects he conceived, and the symphonx best known through its frequent appearance on the pro- 
phet in which is found the working of the grams of violinists. The orchestration used at this con- 
Liszt intellect through the medium of music in an cert was made by Mr. Oberhoffer. The other orchestral 
quietly appealing way, were well played by = yumbers were “Wedding March” and “Variations” from 
Mephisto Waltz” No. 2 completed “The Country Wedding” (Goldmark) and the Weber- 
im The orchestra further distinguished itself Weingartner “Invitation to the Dance.” The highly sat- 
upaniment to the Liszt concerto (E flat isfactory performance of the Tschaikowsky concerto mm 
the soloist, Rudolph Ganz. The leth- 3 flat minor by the soloist, Arthur Shattuck, won for him 
en felt in an audience when a pianist is soloist jearty commendation. 
sly absent and the brilliant performance 
G roused tremendous enthusiasm. He played se cali 
the concerto two solos. the third “Liebestraum” Again the Russian Imperial Ballet, with Mikail Mord- 
Ra March kin at its head, has come to charm the lovers of the 
nee dance who dwell in large numbers in the Twin Cities. 
p event of the week was the appearance ut Performances were given in both the St. Paul and Min- 
Paul Auditorium, under the management of Mrs neapolis auditoriums. The first part of the program, a 
f Jan Kubelik in a program of Corelli, Bach, fairy tale ballet, “The Lake of Swans,” with music by 
Paganini, Vieuxtemps and Saint-Saéns. The I'schaikowsky, though a succession of lovely pictures, was 
Giuseppe Fabbrini, pianist, of the too long to hold the interest unflagging; the second part, 
who won the cordial approval of his hearers ©" the contrary, consisted of an interesting group of solo 
musicianly performance of the Chopin Nocturne dances, each charming, with Mordkin in his now famous 
Liszt “Mephisto Waltz.’ bow and arrow dance, the central figure, and the Liszt 
nee Hungarian rhapsody for finale 
ram of the St. Paul Symphony Orchestra for nRre 


cert Sunday afternoon included the “Ruins 


Peer Gynt 


suite (Grieg) 


George H. Fairclough has had a busy autumn dedicating 
organs. New organs at River Falls, Wis., and in St. Paul 


from the Tschaikowsky “Pathetic’’ sym Atlantic Congregational—have been dedicated by Mr. 
| li | Be tise ( Jaernefeldt), Fairclough. His last recital was at Hastings, Minn., when 
ture ( Weber the program was as follows: 

nem, Sonata in F minor Mendelssohn 
will apy t it Minneap lis Spring Song, scherzo Macfarlane 
\\ Ine 1 ifternoot! and it the St Paul Meditation from Thais Massenet 

. (Violin, harp and organ.) 
y ‘ evening loceata and fugue in I) minor Bach 
neRre The Answer Wolstenholme 
is nothing new in the comment that the Pilgrims’ Chorus (Tannhauser) Wagner 
n well chosen by Mr Oberhoffer, one Romance ‘ Thomas 

: ' ; (Violin, harp and organ.) 

rk it ane hen h onstructs one a 
! w W ci nstru ne that Sventide : ; : a 
, 

f the popular concert audi March (Tannhauser) Wasnet 








Aga ene H. PONTIUS, 


MINNEA 


eptional Facilities 


ed Leading School of the Northwest 


Catalog sent free 


MARGARET BERRY-MILLER “225253 


Director Department of Music; 
Comnlete Organization and Comprehensive Ce 


POLIS SCHOOL OF MUSIC, ORATORY AND ‘DRAMATIC ART, Minne 
ting with RECITAL HALL seating s00 and fully equipped stage for acting and opera. 


CHARLES e. hep of aarenter Department of Oratory and Dramatic Art. 


s, Mina. 
Only school in the Northwest occupy | its own 
Fall term opens Sept. 4th, 1911. Nustrated 


Faculty of 45. 








804 came Nell New Y 





“GOETZE-KELLNER | === 


FIRST AMERICAN TOUR 


NEW YORK 











Andante (from concerto) “x . . Wieniawski 
(Violin, harp and organ.) 
Marche Cortege (Queen of Sheba)......... 


nRre 
The Minneapolis Symphony Orchestra Association has 
announced as soloists for the second series of popular 
concerts: Giuseppe Fabbrini, December 10; Willy Lamp- 
ing, December 17; Genevieve Wheat and Henry J. Wil- 
liams, December 24; Frederic Martin, December 31; 
Richard Czerwonky, January 7; Lucille (Tewksbury) 
Stevenson, January 14; Rosina Morris, January 21. 
nnre 
The first big snowstorm of the season seemed to deter 
no one from attending the regular meeting of the Thurs- 
day Musical this week. 


. Gounod 


The program comprised piano, 
violin, voice, and organ numbers. Dora Kohen opened 
with the Leschetizky arrangement for the left hand of the 
sextet from “Lucia” and the MacDowell polonaise. 
Three songs sung by Mrs. Charles Malcolm Lane fol- 
lowed. The first, “Will o’ the Wisp’ (Spross), was 
somewhat lacking in the buoyancy which is its charm 
because of the slow tempo at which it was taken, and 
it was not until the third song, “Shena Van,” by Mrs 
Beach, that the singer came into her own. This delight- 
ful song she gave with a beauty of tone and clearness 
of enunciation that made it a pleasure to hear. Very en- 
joyable was the trio for violin, organ, and piano, arranged 
from the adagio of a piano sonate by Richard Strauss, 
played by Norma Williams, Edwina Wainman, and Ger- 
trude Hull, Two St. Paul soloists appeared on the pro- 
gram: David Colville, baritone, who sang a group of 
duets with Mrs. Dwight E. Morron, contralto; and Mary 
Frances Cummings, soprano. 
Piccerella” (Gomez), “Im Wogenden Tanze” (Tschai- 
kowsky), “Where the Bee Sucks” (Sullivan), and “Char- 
mant Oiseau” (David). Her voice, sweet and _ bird-like, 
is well placed and she did good work in some difficult 
coloratura passages. Norma Williams showed a mastery 
of violin technic in the Mozart concerto in G major. 
Mrs. George I 


Miss Cummings sang “Mia 


. Lang, in spite of an unfortunate place at 
the end of a long program, was able to } Compet the atten- 


FOR SALE AT THIS OFFICE 


OSSIP GABRILOWITSCH 
Open Letter 


on GUSTAV MAHLER 


Price, <3 6 i Ks ag 15c. 


KATHARINE HOFFMANN Accompasis 


With Schumann-Heink Tour 
HOME ADOCRESS: ST. PAUL 


Elizabeth L.GALLAGHER 


Teacher of Piano. Studio, Metropolitan Opera House Building, 


Presents her wonderful child pupil SENTA CHULUPSA 
Management: Antonia Sawyer, New York 


SHANNA CUMMING Wetrootitani }pera lerse Big, 


tastruction in Singing :nd Coaching 1425 Srondvny, tre fork 
Ma.agement: E S. BROWN, 42 West 39th Street New * ork 

















SOPRANO 
For ter as aad jate saonly 
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COODSON 


in America from January until May 


Management: 


ANTONIA SAWYER 


Metropolitan Opera House, 1425 Broadway. 
New York 


THE WORLD RENOWNED PIANIST 


KNABE PIANO USED 





) KATHLEEN PARLO 





THE WONDERFUL VIOLINIST 


SOLO 
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THE MUSICAL COURIER 








tion of her hearers by her good rendition of two organ 
numbers. “In the Twilight” (Harker), and concert over 
ture in C minor (Hollins) The visiting soloist was 
Marie Meyer Ten Broeck, pianist. Mrs. Ten Broeck er 
ated an excellent impression by her very able pertorm 
ance of the Liszt tenth rhapsody The accompanists of 
the afternoon were Mrs Harry W Crandall, Kate M 
Gaffy, Kate Mork, and Lima O'Brien. 
nere 

A series of four concerts will be given by the St. Paul 
Symphony Orchestra for school children on the after 
noons of November 29, January 12, February 9, and 
March 1 The tickets, which are to be from ten to 


twenty-five cents to children and teachers, will be on sale 


two days before the concert. Programs will be sent to 
the schools so that preparatory study may be given to 
them in advance 
nRne 
William F. Palmer, a pupil of Frederic Fichtel, gave 
a program of piano numbers during the lunch hour at 


the Northwestern Knitting Mills on Friday, November 13 


Rane 
rhe number of new things being placed by Mr. Ober 
hoffer on the programs of the Minneapolis Symphony 
concerts is a challenge to anyone who might contemplats 


take th 


Iwo works 


absence from one of them, for no one dares t 


risk of missing any of the new acquaintances 


new to Minneapolis, “Kikimora”—*Ein Volksmaerchen,” by 








Liadow, and “Flagellantenzug™ (Bleyle), the latter heard 
for the first time in America, were played Friday even 
ing. Doubtless the inexplicable sympathy with martyr 
dom inherent in man is what makes the frenzy of the 
Hagellants a fertile source of inspiration to painters and 
composers alike. The “Flagellantenzug f Karl Bleyk 


to consider the program Chinese an 


exposition of the painting of lhe llagellants” that hangs 


in a public building of a neighboring city, except that 
the musical picture shows more than is encompassed by 
even that huge canvas. The picture shows the long, weary 
line of penitents, some worn out from their terrible pen 
ance, others upborne by the zeal of their religious fer- 


vor, scourging their bleeding bodies, faces transfigured 
with the light of their great faith, and all held in th 
grip of an overpowering emotion ll these things one hear 
in the music and more, for the “Flagellantenzug” paints 


first a happier scene, and at the end of a quiet atmosphere 


prevailing after the period of exhausting religious ecstasy 
Chere is a curious rhythmic scheme, or lack of schem 
that adds to the chaotic effect, and the enormous waves 
of sound produced by full orchestra and organ are amaz- 
ing. It is one of the most interesting compositions that 
Mr. Oberhoffer has offered and suffice it to say that 't 
lost nothing in the presentation Kikimora” is, as the rest 
of its programed title indicates, a fairy tale from the 
Russian folklore, and consists of a succession of persist 


ent minor strains, The symphony of the evening was the 


f this sym 


Brahms C minor 
the 


the high standard set 


The finished performance « 
fallen behind 


Sel 


phony showed orchestra not to have 


for it by its able conductor 


ovation such as was a 


dom does a pianist receive an 
corded Rudolph Ganz, the Swiss pianist, after his play 
ing of the Liszt A His 
ural manner, his clear cut, brilliant execution 


major concerto manly and nat 


and not a 
(American made 
He 
only one encore, but two—the Liszt 
Chopin-Liszt “The Maiden’s Wish.” 


little too his agreeably appearance, an 


instantaneous conquest was compelled to play not 


“Liebestraum”™ and 


Giuseppe Fabbrini, the Italian pianist of the Minneapo 
lis School of Music, Oratory, and Dramatic Art, is an 
nounced to appear with the Minneapolis Symphony Or- 
chestra, Sunday afternoon, December 10. A _ concert of 
more than ordinary interest will be given next Saturday 
morning at the regular hour by Robert Mineil, French 


hornist, and Oscar Koch, cellist, of the Symphony Orches- 
William H 


Dream 


by Grace Chadbourne, pupil of 


Miss 


tra, assisted 


Pontius Chadbourne will sing “A 


of Thee,” a new song by William H Pontius, 
with cello obligato Maude Peterson, Ada Reed 
Annie Swenson, Florence Graling, and Belle Sandford, 
pupils of Wilma-.Anderson-Gilman, will appear in a con 
cert next Tuesday evening, November 21 They will be 


assisted by Ruth Anderson, violinist. A special orchestra 


will accompany under the direction of William H. Pon- 
tius. The program is: Concerto G minor, op. 25, an 
dante, presto rondo, by Mendelssohn, Belle Sandford 
concerto, D minor, op. 70, moderato assai, by Rubinstein, 
Florence Graling; concerto, F minor, op. 31, first move 
ment, by Chopin, Maude Peterson; “Paroles du Cceur,” 
by Radoux-Musin, Ruth Anderson; concerto No. 2, op 
22, andante sostenuto, by Saint-Saéns, Ada Reed: con 
certo No. 2, allegro scherzando, presto, by Saint-Saéns, 
Annie Swenson, The program for the regular weekly re- 
cital was given Saturday morning. November 18, by 


Esther Jones Guyer, contralto, Marjory Brown, soprano, 
and Muriel Haydon, soprano, pupils of William H. Pon- 
tius, and Louise Brown and Mary Smith, pupils of Kate 
Mork. The following numbers were given “Were 
My Song With Wings Provided,” Hahn; (b) “I Hear 


(a) 


——— — ee el 


You Calling Me,” Marshall: Muriel Haydon. From Mac 
Dowell’s “New England Sketches,” (a) “Indian Idyl,” (b 
To An Old White Pine.” Mary Smith (a) “The Part 
ing Rose,” Pontius, (b) “Der Tod und das Madcher 

Schubert, (c) lower Faust”), Gounod, Esther 








Jones Guyer Air de t,”” Moskowski, Louise Brown 
(a) “He is Good, He is Ki Herodiade Massenet 
(b) “The Usual Way (MS.), Pontius, Marjory Brow 
Wilma Anderson-Gilman mist, and Ruth Anders 
violinist, are announced to give a concert in Fergus Fall 
November 27 Mrs. Gilman will also give a recital in 


Yankton, S. D., November 28 under the auspices of the 











committee of music, and Miss Anderson and Mrs, Gilmatr 
will appear in a concert in St. Cloud November 20. Emma 
Olsen, pupil of Mrs, Gil n, played 1 a < ert at the 
Swedish Lutheran Church November 14 
Ree 

Marie Foley, pupil of M1: 1 Mrs. Charles M 
Holt, of the department of oratory and di atic art and 
i graduate of last year s opened a studi 1 Spokane 
An attractive circ announces that she makes a spe 
cialty of the speaking voice, platform reading and the 
coaching of plays by amateurs Miss Foley is also doing 
considerable public reading Gerard Van Etten I ist 
years class in dramatic art, is wi he “Bachelor's Honey 
moon’ company and writes that they are doing good busi 
ness in Ohio and Kentucky. Fred Clement, Lyle Clement 
Mary Biglow, and Marie Bon are all with the same m 


pany 











Mr. F. C. WHITNEY 


KOBELIK 


The World Renowned Violinist 
November 12, St. Paul 
November 15-26, Canadian Northwest 
November 27-December 10, Spokane, Seattle 
(9 Concerts) Vancouver, Victoria 
Tacoma, Seattle 
December 12-January 12, California 


Per details ind particulars address: 
H. G. SNOW 
Care of P. C. WHITNEY 
Phene, Monolith Mullding, 
3240 Murray Nin 45 West 34th Strect, New York 
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Masic Teachers to Assemble in Albany. 








The New York State Teachers’ Association and af t 
associations including a music section will meet in ny 
November 27, 28 and 29 The music teachers section wi 
assemble in Union Lodge Hall Room, with G. O. Bowen 
supervisor of music in Yonkers, as chairman of the 
sion The programs tor the dav follow 

TUESDAY MORNING, 
The Musi I s of e Grade 7 " FE ¢ 
Normal Institut Potsda N. ¥ 
} (a) Shou the State } ablis an at Sta 1 f 
Supe sors {f Musk the Public 5S Keg 
Car ate to Pass Special Ex at 
b) S ild the State Estal » Minin I 1 t K 
quirement in Music for Grade Teache und Py ea 
Fxa ’ ‘ | re ~ | ‘ 
(ra ites Hi. t ) ( ne | ‘ 
TUESDA AFTERNOON 
The Hig ~ l ble t art : ef r 
al ~ sw " the ] nati ! t 
cig! ur gra “ Music, but ‘ 
student © re ‘ ete f s 
(eeneral din son 
: The Talking Machine P ic S Mus Mra | 
E. Clark, former s r s Milwauke 
‘ Teaching Mus ercept Phrase Ca 1 
t Ls ,u ei ‘ 
{ ty 
Elect f office a the 
. 
Helen Waldo's Vogue. 

As an evidence of the vogue of Helen Wald the m 
terpreter of children’s songs, Shakespearean lyrics and 
Scottish songs, and an oratorio singer, it may be stated that 


between December 29 and February 3 she has but t 


open dates, inclusive of Sundays, which can be filled on! 
in the Middle West and that part of the West east of the 
Rocky Mountains. After February 1 Miss Waldo will be 
m the Pacific Coast, returning East through Texas, Okl 
homa, ete 

Music in Selma, Ala. 

\ series of entertainments is being given in Selma, Ala 
under the auspices of Louis Merkel and the ladies of the 
Music Study Club of that city. The series opened on the 
evening of November 6 with a song recital by David 
Bispham. The next attraction will be the Russian Tri 


consisting of Bernstein and brothers 





ne 
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L-ernesto 


Console Available for Concerts. 
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re celebrated 


Ital 


CL onsolo 1an pianist ‘ kK 
ing a limited number of engagements through his manage 
Antonia Sawyer, 1425 Broadway, New York My n 
solo’s sonata recitals m conjunction with Kathi Parlow 
which will take place at the Hotel Astor lanuarvy 3 
and February will be among the enjoyable affairs of ‘ 
season Mr. Consolo is well known throughout Europ 
and has appeared in America with the Philharmonic 5S 
ciety of New York, the Theodore Thomas Orchestra of 
Chicago and several others 

Following are a few of Mr. Consolo’s press criticism 
The Salle d a Maison was wded nd nw as tl 
rarely sec { te I reason f cr “ 
enc n e progra Erne ( . wi 
te mplete conques ft f la anime I t 
st ay that s est esult of ve alent 
ne nd wes thing the artihees of ere reclame M 
Con showed aga 1 s me arable t art of ¢ g tu 
‘ ’ e ery teta ‘ c Ane : ery ? te tr » 
arka'yly iy nd throug « | ation un < 
without sacrificing anything © \ ent and 
f e work.—Suisse. Lucerne 
\ ‘ et { Sgambat t tert , 
early indica { and e ga tt ‘ t t 1 Eng 
wor, though taken a re eed, wa ayed w 1 at 
Cor *s < retation { We ' I nor ’ arhie 
t ttern t ‘ t t . at f ‘ x 1) 
egra Lor ' 
Ernest ( r ca t THis re 
Aa rT tr tr an xce na ‘ a f ved auf 4 t t tT 
way The artist | ® ank ent da 
mast nd f © very re ’ f 
‘ { the 1 The nor \ ing { riat 
technical fa ty, wh i i y fie ler " 
irance and | nia r en : ' 
ns ward an a t pr t < 
{ « me ' rat Neue Hl “ 7. g, Has rf 
Hy i ating ng : anis , 
i C ar < feet eT { te : un 
! vit * ne we act N va ear er . 
nd now we : but reiterate i ad ! ale 
ble aise \“ , awacrate when w 
t : ‘ ne t 
| Hila ‘N Prag 
Cos ‘ 
| lualst k iH niet at ’ 
P 1 fa : W i | ' embere 
ling a me the t f at snist Weekl 
Musik, Amsterd 
Cor " at ght y fted 
‘ and i ' faultle fir i t 
whe wree efine 4 x nd " 
Petersburg 
George Harris, Jr., to Give Seng Recital. 
George Harris, Ir. the young American te r, wh re 
st month with the New York Symphony Orchestra at t 
Century Tater in a performance of Liszt's “I st m 
phony, will give a recital at the Harris Theater, New Yor! 
Monday, December 4. Mr. Harr was tramed thi n 
try and Europe, and im addition to his varied n i 
mplishments is aman of liberal education hye wer 
wn alumnus f Ambherst (Mass.) College { which 
esteemed father president. Besides the appearance with 
the New York Symphor Orchestra last month Mr Hla 
rm was lost at a concert with the Listeners’ Clul ! 
Providence The following criticism from the Providen 
Journa ot October 24 accords ist praise to tl eauty I 
the singer's voice and his unusual art 
Mr. Ha as tif te P f 
‘ ty ast 4 ‘ x 
iH mera ester “ ‘ ty t ! 
epertory, as are t “ Newe Lieb ‘ 
The M Drops Low 1 ara arrange 
e French songs f a g@ the (er « : ce 
English, « there wa " et f the ‘ 
uke it expe ‘ ‘ Mr. Harri ‘ 
M , en wit atic for ' 
wit at ] 4 
° ‘ 
Schamann-Heink's Recital Program. 
For he recital at Carnegie Hall Tuesday aftern 
t x 
November 28, Madame Schumann-Heimk will sing t t 
owing program, accompanied by Katharine Hoff: 
lhe Ebre (yotte ‘ 4 
Vom Tode * | 
Hitte | ‘ ‘ 
ich ebhe a 
lunge Noun 
Liehesh« aft 
Du biet die Rub 
Ihe Foretle 
Rast € Liche 
» der Fremd 
Stille 
Intermezzo * 
Mondnacht 
Frahlingsnacht 
Von ewiger Lich B 
Mainacht 
Unearieche Zieweunc ° 
Light M B 
( { KRache ! 
Child Prayer H 
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Yolande Mere’s Success ia Ireland, 


hen two distinguished artists join forces, the result 


mes a revelation of musical beauty to an audience 
hat the Irish audiences, therefore, appreciated the joint 
ecitals of Yolando Mér6 and Fritz Kreisler is not to be 
lered at, since these names stand among the foremost 
musical world today. The appended notices, there 
oniy repeat the story 
x ! i ent nstrunici.tal mu 
t being played by Yolande Méro, who +s 
l t f i first time although she ts 
Europea " ition It us an exceedingly interesting a! 
t ert, and bot Herr Kreislk and Madame Mero we 
‘ Piat ere given by Yo.ando Méro, whos 
x C afl the United States Madam« 
re a delightful lyrical quality, with something ot 
ig e glow that characterize the limypid poetry) 
i gs of Aubre Bea le She gave a very 
l " 4 larghe fro Chopin's concerto 
sught t exuberance of s.herzo in © shar} 
pM pose I Au e were so enthusiast 
i twice to return to the platform to bow her 
HH t artistic performance was perhaps her 
gz ol Brahms The twilight charm 
Clair de l ri is also expressed 1m a manner wiht 
é : ce and there was intene 
i I ts twelfth rhapsody and Chopin 
\ fla tt { w was given as an encore Th 
O 9 
t s¢ the capac Ulster Hall last 
st | Youndo Me 
y t f sudience 
t to s She first visited 
he undoubtedly was 
ng he irels by lea al 
| t we tw haracteristic pieces 
( I nu 
m § I he na I 
| CAC w hie 
! ' nuinve ga 
I j naise wa 
r « t of the co 
| t esse their a 
f ‘ e Madame M 
" ant eifect bh cond 
( | Debussy) Capricci 
fr I in all of the 
° Lb hne composi 
sik 4 very mark 
\i e Me an «Opportunity 
t f « ess She was 
it 1 dainty little im 
ision one of the best 
r » the Ulster Hall Ir 
‘ ) ) 
) M i llungarian 
Kec great interest 
. img ito, from the |! 
! minot She showed 
her endering ot 
ii t " treatment of the theme in 
ree that gave great 
at nipulat f « pi charming and char 
¢ ii was spi ised wil 
t) 
i taste ul evening's scheme 
y M ng tiut i planist of muc 
1 entertainment Emotionalist 
‘ i r by a true sense of prop 
pianist \ ency there was 
i ing with sentiment, an 
e ( a ( (which wa 
t I I beauty of her tone 
i were nowhere bette 
an t lin | s twelfth Hungarian 
ast | g he st | t performace of the night 
k ‘ he violin so is Madam 
t give a second concert 
: t e heard Dubh 
( 
t larly good in he 
tten Ww ave any ft Chopin s concertos 
nl i g chara f the orchestral 
I is an especially 
1 - ild find a mor 
f ou ists. The scherzo in C shat 
i too wild, but stil 
M ty $ f a remarkable character 
re Det sy and HRrahms, ane 
rhapsody by Liszt, The a 
y pla y Hla ns re Dublin Iris 
oO 
Mrs. Barrell in Recitals. 
\iargare \dsit Barrell t Buttalo, gave a song recital at 
the Western College for Women ,Oxford , Ohio, Wednes- 
y, November 8 Mir Barrell’s contralto voice, m_ the 
Gert umbers, was very effective Che students 
vel \ by her charming manner at periect Stage pres 
nce, matters in which artists at the beginning of their 
re ire not always prohcient Mrs. Barrell justifies 
er growing reputation as a singer of German lieder. Her 


program included songs by Schubert, Schumann, Brahms 


strauss nal iniscellaneous gt 


mm November 10 Mrs. Barrell appeared in recital in the 
Woman’s Club Auditorium, Cincinnati, Ohio, for the benefit 
Glendale Scholarship Fund Her numbers were: “Dic 
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Ehre Gottes aus der Natur” and “Mailied” (Beethoven), 
Das Echo,” “Gretchen am Spinnrade’’ and “Ungeduld’ 
(Schubert), “Jasminenstrauch,” “Auftrage’’ and “The Sol 


dier’s Bride” (Schumann), “Madchenlied” (Brahms), 
“Heimkehr” and “Heimliche Aufforderung’’ (Strauss) 
J'ai pleuré en Réve” (Hite), “Sonnet d’Amour’ 
(Thomé), “Chanson a la Lune” (Jacques-Delcroze) 


Chanson des Heures” (Privas), and a modern group 


MUSIC IN KANSAS CITY. 
Mo.. 

[he first concert of the Kansas City Symphony Orches- 
tra (conducted by Carl Busch, and under the auspices of 
the Kansas City Musical Club) at the Schubert Theater 
Giving 


Kansas Cry, November 9, 1911. 


Tuesday afternoon was a genuine success. 

lit for the “bit” of nervousness felt by every one at the 
launching of the first concert, the program more generous 
than the usual type for symphony concerts, was splendid 
That Kansas City can amply furnish mu- 
sicians for this venture was shown by the quality of tlie 
An ex- 
cellent start is thus made through the never to be forgot- 
ten efforts of Mrs. George W. Fuller and the Kansas City 
Musical Club. The progress now depends upon the or 
chestra under the guidance of Carl Busch, whose many 
friends and admirers warmly greeted him last Tuesday. 
The soloist upon this memorable occasion was Gertrude 


Re: nyson, soprano of 


last 


in many details. 


general musicianship and the ensemble throughout. 


sayreuth fame, and she shared hon- 
ors with the orchestra, this being her first appearance in 
Kansas City. A most cordial greeting was also accorded 
Frederick Curth, concertmaster of the orchestra, one of 











ROYAL COURT SINGER 
LUDWIG 


HESS 


The Tenor of All the Great German 
Music Festivals 





Was triumphant at 
The Milwaukee Sangerfest, June, 1911. 
The President Taft Celebration, Houghton, Mich., Aug., ttt. 
The North Pacific Sangerfest, Seattle, Aug., rort. 
The National Concerts, Mexico City, Oct., 1911 


Makes his next orchestral appearance with the 
St. Louis Symphony Orchesira on December ist 
and 24. 


Available for song recitals and 


ORATORIO 
Clear English diction distinguishes Mr, Hess’ art 


Management: CONCERT DIRECTION M. H. HANSON 


CHICKERING PIANO USED 














Kansas City’s most noted violinists Che program fol 
lows: Vorspiel (“Die Meistersinger”), “Elsa’s Dream” 
(“Lohengrin”), “Dich, Theure Halle” -(“Tannhauser”) 


(Wagner), Gertrude Rennyson; symphony, E flat major, 
Mozart; prelude to third act of “Natoma,” Herbert; “Air 
de Ballet,” Percy Pitt; violin, F. Curth; songs, “On the 


Wild Rose Tree,” Rotoli; “La Cloche,” Saint-Saéns; “Ein 
Traum,’ Grieg; entr'acte, “Sevillana,” from “Don Cesar 
de Bazan,” Massenet; barcarolle, “A Night in Lisbon,’ 
Saint-Saéns; “Torchlight Dance,” “Wedding Procession,” 


Rubinstein. Mr. Lewis at the piano. 
nenre 
The Kansas City Musical Club will give its first concert 
of this season Tuesday afternoon, November 28, at the 
Shubert Theater, when members of the club will give the 
By the way, the club’s programs are always 
most interesting. 


from “Feramors,” 


program 


nere”e 

May MacDonald, one of Kansas City’s favorite pianists, 
soon will be heard in a recital at the New Casino. Miss 
MacDonald, a former pupil of Mrs. Busch, has returned 
from three years’ study in Berlin, and the recital date 
of November 21 is most eagerly awaited. 

nue 

Rudolf King will present Mary Witters in her second 
annual recital, assisted by Pearl Maupin, contralto, Tues- 
lay evening, November 14, at New Casino. 

nner, 

One of the prettiest and most delightful song recitals 
of the season was that given by Edna Forsythe, whose 
popularity seems unbounded. Miss Forsythe, a product 
f the Schultz studios, has a very sweet voice of great 
power and resonance. In a program of well selected songs 
by Mozart, Tosti, Gounod, Scott and Lehmann, besides 
arias from Massenet’s “Manon,” Miss Forsythe gave a 





thoroughly enjoyable evening of music. Claude Rader, 
violinist, the assisting soloist of the evening, added new 
laurels to his fast rising fame in Kansas City. Mr. Rader 
is a most ardent pupil of Cesar Thomson. Rudolf King 


was at the piano Jeannetre Dim. 





MUSIC IN LOS ANGELES. 
Los Ancetes, Cal., November 12, 1911. 
Emma Eames and Emilio de Gogorza appeared at the 
Auditorium with extraordinary success. Manager L. E. 
3ehymer was obliged to add 500 extra seats on the stage 
te satisfy the great demand for tickets. De Gogorza and 
Emma Eames were in fine voice and trim. They both 
lived up to their excellent reputation in a fine program and 
liberally responded to frequent encores. After each hav- 
ing sung about seventeen pieces, their voices remained as 
fresh and musical as at the start. 
nRre 
The initial concert of the season by the Los 
Symphony Orchestra was an event of importance. 
attendance was large and demonstrative. 


Angeles 

The 
Generally speak- 
ing, the program was rendered in a very commendable 
way—it could not have been otherwise with such a splen- 
did array of niusicians. Tschaikowsky’s fifth symphony 
and Debussy’s ‘“Apres-Midi d’un Faune,” the overture to 
“Fingal’s Cave,” by Mendelssohn, and “Sigurd Josalfar” 


suite, by Grieg, completed the instrumental part. The 
vocal numbers, Wagner's “Elsa’s Dream” and “Air de 
Jeanne d’Arc,” by Tschaikowsky, were sung by Lilly 


Dorn, 
nere 
The Lambardi Opera Company is at the Majestic Thea 
ter doing good business. 
formance of “Thais” ever witnessed in Los Angeles. 


The company gave the first per 
Mas 
senet’s opera charmed the audience greatly. 
neRre 
A brilliant program was given recently by the Southern 
Chapter of the American Guild of Organists. The pro 
gram contained a symphony in E minor by F. W. Halla 
way, played by Percy Richards; pastorale and allegretto, 
by H. Parker, performed by Minnie Jenkins; two tempos 
of the Reubke sonata ir C minor, played by Alfred But- 
ler; finale of Vierne, given by C. H. Demorest. The 
vocal part was a pleasing feature of the entertainment; it 
was sustained by the choir of Christ Church—seventy 
and rendered a “Magnificat” and “Nunc Dimittis,” 
hy J. E. West, and Reinecke’s “Evening Hymn.” 
nner 
“Music on the Waters” was the subject treated by mem- 
bers of the St. Cecilia Club at its recent concert. After 
the reading of J. Lorraine Barnard on “Water Legends” 
an interesting program was well performed 
epee 
Frank H. Colby, the accomplished musician and dis:*im 
inating, learned critic, having the gift of literary expres 
sion, has issued the first number of a monthly twenty-four 
page paper entitled Pacific Coast Musician, 
cipally with local musical events. 


yorres 


It deals prin 
It is neatly compiled 
and welcomed by the local musical community 


Ricwarp Luccnest 





MUSIC IN BRIGHTON, ENGLAND. 
NOVEMBER 6 ‘or 

Two “stars” have appeared here on consecutive Satur 
days, October 28 and November 4. Bachaus and Kreisler 
each drew big audiences at the Dome Assembly Hall. The 
first named enjoys great popularity in the “queen of water 
ing places,” and the schoolgirls flock to hear and to see 
him. He presented a long and representative program, and 
one which demanded every resource in the possession of a 
virtuoso. Wilhelm Bachaus is equipped with a technic 
which carries him through all difficulties, in so far as exe- 
cution is concerned. Whether he rises to the heights of 
some of his confreres in other respects is a matter for 
individual opinion. That he is a great player is beyond 
dispute, and his youthfulness leaves time for his tempera- 
ment to mature. Beethoven (op, 81a), Schumann (op. 17), 
a group of soli from Chopin, “Jardins sous la pluic.” by 
Debussy, and Liszt's “Waldesrauchen” and “Campanella” 
were included in his scheme. Wilhelm Bachaus received 
tremendous ovations, and responded with “extras.” 

Fritz Kreisler again proved himself “among the pro- 
phets.”. Whether in Mendelssohn's well worn concerto 
or in his own “Recitativo and Scherzo for Violin Alone,” 
or in his delightfully arranged excerpts from the old-time 
masters, his playing was unexceptionally fine, and he im- 
pressed his hearers with a doubt as to whether there could 
be better. Kreisler is fortunate in having such an ac- 
complished pianist as Haddon Squire to accompany him. 
They blended well. Frank Morr Harrison. 





Russian Trio Musical “At Homes.” 

The Russian Trio—Eugene, Michel and Arthur Bern- 
stein—will give a series of chamber music concerts during 
the season at the homes of Mrs. Albert Clayburg, Mrs 
S. E. Uliman, Mrs. L. C. Williams and Mrs. Henry Zucker- 
man, 
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Reopening of the Dalcroze School for Music and 
Rhythm in the New Building and 
Festival Hall in Hellerau. 








rhe invitation extended to Professor Jaques-Dalcro 
by a prominent committee, composed of Dresden’s lead- 
ing men, and under the chairmanship of the General In- 
tendant of the Royal Opera, Graf von Seebach, to hold a 
course of instruction in his famous system of rhythmical 
gymnastics, solfege, improvisation, ear training, etc., has 
now become a matter of Dresden’s musical history. 

The success of this instruction has been attested by the 
fact that it has been attended by hundreds of students 
and professional men and women of almost all nationali- 
ties, as well as by test examinations These were of such 
unusual interest and importance that they were visited by 
a large number of the leading musical minds of Europe 
including such men as Ad, Appia-Rivaz, Waadland; Paul 


Boépple, Basel; Professors Dr. Friedlander and H. Kretsch 


tskirts of the famous Dresdner Haide; he 


famous tor its te air and climate, the land ing K 


and dry and perfectly drained. Hellerau is, in short, a 





place laracteristic of the well known beautiful suburbs 
of Dresdet What makes it most interesting are the cit 
cumstances of its founding and the personality of is 
founder, Karl Schmidt. This man, now a wealthy capita 

ist, began life in a work that required the ind as w« 

as the mind; he se to great success in the quirement 
of wealth and in the achievement of gh aims be 


founded the famous “Deutsche Werkstatten” with its co 
ony ot the better type of workingmen, all of which ts n 


torming a prominent ciemen 





German “Raumkunst” or interior decoration 


The idea of a Garden City in that beautiful forest wa 











mar, Berlin; Music Director Max Schillings, of the Stutt his, while the pl f erecting a building and creating a 
gart Opera; Hofrat von Schuch; Music Director Steir home for the famous Dalcroze system was that of t 
bach, Cologne, and Jean d’Udine, director of the French brothers Dr. Wolff and Harold Dohrn, who invited Pr 
Institute for Rhythmical Gymnastics in Paris, all of whom tessor Dalcroze to make his system known here. D 

formed the general examining committee. The fact that replied by saying t a place like Hellerau accorded ex 

ten pupils received a first class diploma (four an elemen actly with his ideas of the place he would desire 

tary diploma and three a certificate attesting a successfu birthplace, so to speak, of national institut ‘ 
course of study, and that t 

demand for teachers of. the aie reas a a a 
| aleroze system cannot be me 


as yet; also the fact that t.i 
lemand comes from the leadiny 
musical institutions of Europe 
not excluding the Hoch Schul 
in Berlin) ‘speaks significantly 


enough for the value and su 





cess of the past year’s instruc 
tion. Further evidence of success 
lies in the fact that fifteen out 
of sixteen who took the teach 
ers courses for diploma passed 
the test examinations, while 
pupils whe applied for a year 
remain for a second year, and 
those of the second year are 
taking a third. Even some of 
those already holding a diploma 
intend taking a second and third 
year more. Thus, anticipations 
have been more than realized 
and Dalcroze, in teaching his 
system, has been able to main 
tain the high level which he un 
dertook. Moreover, he has su 

ceeded in advancing his pup 

to hitherto 


undreamed i 

eights. This success has therefore resulted in the 
fulfillment of the plan to erect in the Garden City 
f Hellerau a building and festival hall for yearly publi 
performances, thus meeting the desire of Professo: 
Jaques-Dalcroze to found a sort of national institute for 
his system which is ce stined, as is hoped, to become i 
real factor in the whole educational system of the young 
For years such a consummation has been most devoutly 
wished for by leading musical minds, who have thus been 
the prophets of their time, and to the honor of America 
be it said that something of this nature was proposed 
1895 by Waldo S, Pratt, professor of music and hymnology 
in Hartford Theological Seminary, in a paper read before 
the London Musical Association (Sir John Stainer, chair- 
man) entitled the “Isolation of Music,” which in its sugges 
tiveness proved nothing less than startling at least, for that 
time and occasion, and in which he made a strong plea for 
the adoption of musical study as an underlying educa- 
tional factor in the school curriculum, and as a much 
needed. fabric for the development of mind, body and 
soul, for humanizing and broadening the character of men 
and women in general Not, however, to digress tox 
widely from the present subject, it should be stated that 
the prime object of this article is to answer some of thi 
many questions arising from a desire to gain exact in 
formation as to the whole matter 

“Wat anp Were ts Hetierau?” 

Hellerau is, nominally, a district of Dresden, | ut im 
reality a “Garden City” by itself, beautifully situated upon 
a high, sandy tract, too meters above Dresden, overlook 
ing the city and affording a fine view of the outlying coun- 
try and the Erzgebirge in the distance. Hellerauis, in fact, 
situated in the midst of a forest which is an outer border 
of the so called “Kénigswald” and forming the western 


rHE DALCROZE SCTIOOL FOR MUSK 


\ND RHYTHM IN 
chitect, H I enow 


striving to found. Said he ‘In Berlin, or in any other 
large city, | would probably form only a music s 
while in Hellerau | could elevate a school for rhythm and 


music to a social institute and an educational tactor 
With the keen eye of a man of genius he saw at once 
nm visiting Hellerau that the place would become fruitfu 


soil for the planting and rearing of his great ideas, and 
from that moment he decided to abandon his hel 
Geneva and to adopt Germany as the home of “Rhythmu 
Messrs. Wolff and Dohrn then undertook the scheme 
furthering the projects of Schmidt, and beside d ting 


capital, turmed all their ewergies toward the building 


the Garden City rhe plans for building were, in t 


main, drawn up by Professor Riemer-Schmidt, of Mum 


Others participating were Professor Bestelmeyer res 


den; Prof. Dr. Theo. Fischer, Munich; Dr. Ing. Muth: 
sius, Professors Tscharmann and Hempel, Dresden, w 
Prof, Alex. Hohrath rom ten to sixteen houses, or the 
called “Landhauser” have been completed in the “Garde 


ity” while in Hellerau proper the Buildi y Corporati 
has erected a large number of small dwelling houses, some 
containmg apartments, some tor ne tamily “ © the 
large building of the Deutsche Werkstatten and its wor 
ingmen’s colony form the landmarks of the place 


The chief building, which is the main purpose of the 


Garden City, is the school building, shown in the photo 
graph. In outward appearance it resembles an ancient 
f PE 


Greek Temple, and rightly so, for the system of Dalcroze 
is in a sense to revive an ancient art and the Geerman ra 


closely allied by race affinity to the Greeks thar 


is more 
to any other 
Tue Scuoo. Butmoinc rm Hewvers 
This building occupies the highest and central point in 
the Garden. City, as above described Through the main 








rt Ing ns a large hall ik al perfor: 
wi cupies t ight of three tories im One 

| can seat rinclic f 700, being also provided witl 

inge spa ipable extension) for a stage. While 

this building is wit any complicated stage apparatus, 
yet it is furnished with all necessities for utilizing the 
stment of light, for the groupmg otf 
ses c t est adval ue 
1¢ wings contain ten othe alls is for the 
truction of classes m_ the al lep nents n 
pamied by smaller rooms tor toilet ar vardrole nta 
x ppoimtments tor bath and hygienx rpos ' 
rious be hes tf mstruction are t ‘ 1 rhyt ica 
mnastics eget in \ n na sink 
ng, simple g I ics and the dance As to the pert n 
neces s we ect ns ! latest improve ents and 
eas ve « s¢ it as Ita | n 
Sp the celebrat \ phe Appi wh is worked 
ha ul wit I te r Jaques Daleroze " 
¢ oT cat ence y reason t his advanced 
ries, ¢ ‘ s ta is ok Lie Musik un 
die Inszenirur ppeared in 1897 th gh the pu 
isher B kmant 1 which h ce ( read and 
Ss t ern 1 vement tor the creating ta new 
i ette t ‘ etting, style ippointments, et 
At the } f the niding are large grounds, affording 
t view the irt ng ntry i these m 
luce bea ! t irden af 1 lare pen cour 
bre tspre t i exercisin ‘ yin 
pet 1 hiale t $ 1 1 
' gl it! 
Surry noir he ' ding are ‘ } : 
i 11s ! pils pensi nm < 
\e te ‘ ! y fitt ip, all el ‘ x 
f Mr ir. Ri Engli 
= i g for riy M I 
\ P awd 
vit re eT ! 
wit \ rw ! 
‘ t ’ | . nit 
t ! Lite 
vor Resid the uldiu 
the maim pensior ‘ ul 
eT pr t ! ‘ for 
py v“ dest live r 
n ] rieiier ated 
nost part uy the sa 
ind not ta if ! 
1 buildis 
et t king rest a 
t it] : l 
it 1 t n 
! at i | tive 
ri less \ ind Alex 
Saizman t ! sdaith 
ther accessories t rtiet 
‘ \ rked towether it} 
v Die : 
' 
" ‘ t ew 
; ly ‘ , 
4 ! ! t ipost 
{ ! tow ica in 
t the trengthening f the will and 

‘ roac t ! t ‘ ind nal 

nm the rand hall b ior the great vearly fest per 

m ‘ he leading ICA nind i Kurope ‘ 

ely t e time ofr mother t ither with many art 
mus g ; et ‘ at 1 | r nal ee 

erested or instrumental in t gnificant 
nent for igning t ghtful place ; 
' eve ent , dh 
Lydia Parant's Pupils Win Approval. 

[wo talented pupily of Lydia Parant, William F. Wel 
kk A. Slavir ppeared Liszt centenary <¢ ert 
November 10, in Youngstown, Ohio Mr. Welsh 

reat t ! { m as ( r md M . f 
{ 7 St é diu Both youns Ww pt ' 

ei A K wit the «ditt t t osit 

! d receive Ti rrr t / ant sm 

truct t | ac from wi Ve 
P teted 
Mildred Potter's Bookings. 

lildred Potter, the tralto, | rT 

the performance of he Me th the W est 
Mas Orator Society | Amor r 
spring engagements already fj tter 
Pater N..] Ys est 
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i Novembe 0, 19 
‘ arge attendance November 1 at one of 
blished Lamperti-Valda musicales and the 
rogram wa heard 
t hile h 
PFhoma 
' I mcaval 
\ifred Delbruck 
\ ia H 
Dell’ Acqua 
Thomas Cato 
i ( 
Figar Mozart 
i Miss O 
\lfred Delbruck 
M Hi ind I ( 
I I Maraud at the piano 
ile was eminently successful, proving the 
tistic results f the Lamperti-Valda method of bel 
{ 
re FF 
e that Madame Calvé will sing in Paris 
er at the Opera Comique or at the Garte 
| an An 4 
sxcorge dw f London, the well known manager, 
tt lifference f taste in the audiences of 
i é itv i! that for insta Veronique’ 
D é f Dantzig which have been per 
! years with normous success, rep 
t to him in New York of $140,000 
re FF 
enet arises every morning at 4 o'clock to read 
fs of his two new operas, “Panurge” and “Amadis,” 
re FF 
( ‘ y Xavier Leroux, was was repro 
few da ig it the Opera Comique with re 
rFrRe 
eal i Proserpine which is to be per 
lranon Lyrique, Camille Saint-Saens was 
ere 
R t 1, the brilliant artist-pupil of Wager 
1 ft play the Emperor” concert 
eethoven with iche Orchestra on Novembet 
- 
(ROMA-MILANO) 


Olficier de linstruction Publique 


Teacher of Italian “Bel Canto” 
30 Rue Marbeul (Champs-Elysées), Paris 
Pupils prepared for Opera, Oratorio, Concert 

ra impresarti for engagement of singers 


Kur eat espondent Musical Courier) 


- STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
4 Square Saint Ferdinand . Paris 











13. Owing to her great success with this concerto two 
years ago, Miss Richardson has now been engaged to 
repeat it 


nme 


Washington Palace, a building on the Rue Magellan, 
in which concerts have taken place and in which the 
Christian Science Church meets, has been disposed of by 
Washington Lopp to Rumpelmayer’s, and Mr. Lopp re- 
turns with his family to the United States, after having 
made a fortune in Paris. 


nd 


The “Chatelet” announces seven matinees to be given 
this season by Isadora Duncan, the celebrated dancer A 
large orchestra, composed of over a hundred members 
of the Colonne Concerts, conducted by Gabriel Pierné, is 
to accompany the esthetic dances of Miss Duncan at each 


performance 


nere 


Colonne Concerts 
caused real enthusiasm at the Chatelet last Sunday, this 
wonderful composition having been rendered by the 
Bach's con- 


Handel's symphony in D minor 


orchestra with great care and deep feeling 
certo in F for piano and two flutes was also remarkably 
well played by Blanche Salva, Mr. Blanquart, and Mr. 


Bauduin rhe first part of the program was concluded 
with Schnmann’s fourth symphony, which was conducted 
in an excellent manner by Mr. Pierné and brought forth 
considerable applause for him and his orchestra. The 


Suite Francaise,” by Roger-Ducasse, which followed, 
was not very successful, while Vincent d'Indy’s “Sym- 
pheny on a Mountain Song,” an excellent work, had a 
very flattering reception. The concert ended with 
Stenka Razine,” a symphonic poem by Glazounow. 


zRre 


Lamoureux Concerts; Chevillard’s interpretation of 
Cesar Franck’s symphony was as precise and effective 1s 
usual and brought out again the charm and beauty of this 
composition, at the last concert. A warm reception was 
given to Helene Demellier, who sang Gluck’s “Ar- 
mide” and the sweet “Procession” by Cesar Franck, with 
an excellent voice and much artistic sentiment; The 
charming and expressive manner in which Soudant played 
Lalo’s “Spanish” symphony won him quite a triump4. 
Thanks are due to Chevillard for introducing to us the 
Cygne de Tuonela,” a legend for the orchestra by the 
Finnish composer Jean Sibelius. This is a very poetic 
and sentimental work, which leaves a strong and pene- 
trating impression. Finally the orchestra played brilliantly 
i new work of Florent Schmitt, consisting of a Viennese 
rhapsody, which, however, did not please the audience 
particularly well, as it proved to be of very little artistic 
value 


eRe, 


Gabriel Fauré, of the Conservatoire, has this week 
presented to the pupils of the singing classes their new 


course in musical history, which will henceforth be obliga- 
tory for the pupils of the harmony and composition classes. 
is to open on Monday, November 13 
nme 

Uhe project of a municipal conservatory seems to have 
been abandoned, according to the committee appointed 
by the municipal council, which committee, at a recent 
interview, declared itself to be opposed to the aforesaid 
project. 


At the second representation of “Hamlet,” which was 
given last Monday at the Opéra, Danges sang for the first 
time in Paris the principal part. He obtained considerable 
success, and the same can alse be said of Miss Campredon, 
who played the part of Ophelia. 

nRe 

Mr. and Mrs. Dr. William J. Younger had Reinhold von 
Warlich, the well known singer, and Philipe Jarnach, the 
pianist, at a musicale the other day. Mr. von Warlich 
sang Italian seventeenth and eighteenth century songs, 
English seventeenth, eighteenth and early nineteenth cen- 
tury songs; German romantic songs and Loewe's German 
dramatic ballads. It was an occasion on which his art 
gave pleasure to a large number of guests, who were fitted 
to appreciate and understand such gifts. 

nner 

“L’Enfant Prodigue,”” by Debussy, and “l'Auberge 
Rouge,” by Jean Nougues, will soon be given at the 
Trianon Lyrique. 


RRR 


There are forty-eight candidates to succeed the late 
Charles Malherbe as librarian of the Opera, and the Min- 
ister of Public Instruction is very much embarrassed by 
the richness of applications. 


nnre 
M. Mariotte, who is the composer of an opera called 
“Salome,” which, as we know, has been performed at the 
Gaité Lyrique, is out with a new opera for the Opéra 
Comique, libretto by Camille Manclair, and another opera 
of his, “Le Vieux Roi,” will be performed at the Grand 
Theater, Lyon. 
RRR 
Reynaldo Hahn has been selected by A. Carre to preside 
at the preliminary studies for the next winter's perform- 
ances of “Don Juan” at the Opéra Comique 
nnre 
Concerts for next Sunday, November 12, in this city 
have the following programs: 


Co certsColonne (théatre du Ci atelet) a 2 h, 1/2, cinquiéme con 
cert de l’abonnement, Festival Beethoven 

Le Rot Etienne; (a) Ouverture; (b) Ceoeur des jeunes filles.- 
Premicr Concerto, en wt majeur, pour piano avec cadences origi 
nales; M. Alfred Courtot.—Messe solennelle, en ré majeur: I, Kyrie 
II, Gloria; HI, Credo; IV, Sanctus; V, Agnus. Violon solo, M 
Firmin Touche; soprano, Mme. Mellot-Joubert; contralto, Mme 
Marthe Philip; ténor, M. Nansen (de l’'Opéra); basse, M. Albert 
Gébelin. 

Pause de dix minutes entre Credo et Sanctus. 

Soli, cheeurs et orchestre: 300 exécutants sous la direction de M. 
Gabriel Pierné. 

Concerts Lamoureux (salle Gaveau), a 3 heures, se concert, serie 
A, avee le concours de Mme. Kaschowska et de M. Victor Staub 

Symphonie en mi bémol (No. 39) ( Mozart).—Lorelei (scéne lyrique) 
(Liszt): Mme. Kaschowska.—4° Concerto en wt mineur, pour piano 








teachers, Messrs. Saleza, Sizes, and Guillamat. The 
Teacher ot 


REGINA DE SALES *Siscic. 


Puplls prepared ter Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 

find a large assortment of choice Sheet Music of all 

kinds—vocal and instrumental—at MAX ESCHIQ’S 

Sheet Music House, 13 Rue Lafitte, near the Boulevard. 

Representative of Schott, Simrock and others. 
Telephone: 108-14 
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(Saint-Saéns): M. Victor Staub.—Til Eulenspiegel (R. Strauss) 1880. Coming from Cologne, he was naturalized as a mann, the eminent German lieder singer. Here is an artist 
Salomé, scéne finale (R. Strauss): Salomé, Mme. Kaschowska . 's Frenchman in 1860 and decorated by Napole on Ill as a with so unique at rt that whenever he appears he is al 
audition aux Concerts Lamoureux).—Le J sar Salter suite j French composer ways sure to present something extirele different from the 
hestre (Rimsky-Korsakow) ; nRne usual. and to do it in an entirely different manne 

Chef d’orchestre, M. Camille Chevillard 

Théatre Marigny, a 3 heure \ssocia les Concerts Secha As many doubts have been expressed regarding the a what one might ex 
(2e concert). Programme thorship of “Ivan le Terrible by Raoul Gunsbourg, the There are few sing “ n d have the courage 

Symphonie No. 2 (Guy Repartz Chére nuit (Bachelet latter has written to the Figaro the f wing letter program his first appearance with thr Loewe ballad 

ir Louise (G. Charpentic Mme Bernerette Gandrey e : . : : i na 
meaitive: mee ge ; Pi : ‘Dear Friend: To put an end to the different misunderstand Nachtliche Heerschau Abendlied” and “Edwar ‘ 
Scherzo fantastique, premiére audition en France (Igor Strawinsky 2 ; 

Concerto No. 4 en sol majeur Beethoven): M. Louis Diemer ings about the assistance Mr Jel im gave rm “ yo then sing anothe mn encore Furthermore. for is sex 
Ouverture du Freyschiits (Weber.) please say that | wrote all the songs and the whole pian ond appearance he se four more ballads by Hans Her 


nae score by my own self; then I took the official steps at the mant Robespter Salor Der te Hert : 


For tomorrow, November 11, at the Brahms festival the Authors’ Society, a 


























program will be as follows scoring. Many thank R. GuNspour sudience almost to frenzy and evoke a demonstration s 
Quatuor en sol mineur (op. 2 Brahms An opera composer is expected to write the score and is that of st Sunday evening, there ts but e fact t 
Marguerite Long, MM. Geloso, Baily, Griset hen afterward some one adapts ea a plan score \ record: that singer 1 genius \lexander Heinen n is 
Quatre lieder Brahms man who cannot write a score cannot write an opera, as more than a sing € is song imterp t H 
, ti ita ' , 
De la colline ombreuse the score is the opera and the pia core 18 not Wher ilmost superhuman insight t ng 1 the text is p 
Berceuse. . ' 
Soir d’ét did Raoul Gunsbourg study composition Is his pian ented m just as forceful a manner as the musi What 
Soir d’été 
Ode Saphique score written grammatically nd if so, who wrote it gram Beckmesset Alber Hager 1 Wotar e woul 
Speranza ( matically if he did not study comp tion ce! His t ersatile that . ta veet, I 
La Nuit Brahms nme der and ethereal character he is equally as great Lita 
Chansons tziganes Brahms 
; , . . . a 
Le Quartette vocal de Paris: Mmes. Bonnard et Chadeigne Fritz Kreisler had a tremendous success last Tuesday at nel d “Wohin > rt, were exquisitely ut 
MM. Paulet et de La Romiguiére the Paris Philharmonic Society concerts, where he playe tt the Schuma D eiden Grenadiers showed Mr 
{gQuintette, op. 11 Brahms the following program Heinemann’s a t gl Probably few in 
Pour deux violons, alt ce et clarinett ta Folie \, . Son : li had eve efore < 5 ire interpretati t 
Le Quatuor Geloso et Louis Cahuza . 
‘ jatu . Sonata N a S mineur ' P 1S. Bac . was tri Heine te etal 1 ound ig 
RRR Grave Friedeman Bac “4 prises, scintillating, electri hrilling Th male wa tu 
We append herewith some remarkable programs, to be — ade Provengale ~ us - aperin (1630-161 pendous, and he finished an » anaditeniieene dies 
. , . "a 1 ¢ rT acre ar 4 
sung by Charles W. Clark, the well known song recitalist — It w reat t eat artist 
a Chasse le Cart 84 rt ‘ t 
Program f special numbers wit Concerts ssiques issoctation Tempe ii Mir Gaét Puer , 
Artistique de Marseilles e given November 26 Premiére Audition a Par 
: aii K Gerville-Reache as Delilah. 
AC ativ et « € ze -caprice { t ‘ 
Récit et air d’(Edipe a ¢ e (wit estra Sacchini (178 lrois Caprices Paga Following re the mment f the P r lasly 
Il 1 rT > 
, , apers pertaining to Madame Gervi ache reappeat 
Les Berceaux Faure He immediately left for London to play there, and then ' pe ta ( le-Reach eappe: 
. . . it Sams d Del it 4 : 7) Nov 
\dieu . Faure in Russia. Up to date he has already booked over 160 n n . AM i del \ 
mRert ners ? : her & 
Les Cloches . Debuss ippearances for the coming season X. I 
Le temps a laissié son manteau Debussy ‘ ensing of ] KK 
Mandoline .. Debussy gret nd re w . 
(With piano.) ARION CONCERT. t only for ’ 
_—— : ; Madame Ger 
} The first concert of the season by the New York Ari i . H 
Program recu tt Salle t A . . t tte 
' Singing Society was given in the concert hall of the clul : Dies 
le cee : ' house on Sunday evenings November 16 The progra | p \ r ” ‘ snd 
Chanson (178<>) (Robespierre) Lab ‘ 
La seule branche de Lilas Lal« R 
I! able ‘ 
© Queen of Beauty Faire 1 
If One Should Ask Fairchi tur 
So Much I Love F aire rf 
The Lowest Trees Have To,s Beale « « d 
The Eagle Bus r | 
111 . 
‘ . 2 . 
Trois Ballades de Villon Debussy 3 . , 
Sallade de Villon a yine = 
Ballade que feit Villon a la requeste de sa mére : 
! 
Notre-Dame I r 
Ballade des femmes de Pari 
1 } et . , 
| IV ras ' 
; Wie bist du meine Kéninge Brahn 
j Von ewiger Liebe 3 
Der Sandtrager Bungert ! s ' 
De Doppelganger Schubert t ‘ Ke 
Erlkonig Schubert . - , 
\ s* . 
Der Néck Loewe one 
Kinkende Jamben Loew son — . 
Der Mummelsee Loewe . a 
Erlkonig Loew M 
Au 7 , anime } vy 
Pia G ‘ 
Mr. Clark was to have sung November 23 at Aeolian 
4 Hall, London, the following program 
() Wueen of Beauty (MS.) Blair Fairchild I 
If (ine Should Ask (from The Ba I ‘ MS.).B Fai ch 
So Much I Love (MS.) Blair Fairchild t ‘ H 
he Lowest Trees Have Tops (MS.) Bea ' 
lhe HKagle Car Buscl 
I igue ( siiar Sinding : ' 
Letztes Gebet Arthur Hartmann 
A Fragment (MS.) Arthur Hartmann . | 
A Slumber Song (improvisation for v and piano) MS Lad been arranged wit i view ft honoring the rie that 
Arthur Hartmann { Franz Liszt consequ nily severa f his m pt ! : 
Die Ablés lexi teen , ' . 
i¢ Ablésung Alexis Hollaender nent concert works were presented. Director Juli Loret . ‘ ; 
Trois Ballades de Villon 5 a ‘ ¢ , . 
—_ . , ‘ in of str i fil V throug th ma ' the f nd ried sft t ‘ rod 
Ballade de Villon 4 s'ayme Claude Debussy . ' ; . . . 
Pitted dus tele: Villon & ta tenmecte de en cbhet tee och symphonic poem Les Préludes ind the polona:s t tr . 
Nostre- Dame Claude Debussy kK. With orchestral ac wument, Agne K ill 
Rall . _ > 9 , , : 
¥ ades des Femmes de Paris Claude Debussy pran sang Lie Lorel ind = Luszt rf fe t ! — 
es Cloche Clau buss : 
— tude Debussy Schubert's “Die Al macht ving a the esistar f lacda (ne K ‘ 
Le temps 4 laissié son manteau Claude Debus . t ' 
Mandoline Claude Debussy the chorus in the latter 
Der Sandtrager August Bungert The club sang two Liszt a capella choruse Sta , ' 
Ich hab ein kleines Lied erdacht August Bungert nd “Studentenlied loh \. Finnes mg the t r I 
Der Doppelganger Schubert rt , , , fle ! tf 
solo in the former the chorus w so heard S vot hne . Re 
Ex lkonig Schubert 
Der Néck hobec tus” by Bungard-Waser nd “Nachtwandler Ri rd 
Hinkende Jamben Loewe Neuberger 
Der Mummelsee Loewe The Arions have wi reputation a 1 body that 
Erikéni ae : : 
. tg present works written tor m ssed voices it most finisine Patricol» Pupils Play. 

Mr. Clark has given evidence of the fact that when an manner lhe precision, attack, intonation, phrasing ar November 1 t Steinway Hall, New York, the 
American understands how to adapt himself to the condi- ;, terpretation left to be desired. Their fine worl f Angelo Patricolo participated in a p recit te 
tions in Europe in art and in music he is very apt to shone forth particular! nm thi cision in th Sanct | Clar Anws harpist Those wl performe 
succeed. the two Liszt number nd “Die Allm t Mr. Fins Dorotl Brya \nna Anwe I a Kar . 

sas gan won much favor with his delightful sol und M loihert and Ferdin V an I rat ' 

For the first time in thirty years “Les Contes ‘Hoff Kimbhall was warn applauded The orchestra performed Vir Holbert in the Saint-Saens f t f 

” i ' " P P ] \ 
mann,” by Offenbach, will be performed at the Opéra in a rather perfunctory manner in the two longer work 11 a theme of Beethoven, and Miss Karls ' rrang 
Comique in a few days, its last production having been het was eficient in the mpaniments nent for two pianos of I t ‘ The pu 
; 7 ac 1¢s t) . j » ~) - — . ‘ ’ ‘ ler \ m rY ©] ( 
February 10, 1881. Jacque ffenbach died October 5, The bright star of the evening was Alexander Heine showed much talent and were warmly applauded 
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i # AMATO’S NOBLE VOICE IN RECITAL. 
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t iritone f the Metropolitan Opera 
— t of marvelou ersatility He sings 
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Str s, old Italian songs by Cesti, Monteverde and Du ante, modern 
Russian songs by Moussorgsky and Borodir modern Italian by 
gaglia, and some of the French bergerettes arrange | by Weker 
the “Obstination” by Fontenailles and the “Elegie of Massenet 
Here surely was variety for the professional as well as the dilletante 
t f this exacting recital the singer displayed the mastery 
is art 

\mat us been heard here in grand opera, and his work in that 
t wor m many Chicago admirers In his song recital he 
care " € n advantage While his voice is more dra 
itic than lyric, he handles it with such skill that all his numbers 
were intensely interesting, were they of the larger caliber of grand 

era arias the r intimate genre of the poetic lied. 
] bringing forth the Russian songs of Borodin and Moussorgsky 
the Italian a by Sinigaglia he displayed his catholic taste, fo 
he s« r new to most concert goers and opened up a new field fot 
ers The Russian songs, which were sung in French, are 
ewhat strange to us, though the Hopak, a dance by Moussorgsky, 
ed to 1 1 very brilliant number The “Princess Sleeps,” b 
I it r leasing Sinigaglia’s three Italian songs are musi 

1 we writte and were sung by Amato with much taste 

rhe “Obstination” of Fontenailles was one of the most pleasing 
x f th ft and the Strauss groupe, containing “Morgen 
Hein he Auf 1 gs” and “Cecilie,” especially the last, carried 
istens kway with its intensity As the program advanced the 
e Amato warmed to his work, and the “Largo al Factotum” from 
| Barbe f Seville give with great humor and swing, 

















PASQUALE AMATO 
the 1 gue from “Pagliac« by Leoncavallo, made a most 
cumulative and effective climax to the recital, I never heard such 
» brilliant rendition of the Rossin avatina There were, of course, 
erous et res «) go Exa 
< may be a singer some ny wh will be as well equipped 
f itt as is Pasquale Amato, a who will sing in English 
lay will be something on the order of a musical millennium 
It w ilso deprive the music critics of one of their chiefest func 
ions, because there will be so little with which to find fault 
Amato is something of a Hercules of s He appeared in a 
ital at the Studebaker yesterday after nm, giving a program cal 
slated to test the physical endurance of the strongest, and ended 
singing as well as he began As a matter of statistical information, 
ging twenty songs, exclusive of repetitions and encores, of 
there were many, he sang the “Largo al Factotum,” from 
“The Barber of Seville once because it was on the program and 
vce more because the audience demanded it. Then he gave a fine 
erformance of the prologue fron I Pagliacci,” and put the cap 
« t whole edifice with the ‘Toreador’ song from “Carmer 
Moreove he sang them all beautifully When he was here two 
80Ons ag with the Metropolitan Opera Company he gave fre 
cause f comment on his brilliant dramatic singing Now he 
es to ws and shows another side to his musical nature. He has 
" w yric quality in his voice, as beautiful as the dramatic 
1ality is striking, and he can call on the two qualities with the 
ne ease and certainty with which the organist draws out the dif 
ferent stops on his orgar Amato may prefer to use the dramatic 
stop a litthey more frequently than the lyric, but the lyric ie there 
ne the less, 
In other words, he is able at will to draw on the best features 
f both the Italian and French schools. He seems to be constructed 
with perfeetly interchangeable systems of technic. He has the rich- 
ess and intensity of the one and the delicacy and grace and 
estraint of the other, and he uses whichever is best fitted to the 
song in hand. And between the two diverse attributes of lyric and 
matic singing there are multiform gradations leading from the 


are 


He 


singer's palette 


one to the other. has as many colors to his voice as ever 


found on the Let no one read palate here. 

Experience teaches one to be cautious in accepting at its face 
value the announcement that there will be no further appearance of 
Therefore it is to be hoped that there may be a re 
the announcement that this is Amato’s only song 
recital With his many gifts as a singing 
artist he is a man of tremendous personality, and his performance 
Journal 


@ musician 
consideration of 
in Chicago this season. 


s a source of deep and abiding joy.—Chicago 





\n interesting and varied vocal recital was forwarded yesterday 
at the Studebaker by F. Wight Neumann with Pasquale 
eminent baritone of the Metropolitan Opera, as the sirgle solo st 
Although he presented a long program he was at all times sufficient 
and all of its many moods under his plastic, thrilling and winsome 


It ran the gamut from the melancholy 


Amato, the 


luminously. of 


the Russian to the beauty and involved spontaneity of the German; 


tone lived 


the fire of the French to the broad humor and dramatic trend of 
ancient and modern Italy, 
- The cavatina of Figaro in “The Barber of Seville,” with its tr 


have exhausted 
through it 


that caught all the 


mendous tempos and many divertissements, would 
but 
flagging spirit, unfailing tone, and an accuracy 
of sentiment 
deftness, and emerged so unwearied that the singer 
a delighted and wondering audience 


an ordinary singer, Pasquale Amato raced with un 
lightning 
all over 
His three 
and Moussorgsky in contrast to 
Massenet, ‘Roi Lahore,” and had those 
tonalities and intervals that mark the compositions of the Northland, 
giving a phase of virtuosity vocally. In 
the three songs of Strauss the Germans sat in judgment, both for 
another matter (judged by the 


His rendition of “Morgen” did not 


inflections gentle and broad humor, with 


went 
it again to satisfy 
by 
flowery arioso of 


Russian songs Sorodin came 


the de 


new his that impressed 


and technic- recent 
exploitation of Dr. Willner). 
score heavily, merely passed, and there was some elevating of eye 


diction tone is 


brows over “Heimliche Aufforderung,” but when he sang “Cacilie’ 


the most stiff-necked Straussites came over and joired the apylaus 


ihat eventually won its repetition, The group of old Italian songs 
was another interesting and valuable interval of this remarkab! 
program, impressing the gentle art of Cesti, Monteverde and Du 
rante—these, together with two stornellos and a serenata of Sini 
gaglia and a dramatic page torn from Verdi's “Masked Ball.” All 
were given with a temperamental virtue of the Latin. No small 
praise was accorded for the admirable presentation of the French 
group, all interesting, and repeats were frequently demanded. Th« 
dramatic fire that invested the finale—the prologue from Leoncavallo’s 
“I Pagliacci” —gave the impression of enough reserve power to do 


it all over again.—Chicago Daily News, 





Meyn Programs for the MacDowell Club. 
Heinrich Meyn, the baritone, will give recitals in the 
rooms of the MacDowell Club, Monday evening, November 
27, and Friday evening, December 8. The home of the 
club is at 108 West Fifty-fifth street, New York City. The 
Meyn programs for the two evenings follow: 


MONDAY, NOVEMBER 
J'ai perdu celle .W. Bach 
Le carillon du verre Old French 
Plaisir d'amour (1741-1816) Martini 
Chanson 4 manger Old French 
Chanson a boire Old French 
Obstination Fontenailles 
 eeeeeeer yr Massenet 
Un grand sommeil noir Clayton Johns 
Les deux Amours Clayton Johns 
Une vielle chanson . Nevin 
Egoute de Jeannette Dalyrac 
lL*heure exquise ..- Hahn 
Comme un petit oiseau (from Suzanne) Paladiih 
DD ake ney ou Flegie: 
Sans amour Chaminade 
\vec un bouquet Schlesinger 
Ces doux yeux Schlesinger 
Renvenuto Cellini .- Diaz 
I! neige - . Remberg 
FRIDAY, DECEMBER 8 

Feldeinsamkeit . Brahms 
Der Salamander ..... , . Brahms 
So willst Du der Armen . Brahms 
Mainacht Brahms 
Standchen Brahms 
Von ewiger Liebe .. Brahms 
Vergebliches Standchen ‘ : ; ‘ . Brahms 
Minnelied .... Brahms 
Young Dietrich . Henschel 
The Red Rose : Hastings 
From a City Window ven . Schindler 
Would Thy Faith Were Mine ... Brockway 
Dolly finan teee's ‘ Sawyer 
The Wandering Knight Song Parker 
The Little Irish Girl .. . ae . German 
ee Eye we Home: 
Young Night Thought . Homer 
Home They Brought -Homer 
The Last Leaf -Homer 
Banjo Song . Home 


Last week Mr. Meyn sang at Cooper Union during the 
unveiling of a bust to the late Charles Sprague-Smith, 
founder of the People’s Institute. Mr. Meyn sang Homer's 
‘Requiem” and “Gtoria” by Buzzi-Peccia 


Mr. and Mrs. Sheldon's Reception for Stransiy. 

Mr. and Mrs. George Sheldon, of 24 East Thirty-eighth 
street, New York, have issued invitations for a reception 
at their home, Tuesday evening, December 5, in honor of 
Josef Stransky, musical director of the New York Phil 
harmonic Society. Mrs. Sheldon has been most active in 
arousing New Yorkers to take a more practical interest in 
the concerts of the Philharmonic Society. She is the 
chairman of the guarantors’ committee, which is made up 
of both men and women, and it is due to the efforts of 
these ladies and gentlemen that the late Joseph Pulitzer 
bequeathed the sum of $500,000 to the Philharmonic So- 
ciety. 
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MUSICAL OMAHA. 


Omanma, Neb., November 11, 191! 


the American Indian music talk given by Charles 
Wakefield Cadman and Paul Kennedy Harper on Novem 
her 7, under the auspices of the Tuesday Morning Musical 
(lub, quite measured up to preliminary predictions. It 
was the most unique musical program ever offered in 
Omaha and was given before a large and discriminating 
audience. An exceedingly clever review of the occasion 
was given by Thomas J. Kelly, musical critic for the 
Omaha Bee, which is herewith submitted with fullest en 
dorsement of sentiment: 


You shall hear how Paleface Cadn 

He, the great Charles Wakefield Cadn 
Talked about the Indian music 

Music from those races glorious, 

Races which have sung and vanishe: 
When the evening shades were gathering 
In the dim and early twilight 

Twilight of the chill November, 

Of the frost-nipped bright November 
Came the matroms and the maidens 
Matrons fair and winsome maidens 
Came the mer in smaller nun he 5S 

All te hear the sweet musicians 

Hear the songs of love and longing 
Hear the lullabies of childhood; 

Hear the legends and the fables; 

And the sacred hymns and ancient, 
Sung and played by good musicians 
By those studious, learned musicians 
Whe are versed in Indian music, 

And when all the guests assembled, 

Sat them down in decent order, 

To each one a place appointed 

And with fingers deft and dainty 

From their heads bedecked with braiding» 
All the matrons and the maidens 

Then removed their beauteous bonnet 
Bonnets large and bonnets slende: 
Bonnets fierce and bonnets gentle 
Bonnets for the winter season 

From the land of the Parisians 

And when all was still and quiet 

Came the chief of all the people 

Who on Tuesday mornings gathe 

Every month—one Tuesday morning 
Some to sing and some to listen, 

Some to play and some to comment 
And the chief, with pleasant manner, 
Introduced the good musician 

With the name of Wakefield Cadman 
Said that he had wonderous tidings 
Tidings of a wonderous people, 

Who had thought and dreamed in musk 
Who had prayed and wept in music, 
Who had loved and yearned in musi 
Then the many guests assembled, 
Beamed with pleasure all expectant, 
And they clapped their hands, approving 
At the speaker looked approving, 

he told them of the Indian, 

Of the grim and God-like Indiar 

Of the old, heroic Indian, 

Of the stately, stalwart Indiar 


>o 


Of the loving, praying Indian, 

Of the dancing, fighting Indian 

Of the cradle rocking Indian 

Of the tender hearted Indian, 

Of the Indian from Dakota, 
Delaware and Winnebago 

Omaha and Niobrara, 

Of the Pawnee and the Zuni 
Iroquois and the Ojibway. 

And he read the wonderous story 
Of a mother and an infant 

Till the eyes of all were moistened 
Moistened with the sad tear water 
For the anguish of the mothe 

Of the broken hearted mother 

Then there came a soulful singe 
Singer by the name of Harper, 
Harper he, yet not a harper, 

Sang he well, this same Paul Harper 
First he sang in solemn measure 
Of the tribal prayers and chanting 
Which the ancients sang and chanted 
All to worship the Great Spirnt 

All te honor the Great Spirit 

Then arose these good musicians 
And they showed the drums and dru be at 
And the rhythms, wonderous rhythms 
Complicated, complex rhythms 

As when one his head is patting 

Up and down his hand is going 
While the other moves in circles 
O’er the place beneath the breast bon« 
After that, there came much laughter 
From the matrons and the maiden 
From the maidens and the matrons 
Keauteous maidens, lovely matrot 
Then arose the sweet voiced singe 
And in tones of deep emotior 


Sang his songs of love and longing, 


Tender songs of love and longing 
Of the shadow f the lowed one 
Cast before her at her coming 


Of the lower’s soulful wooin 
Of the infant in the cradle, 
Of the flute of distant 

Of the land of sky Mux 


(M the moonlight and the 

\nd the Cadman, the poe 

The inspired, the heave ki 

Mayed with accents soft and 

Played with tones of dulcet «eweetne« 
Played with chords of mighty passion 





Chords of overwhelming sadness 
Chords of gleaming bursts of gladness 
With the utmost skill] he played them 
With the heart of the musician 

With the art of the musiciar 

Mayed he them as one who loved the 
Wanted others, too, t we the 


I the beauty that was in then 





Thus t hou ssed a 4 
Like the fal aves of aut 
And the music bad an ending 
Tust as all things have an ending 


And the happy guests depart 


Happy with tl st ns of musik 
Pleased by all that had bees 

All that had been sung and played the 
And they quietly departed 

As the darkness tel 

And they all were we contente 
Satished and well « te 


a n - 

The piano recital of Cecil W. Berryman, given at the 
First Baptist Church on Thursday evening, November 2 
was one of decided interest and brought out a large audi 
ence, highly appreciative of the gift of this young must 
cian. Mr. Berryman is a former pupil of August M 
Porglum, but spent last year in Paris under the guidance 

Wager Swayne. His work shows marked development 
ind he gave an excellent account of himself Louise 
Ormsby, soprano, and Madame Borglum, accompanist 
were most gratifying assistants 

nRe 

Evan Williams was heard for the first time in this city 

Thursday evening, November 9, at the First Methodist 
Church His excellent program was given entirely in 
English and most enthusiastically received He was 
hliged to add numerous encores and did so with the joy 
which seems to characterize his art The Evan Williams 
concert was the first of Miss Sorenson's series of six con 
erts EveLyN Hopper 


Ellis Clark Hammann, Pianist. 

Ellis Clark Hammann, pianist and accompanist, of Phil 
delphia, is having a very busy early season. On Octobe 
19 he gave a recital at Philadelphia, playing the following 
program: Sonate, op. 27, No. 2, Beethoven; impromptu 
and menuetto, Schubert; arabesque and “Fabel,” Schu 
mann; berceuse, Chopin; “Waldesrauschen,” Liszt; etude 
\rensk “Séréenade a la Lune,” Pugs etude, Ham 
mann; “Papillons Noirs,” Massenet Zephyr” and valse 
Moszkowski 

Mr. Harimann appeared with George Hamlin, ten 
October 24 in a recital at Reading, Pa. and with Joh 
Braun, the Philadelphia tenor, on October 26, in recital 
at Philadelphia. He played at George Hamlin’s recital 
in Philadelphia on October 30, on November 7 at a 
ert at Cynwyd, Pa., and on November 9 appeared at 
private musicale at the Bellevue-Stratford, Philadelphi: 
On November 28 he will be the soloist at neert 
Norristown, Pa 

\ few press opinions of Mr. Hammann’s Philadelphi 
recitals follow 


Mr. Hammann has ne stat 1 
accompanist almost without ‘ gw the « 
ty, and last night disclosed |} wift s t H ay 
1 certain chaste dignit 
tatters” nor indulg: mh ome i : Ile 
thous a t 
ty as well a r v I 
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The Nordica Singing Classes. 


Madame Gardner-Bartlett held voice trials Wed: i 
evening of last week at her studios, 257 West Fightv-sixt 


treet, New York, and the result was that many new 


bers were added to the Nordica Free Singing Classes whi 
ire conducted by Madame Bartlett Kighty voices wert 
tested Until the ne house f the Belmont Polit 
Equality Association ipleted the neet 
Madame Gardner-Bartlett’s stud It is stated that ¢ 
clubhouse will be read for the opening 

Last season Madame Gardaer-Bartlett had excellent re 
ults with the Nordica class At tl cl we mtsicale 
st spring 4 very attractive program was given, and t 
uests were delighted and surprised at the improvemen 


in the quality of the ices after a few months’ trainir 








The Management of Kathleen Parlow 
begs to call attention to the follow- 
ing comment by Marc A. Blumenberg 
in The Musical Courier, of Nov. 15: 


“THAT 


MISS PARLOW” 


“To discuss the technic of violin 
playing at this date, when one is to 
discuss Kathleen Parlow, would, 
obviously, be inexcusable. Whatever 
there is in technic is so easily accom- 
plished by Miss Parlow that it has 
the appearance of real play. Her 
art is the unconscious art, when 
memory has accomplished its feat 
and is at rest and the unconscious con- 
trol of the technic is assimilated and 
absorbed as part of herself. She and 
her violin are inseparable, not in- 
separable in the sense of a phrase, 
but as one instrumentality for expres- 
sion, through art. 

“She played Max Bruch’s ‘Scotch 
Fantasy’ on Sunday at the Sym- 
phony concert at the Century Theatre 
with such glorious tone, color, touch 
and feeling, such consummate skill and 
musical declamation, as to place it 
hors de concours. The finish was 
complete; the interpretation was an 
exhibition of marvelous judgment 
and the style and character of the 
delivery were eloquent. It is really, 
actually, an instance when description 
is defied. One must hear her to un- 
derstand what the message of music 
signifies when delivered through the 
violin. If | should be accused of 
being enthusiastic | can reply that she 
radiates enthusiasm through her 
violin playing, and that | am justified. 

“A striking feature of her play- 
ing—one additional feature—was the 
impeccable intonation, for,’no matter 
which the position or the passage, or 
the interval or the figure or the na- 
ture of the technic was, her intona- 
tion was absolute, as absolute with 
each note, in an attack or in anending, 
in any form, as a tuning fork. And 
that bowing! The remarkable, im- 

osing, rhythmic exhibition, etc. 

hat is the use, anyway? Artists 
are born. Violin artists are born. 
That Miss Parlow is the violin, as 
the poetry is the poet, within him- 
self.”” 








ANTONIA SAWYER 


MANAGER AMERICAN TOUR 
1425 Broadway 
New York 
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New York, November igi! 
ryon Martin, contralto, and Bruno Huhn, composer 
accompanist, must have been gratified by the hearty 

reciation ssed at the former’s song recital, at the 
Hill ¢ Club, November 17. Miss Martin has 
eep, expressive contralto voice, sings with ardent tem 
erament, and was able to do justice to Huhn’s telling 
Invict Three manuscript songs by Beatrice 
Dawn, Call of the Sea” and “A Love Lyric” 
the composer at the piano) are spontaneous and melodi 
they too, were well sung. It was perhaps in Saint 
Sac! O, Love, Frpm Thy Power" that Miss Martin 
st shone Georges Vignetti played novelties as violin 
os with good taste and expression, and there was an 
udience of excellent size and distinguished appearance 
Beautiful Mrs. H. L. Dudley, of Alta avenue, poured coffec 
It probably a question of time alone ere Park Hill be 
eee mes part of Greater New York; the Chaminade Club 
nposed mainly of residents of the hill, and there is 
‘ isicle le musical spirit. Toward this Miss Martin and 
Bunn have done much. Following were the patron 
f the recital Mrs. H., |! Dudley, Mrs. H. W. 
I Irs. P. H. Abbott, Mrs. W. B. Brockway, Mrs 
Brownell, Mr I, H, Clark, Mrs. F. P. Dwyer 
Vir William Foster, Mrs. C. W. Hodgson, Mrs. Allen 
P. Wilson, Mrs. J. A. Emery, Mrs. Paul V. Bunn, Mrs 
Kilmer A. Sheets, Mrs. (¢ D. Fraser, Mrs. H J Kalten 
<n h. Mrs. G. H. Lowerre, Mrs. | K. Martin, Mrs E. P 
Mowton, Mrs. M. D. Salter, Mrs. T. C. Smith, Mrs. F, 7 
Taylor, Mrs. R. H. Abbott, Mrs. F. J. Woulfe, Mrs. Wal- 
ki ter Brown, M ravers D. Carman, Mrs. Robert Carman, 
| I, ( I rat 
ner 
Fredenck Bristol's pupils are always prominently in pub 
c view, and Ferne Rogers, a charming young Connecticut 
inger and actress, is now understudy in London fot 
Whitne Chocolate Soldier,” with which Charles Fet 
ant ilso engaged. Fred Delano, of Erie, Pa., has re 
New York after a stay abroad, for further study 
t \lr. Bristol, and to sing in concerts. Charles R 
largreaves, tenor, is engaged at the Metropolitan Opera 
blouse Myrna Sharlow, a young girl of seventeen vears, 
sing both beauty of person and voice, 18 coaching tor 
pera under Mr. Bristol's direction. One has but 
~ to mention Rieger, Bushnell and Fremstad to remind 
: Z readers that these were all Bristol pupils 
nme 
larguertte Hall 1s too well known to need mtroduction 
e reader t LHe Musical COouRTrER She gave a song 
recital at Miss Dana's school, Morristown, N. J., October 
| nging three groups of songs They consisted of 
: y Veracini, Handel, Schumann, Brahms, Harthan 
enschel and old Italian, French and Highland songs 
he last group was made up of songs by living English, 
ret nd American composers. One who was there may 
oted as saying that “every song was heard with 
ep attention pled with real appreciation, for the way 
Hall sings shows she knows how to handle and care 
r | VOC’ n 1 expression, range and tempera 
ene 
\ nme 
> \l Watley | chetizky pupil, a pianist of poeti 
: inl good taste, gave a recital at Carnegie Lyceum, 
5 November 17, whic erved to show her good qualities, A 
a n iudience heard her play Mendelssohn's “Rondo 
y Capriceios lf | Were a Bi Dancing Doll” and 
nRmre 
> 5 \ lacol the violmist, wes the mstrumental star at 
lie Night t Han ( cil, November 14, his 
eing received wit! t t recognition of his tal 
“o t lhant exe Lhese were his numbers 
exe sSchubert-Elma 
Saravate 
Kreis. le 
re FPP 
(. Warde Traver, the New York artist, who gives studio 
le every ve n his beautiful workrooms, with 
xhibitior f his paintings of the modern American girl, 
is returned from an extensive tour of fourteen weeks im 
P | r He was one of the 4 engers on the il fated 
(iivinpr ‘ 
nre 
\my Fay gave her “Piano ( versation” November 13 
efore the Pi Tat Kappa Club tounded by Wesley Wey 
man, with his pupils), at the home of the Rev. Dr. Duf 
eld, Fifth avenue Sara Anna Dunn is secretary of the 
4 elul 
nee 


Edward S. Curtis gave “The Story of 
Hall, 


rechestral 


i Vanishing Race” 


it Carnegie November 15 lecture on Indian life, 


with spect music composed and conducted by 


Henry F. Gilbert, of Boston. This music was developed 
from phonographic records gotten by Mr. Curtis during 
his fifteen years’ of life among the Indians. A large audi- 
ence enjoyed the evening, which is full of instructive and 
interesting data of varied sort. Bursts of applause showed 
both Mr. Curtis and Mr. Gitbert that people enjoyed what 
they heard and saw. 
nme 

Helen Hulsmann, the little pianist, pupil of Antoinette 
Ward, played solos at the Wanamaker “Artists’ Anniver 
November 20. She stood comparison 


sary Day,” Monday, 


international fame, 


Ree 


Beatrice Elwell Lawrence was married to Francis Wil- 


with mature artists of 


liam Sullivan at St. Stephens P. E. Church November 
15 Joth are well known in musical and literary circles. 
They will make their home in Port Chester, N. Y. 


zene 
The Metropolitan Women’s Quartet sang at the Wana- 
maker celebration, and also at Masonic Temple, Novem- 
ber 19. Cora E. Guild is the well known first soprano 
of the quartet 
nRe 
Christiaan Kriens, violinist and composer, appeared in 
the dual capacity at a recent organ recital given by Ed- 
ward Rechlin, pupil of Guilmant and Widor. Composi- 
tions by Chopin, Godard, and two excerpts from Kriens’ 
suite, “In Holland,” were played by Mr. Kriens, to the 
His “Aquarelle Hollandais,” 


manifest enjoyment of all 


for woodwind, was played by the Barrere Ensenible at 


the Harlem Philharmonic concert, and at the Belasco 
Theater last season, Longy will play it in Boston this 
season, and the famous Fleury Woodwind Ensemble of 
Paris have it scheduled for February 
RRR 

Elizabeth Pierce Lyman, of Little Rock, is temporarily 
in the metropolis with her star pupil, Odie C. Reaves. 
Mrs. Lyman has a dramatic soprano voice of unusual 


power and temperament, combined with impeccable taste 


in singing Her own careful instruction has made of 


Miss Reaves a singer who would interest any audience; 


the young girl has a sweet and flexible high soprano 
voice, 
| a ed 
The Ethical! Culture Society invites the public to at- 


tend organ recitals given by Gottfried Federlein in their 
building, Sixty-fourth street and Central Park West, on 
SUCCESSIVE Sunday afternoons, at 4.30 o'clock. 

eRe 
pupil, Frederick 
Naegele, Jr... will give a piano recital in the grand batl 
Plaza Hotel 


Genevieve Bisbee's piano Charles 


room of the Chursday, November 23, at73 


p. m. His program has on it works by Bach, Handel, 
Beethoven, Chopin, Schumann, MacDowell,  Zarlett, 
Godard, and concludes with the Rubinstein D minor con- 
certo, another Bisbee pupil at the second piano, Rose 


Diamond 


Marguerite Koch, piano pupil of Beatrice Eberhard, an 
a recital at the parlors of the Grand Conserva 
West Ninety-tirst 
The 


Miss Eberhard will play 


Houlees 
Music, 20 Thursday 
flat is 


Reger’ 


tory of street, 


November 23 Liszt concerto in E 


evening, 
her principal number. 
suite in ancient style, for violin, to close the program 


Ree 


Samuel A. Baldwin played works by Bach, Horsman, 
Krygell, Kinder, Bonnet, Hollins, and Wagner at his 
212th organ recital, at City College, Wednesday, Nevem- 
ber 15. Today at 4 o'clock his principal pieces are by 
Faulkes, Bach, and Thiele 

i | 

The Women’s Philharmonic Society, Amy Fay, presi- 

dent, gave an informal reception on Saturday evening, 


November 18 at Studio Hall 

given by Mrs, McMahon, soprano; Mr 

Mr and Lucy Greenburg, 

plamist, was listened to by an audience that filled the hall. 
Ree 


friends of A 


An enjoyable program, 
Greenwood, bari- 
violinist, 


tone; Rosencrantz, 


The many Laura Tolman, cellist, will be 


glad to know that she ts now convalescing from her long 
ness, and will be ready to resume her professional work 
after the first of the Her managers, Foster & David, 


have had to decline many calls for her services up to the 


year 


present time. They have arranged for her appearance at 


several festivals im the South, m May 





Madame Goetze-Hellner Delights Aud ences. 
Following are several press tributes to the art of Mad- 
ame Goetze-Kellner 
our good people who heard Madane Uootze-Kellner 
“Thou Art Like Unto a Flower” or Richard 
or MacDowell's “The Sea,” Friday night at Carnegie 


Those of sing 
Schumann's Strauss’ 


‘Cradle Song” 








Hall are this morning again living through the pleasure which that 
gracious lady accorded her hearers last evening. Madame Goetze- 
Kellner has a voice of mezzo quality of rather unusual range and 
quality, under good control and moved by a musical intelligence and 
sincerity of purpose which makes direct appeal to her listeners. The 
program was interesting even to the average concertgoer and yet 
there was no attempt to “play to the gallery’ as a bid for favor. 
It was simply honest endeavor claiming honest recognition and secur- 
ing it, and for this the singer is to be thanked and remembered. 
While hardly complimentary to a musician of such parts and 
attainments as Madame Goetze-Kellner the audi.nce was demonst:a 
tive to a degree in its expression of pleasure and won from the 
performers several encores, the last of which, the sirger playing 
her own accompaniment, cemented more closely the bond of sym- 
pathy established early in the evening between her and her listeners. 
Applause is often food and drink to a but still 
wonders if silence after such a song as MacDowell’s “The Sea” 
is not a truer evidence of the deep feeling which that song as ren- 


musician, one 


dexed last evening must arouse in the heart of the true musician.— 
Sandusky, Ohio, Register, November 11, 1911. 
Nothing but praise can be spoken of Mrs. Kellner’s singing of 
Mozart's “Marriage of Figaro,” and even that 
Mrs. Kellner has a beautiful voice, most 


the two arias from 
is almost taking a liberty. 
artistically cultivated, combined with rare feeling and temperament 
She sang the recitative and aria “Deh viene non tarder” 
the beauty of tone and phrasing that one could expect from such 
an artist. Her second aria was just as fine and called forth such 
applause that she was forced to repeat it, singing it almost bette: 
the second time than the first. A program note mentions how long 
with Mrs. Kellner has studied, but that is almost un 
necessary; her work last evening was sufficient witness of her artistic 
If Mrs. Kellner sings everything as well as she does 
Mozart she is indeed a true artist, in the best sense. Hearing her 
was like being treated to a European recital in some great music 
Democrat and Chronicle, February 21, 1911. 


with all 


and whom 


attainments. 


center.—Rochester 





Wakefield Royally Greeted in Troy. 

Henriette Wakefield, mezzo-soprano of the Metropolitan 
Opera Company, sang last Wednesday evening in Troy, 
N. Y., at the concert of the Troy Vocal Society. The 
young prima donna’s success with the public and the so- 
ciety resulted in a return engagement next fall and per- 
haps sooner. Madame Wakefield is rapidly establishing 
herself as one of the foremost concert singers. She has 
a remarkably beautiful voice and her singing is notable for 
temperament and finished diction. Extracts from criti- 
cisms follow: 

Henriette Wakefield, soprano, of New York, has a voice which com 
bines the qualities of the soprano and the contralto. This combina 
tion is sometimes but not in the case of Madame 
Wakefield, where the charm of tone persists throughout the entire 
range. <A of this the 
tained quality of each note. This force with which every syllable 
is maintained till its work is done is refreshing and compares well 


incongruous, 


most welcome characteristic singer is sus- 


with the collapsing effect with which many vocalists emit their tones. 
Madame Wakefield's delightfully “Im 
Herbst,’ by Franz, has been given here with stronger voices, but 


songs were expressive. 


not with greater intelligence. The French number, by Hui, was 
limpid. Chadwick's “Honeysuckle” was a triumph of grace, ex- 
ceeded only by MacDowell’s “Blue Bell’—a gem of refinement. The 


final apostrophe to spring suggested that the singer herself had the 
fresh charm and the sentient sympathy of that season beloved of 
poet and musician. Madame Wakefield's encore numbers were 
“From the Land of the Sky Blue Water” and “Will o° the Wisp,” 
The former, sung in a dreamy became 
instinct with life last night just because the singer put into it vital 
Times, 1grt. 


by Spross usually way, 


energy and unfailing purpose —Troy November 16, 





Madame Wakefield proved to be a dramatic singer with a remark- 
ably fine voice, rich in quality and under perfect control. Her 
Ponchielli’s “Giaconda™ that earned for 


num- 
bers included an aria from 
her an encore, to which she responded with “From the Land of the 
Sky-Blue Water,” Franz’ “Im Herbst,” Hui’s “I! pleurais en reve,” 
Chadwick's “Honeysuckle,” MacDowell’s “The Blue Bell” and Hil- 
dach’s “Der Lenz.” It was a collection calling for versatility, but 
the singer was at home in each selection and sang herself into the 
good graces of the audience as only a true artist and thorough mu 





ician can. After “Der Lenz” she was again recalled, to sing de 
lightfully Spross’ “Will o’ the Wisp."—Troy Press 

It was in the song series of her second appearance that she 
showed her versatility. The numbers were “Im Herbst,” Franz; 
“Tl pleurais en reve,” Hui; “Honeysuckle,” Chadwick; “The Bluc 
Bell,” MacDowell, and “Der Lenz,” Hildach. The first two were 


of a drab shade, but the “Honeysuckle” proved to be full of color 
and action. “The Blue Bell” to the delight 
of the audience, and the vigorous and expressive measures of “Der 
demand for more. Madame Wakefield 
the Wisp,” by Spross, and thereby left 
voice and her manner.—Troy 


added one more hue, 


Lens” caused a unanimous 


sang as an encore “Will o° 


her audience enthusiastic over her 


Record. 





Another Successful Dudley Buck Pupil. 


Helen Campbell, who made her New York debut with 
the Aborn Opera Company at the Manhattan Opera House 
as Arline in “The Bohemian Girl,” met with great success. 
Miss Campbell has a beautiful soprano voice and promises 
to be a valuable addition to the lyric stage. At the close 
of the season she will return to Mr. Buck to prepare the 
parts of Mimi in “Boheme” and “Madame Butterfly,” 
which she wiil sing next year. 


lavitation te Meet Faculty. 

Inga Hoegsbro, director of the New York Conservatory 
of Northern Music, issued invitations to meet the faculty 
at a inusicale given at the new studio 13 East Thirty- 
eighth street, on Tuesday, November 21 (yesterday). from 
4 until 7 o'clock. 
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PHILAD 


Pa ruia Pa. N ‘ , 
The sixth pair of concerts by the Philadelphia Orches 
tra, Carl Pohhig conductor, was given in the Academy 
of Music on Friday afternoon, November 17, and Satur 


day evening, November 18 with the following program 


Overture, Iphigénie en Aulide Wagne nding) Gluck 

Symphony No. 5 in C n 6 Beethove 

Aria, Jolie Fille de Pert Bizet 
Cla \\ 

Prelude to The Afternoor fa Faun Debussy 

March Ecossaise Debuss 

Caprice Italien | ; Ise kowsky 


I 
| 
i 


The orchestral program is so notable for its familiarity 
as to signify Mr. Pohlig’s wish intimately to acquaint his 
audiences with the great masters and their work Again 
the program is notable for its soloist, Clarence Whitehil 
the renowned bass-baritone of the Metropolitan Opera 


Company, of New York, wl sang a rather unfamiliar 
aria He was most cordially received by the audience 
The Beethoven symphony, No. 5, needs no comment ex 


cept that perhaps the orchestra has never done it better 
Mr, Pohlig’s interpretation calls for a slower beat tha 


some conductors, but none of the beauty ts lost The 
other numbers were equally beautiful Attention of ail 
subscribers is called to the fact that owing to the Academy 


of Music being in use on Saturday evening, November 25, 


the seventh evening concert is to be given on Thursday 


evening, November 23 The soloist will be Thaddeus 
Rich, concertmaster of the Philadelphia Orchestra 


a 3 


The Philadelphia-Chicago Grand Opera Company gave 


Carmen” on Monday evening, November 13, at the Phila 


delphia Metropolitan Opera House Mary Garden ap 
peared in the title role and Huberdeau instead of Dufranne 
was the Escamillo, and Dalmores as Don Joss Cam 
panini conducted Wednesday evening m “Lucia” Tet 


razzini made her reappearance after eighteen months’ ab- 


sence. The occasion was most brilliant ind a house 
packed to the doors greeted the favorite prima donna 
She was strongly supported by Bassi, Sammarco and 
Scott. Campanini was the conductor. Friday night “Cen 
drillon” was given with the same cast as on November 8, 
Garden, Teyte, Dufranne, Crabbe and Huberdeau. Cam 
panini, conductor Saturday matinee “Traviata” with 
Tetrazzini, Bassi, Sammarco. Saturday evening “La Gi 
conda” with Emmy Destinn, Orridge (first time), Wich 
ham, Caruso and Amato Toscanini, conductor 
nne 
The first of the series of six popular concerts by tl 

Philadelphia Orchestra was given on Wednesday evening 
November 15, at the Academy of Music, Carl Pohlig 
ductor; Mrs. William H. Greene, soprano, ind Mary 
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For Terms and Dates Apply to 
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St. James Building - New York 











Woodfield Fox, pianist. The orchestral program included 
Danse Macabre,” Saint-Saens; Hungarian rhapsody, No, 
2, Liszt; “William Tell” overture, Rossini, and “Medita- 


tion,” Bach-Gounod Mrs. Greene sang the “Bell Song 


from “Lakme,” and as an encore Bishop's “Lo, Hear the ASSISTED BY 


Gentle Lark.” irs. Greene has a beautiful lyric soprano MYRON i WHITNEY Ba 
voice of great beauty and purity Mary Woodfield Fox s 5 $$0 ~ 
played two movements from Grieg’s A minor concerto in ROMAYNE SIMMONS, Pianist 
a most creditable manner Ihe orchestra also played in 
menial - , ‘ eg — SEASON, 1911-12 
Kensington on Monday evening, making altogether fou ; 
Booked Solid until January, 1912 
zneRe,e Fer Concerts after that date apply te 


concerts this week 


Agnes Quinlan, one of Philadelphia’s best known piat 


sts, 38 ee aceite composed a s gros violin it leneied FREDERIC SHIPMAN 














an interesting feature of the Manuscript Society concert 3835 Fiournoy Street - Chicago, til. 
on Thursday evening, November 1 Effie Leland played 
the mpositior 
ses & @ 
- en r if Bit: roera Ww ch M kX sclecte vas 
A new society has been formed under the name t the idmurably chosen for his audience and. " " W 
Philadelphia Music Club Mrs. Samuel Shaw Burein ts played with charn { sty nd finis Miss I] \ 
icting president. It meets once a week, and its programs most pleasing singer 
have been supported by some of Philadelphia's best talent ere, 
se Fre The Flonzaley Quartet appeared at Wit i I 
The Hahn Quartet gave the first concert f its series Tuesday aftert n, November 14 nder t panagement 
of four in Witherspoon Hall on Thursday evening, N { Mrs. William S. Nelson he ensembl f the quartet 
vember 16, before a large and appreciative audience M $ as marvel as ever for its perfect u spirit } 
Hahn and his quartet are attracting attention and they in the Ravel s ti the climax of ave <¢ 
ire successfully arranging ert dat in surrounding was rea 
ities and States | a ed 
rere ENDAR FOR THE WE! 
. ’ Grand © | ‘ Ml 
Luther Conradi, the eminent pianist, is preparing a series 
. , ening, N ' \ 
f recitals for Miss Baldwin's School in Bryn Mawr, the a . ~_ 
rst of which will take place December 2 with the fol Choral § ' R 
Owing program {M < I re \ 
I Ml 
I at a ! : \ : i i i 
Sonata. of , 
! 
I t ( 
( M ( 
Arranged by Seas 
\ria and f ¥ k 
= 1) { 
K sody 1 t } L n l 
Iwelve etude f t i 
’ / 
prompt n I , ‘ ; 
te { 
> ere ( hart ( ad 
Other recitals will be given to Liszt, Chopin and S Le c R H 
bert. lectur M 
a . om : 
Thaddeus Rich, concertmaster of the Philadelphia O ; . 
chestra, and Dorothea Thullen, soprano, gave a recita t , 
the Bellevue-Stratford Hotel on Thursday afternoon, N Tennre Lam 








Art of Singing in ali 
Branches, Voice Pre- 
duction—Interpretation 


Thirty years experieace 
Late with the Metropolitan Opera 
Cireular—Carbene’s Breath 
Ceoatrelier seat on application 


A. CARBONE == 


the famous net: says: “Signor Carbone te o Master in the Art of Singing, not second to any other 
teacher =e America or o Senge I recommend him beartily as a truce, competent exponent of the Italian Bel Canto 
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VOCAL STUDIO: 
150 West 59th Stree! 
Hew Tork 
&. &. GARBOR, Boseger 
437 Fifth Aveose 


ARTHUR Presented by 


SHATTUGK itis. 


Pianis « 











American Season Berinning November 1911 STFINWAY PIANO 








Boston— Boston Symphony Orchestra, 
A H October 27-28 
N. Y. Philharmonic Society, November 2-3 
~% Y. Philharmonic Society, November 5 
N. Y. Philharmonic Society, November 19 
J ene phony Orchestra, November 15 


THE FAMOUS RUSSIAN VIOLINIST cis momas Orchestra, Nov. 3 
Management: QUINLAN"INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York,City Ciectaset! ympbony Orchestra, Feb. 1 


0 Thee. Thomas Orchestra, Nov. 24-25 
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B KLYN, November 20, 1911 
York Philharmonic Orchestra made its first 
klyn appearance of the season last Sunday afternoon 
t .cademy of Music, and a very large audience greet- 
rganization and its new conductor, Josef 
ek . t lhe soloist was Efrem Zimbalist, the remark 
e young Russian violinist, who was heard in the 
cy ( now neerto for violin, the same number with 
1 he effected his American debut this season in Bos 
with the Boston Symphony Orchestra. He also per 
ed this concerto at his New York debut with the 
Philharmonic Orchestra in Carnegie Hall, November 2 and 
7? Mr. Stransky had every reason to be pleased with his 
oklyn debut, inasmuch as the big audience tendered 
~~ 1 series of ovations throughout the concert. The 
roverbial Brookl frigidity was melted away by the 
rm Stransky smile, and the affair was converted, ‘t 
ght be said, into a huge social occasion in honor of the 
l monic’s genial new musical director, who, with the 
tion f the final number—‘‘Tannhauser”’ overture 
4 | the program in which he made his New York 
recentl ~ lay afternoon’s selections were as 
One Beethoven 
i { Liszt 
A” nor (,lazounow 
Wagner 
ag her is na need f discussing the program as THE 
Courter already has told how Stransky conducts, 
‘ > how the orchestra performs and how Zimbalist converts 
iolin into a living, breathing instrument with a tone 
ivishing beauty such as only a great artist can evoke 
% balist was in fine fettle, each and every difficult tech- 
" gure being surmounted with provoking ease. Evi 
y the art of violin playing is a wide open book to 
ist, who is indeed a master of bow, finger board and 
ng He was literally bombarded with plaudits and 
: é it the conclusion of the concerto, obliged to return 
the stage many times in response to the demonstrations 
y approval from the whole house. Zimbalist- has 
Fey tured Brooklyn, and he will be thrice welcome her 
¥ n. Such violin playing as his is worth going far to 
, t not often heard nowadays. The bril 
“- t overture brought the concert to a 
* Vir stransky conducted the orchestral numbers 
loseanini. On the whole the orchestra 
\ f 1, although the French horns were not 
uld be wished for The woodwind 
r i hie ext Philharmonic Society con 
t Brook 1 will be given at the Academy of Musi 
! 1 en 7 Harold tauer, the 
linent pianist, is to be the soloist. The program will 
= 7 i Oe! Vyrehrad Smetana; plano con 
( Saint-Saéns; scherzo, “Midsummer Night's 
§ fendelssohn Rusti Wedding Symphony,” 
aly 
+ nee, 
! ni N nber the Metropolitan Opera 
‘ e the cond performance ot the season 
th pet will be Verdi's good, old “Tl 
$ Martin as Manrico, Pasquaie 
t ( " | 1 Johanna Gadski as 
t ! c, t \ mtralto, will make 
> nRe 
) t \ ele it the fortieth ar 
i Pros t Hall, Wednes 
Ved Carl Fique, the musical director 
> .! vlat 1 a magnificent program, which w 
oi He M Co ER f last week Thi 
‘ ‘ “ ks wit ver leading German musical 
rt “ tist leals are high would 
\ given 
rt \ \\ i duties else 
t ides w “ 
n ut this ga ASiol Che club 
) y orchest Manhattan Malte 
Katherine \ haque | and | bes 
i \ g rit \ ning mber, Reinecke’s 
' A 1 ’ \ h was com 
s i t Prussian War), was 
i ‘ the le rus assisted by orchestra 
ne \bt's Song \ tory &-% Germans.” The 
\ { \ \ Ye Gay,” by 
Weber Mr. ID ( ! \ rchest gave 
‘ rok ef l ‘ ume as a special 
feature ! 1 t ()ssiat by B 
* t, w the | ted Sing f Brooklyn will sing i 
ntest at tl next S rfe { Northeaster 
gerbund, f eld} t ‘ \ he sun 
Ol I ind im, under M 
eadershi follows Final s trom “Trista 


(Wagner), Madame Fique singing the 
“Liebestod”; “An Evening on Lake George” and “Water 
Carnival at Thousand Islands (two sketches for orches- 
tra), by Carl Fique; two songs for male chorus—*Wie’s 
daheim war,“ by Wohlgemuth, and “Der Jager aus Kur- 
pfalz,” by Orthegraven; duet from “The Magic Flute” 
(Mozart). Madame Noack-Fique and Mr. Duguid; two 
songs for women’s chorus—“Farewell,” by Schumann, and 
Santa (Italian folk “Austrian Waltzes,” 
by Koschat, sang by request, with the mixed chorus and 


und Isolde” 


Lucia” song ) ; 
orchestra uniting. 
nee 

Frank Ormsby, the American tenor, sang at the concert 
of the Brooklyn Catholic Oratorio Society, November 12 
He appeared as leading soloist in several choral works 
and sang with his usual artistic finish and warmth of 
style 


Henri Scott in New Roles. 

Henri Scott, the American basso with the Philadelphia- 
Chicago Grand Opera Company, will sing more new roles 
with the company in Chicago where a ten weeks engage- 
Tue Musicar 
criticisms from the 


Last week 
Scott’s 
Philadelphia papers, telling of his successes as Hunding 
“Carmen,” and 
were 


ment was opened this week. 


Courter reprinted some of 


in “Die Walkiire,” leader of the gypsies in 


the King in Massenet’s “Cendrillon.” Since these 











TETRAZZINI 


CONCERT TOUR 


Under Direction: TIVOLI OPERA COMPANY 


February 1912—April 1912 


For time details and particulars 
Address: VV. H. LEAHY 
1318 Taylor Street, San Francisco, Cal. 




















The 


company spent three weeks in Philadelphia, and on the 


published Scott appeared with Tetrazzini in “Lucia.” 


way West gave a performance in Cleveland, Ohio, No- 
vember 21. During the Chicago engagement Scott will 
sing the King in “Lohengrin,” Ramfis in “Aida,” King 


Mark in “Tristan and Isolde,” Mephistopheles in Gounod’s 
Faust” and other leading roles 
New York Institute of Music Faculty Concert. 
The New York Institute of Music, 
ue, New York City, will give a faculty concert on Friday 
evening, November 24. Victor Kiizdé, violinist, and Angelo 
Patricolo, pianist, will appear in addition to other members 


560 West End ave 


of the faculty. Admission by card may be had upon appli- 


cation to the Institute 


New York State Federation of Women’s Clubs. 

lhe seventeenth New York 
State Federation of Women’s Clubs was held at the Hotel 
New York, 14-17 The 
uesday evening meeting was devoted to a number of ad 


annual convention of the 


\stor, on November inclusive 
dresses, and the report of the committee on music, by. Ma- 
as some entertaining music 


with fine art the “Ah! 


Klenner, as well 


Kaufman, 


dame von 


Minna soprano, sang 


fors é lui,” from “Traviata,” and a group of songs 


PHILADELPHIA-CHICAGO OPERA IN BROOKLYN. 
\ndreas Dippel brought his organization, the Philadelphia- 
Chicago Grand Opera Company, into Greater New York by 
Tuesday evening of last 
week the company gave of “Thais” at the 
Brooklyn Academy of Music, with Mary Garden essaying 


e way of Brooklyn this season 
a performance 
title role this statement, together with the announce 

ment that Campanini was the musical director, is sufficient 
to indicate that the performance did not fail to hold the 


1 turned out to hear it 


interest of the large audience that 


Miss Garden was adequately supported by a cast consist- 
ing of Edmond Warnery as Nicias, Dufranne as Athanael, 
Marie Cavan as Crebyle, Giuseppina Giaconia as Myrtale, 
Nicolay as Palemon, and Fossetta as the serving man. 
Some of the old Manhattan Opera House subscribers jour- 
neyed over from the Borough of Manhattan to the Bor- 
ough of Brooklyn to see and hear Massenet’s opera again, 
which, during the reign of Oscar Hammerstein in New 
York, always attracted a capacity house. 





Critics Hail Bispham as “Singer with Brains." 

In referring to David Bispham’s Chicago recital Felix 
Borowski declared in the Record-Herald that the baritone 
“disclosed the fact, which he also made evident in recital 
during the last seasons, that time has not decreased but 
has rather added to the singer’s musical intelligence and 
artistic skill. There can be no doubt that he has much less 
reason to fear the encroachments of age than have many 
other singers who have nothing but voice to give their 
audiences. Mr. Bispham has much more to give than that. 
He has brains, musicianship and imagination.” 

Other Chicago critics were even more enthusiastic over 
Mr. Bispham’s singing. “Mr. Bispham,” said Glen Dillard 
Gunn in the Tribune, “has long since proved himself to be 
one of the most remarkable masters of diction among the 
singers, of whatever nationality, who compete for the at- 
tention of the concert public.” 

“To hear him speak and sing is an education in diction,” 
deciared the Evening Post. “It is delightful to listen to 
words so clearly given that we understand every one, and 
frieghted with a meaning that drives each home.” 

“David Bispham, the good gray singer,” is the way the 
News characterizes the baritone. 
said the writer, 


“This seasoned artist,” 
“has ideas based on experience, and he 
demonstrates his theories with examples that carry con- 
viction.” 

“There are singers,” said the Chicago Journal, “to whose 
recitals, after they are ended, the critic finds he has been 
listening in a most uncritical attitude of enthusiastic ap- 
preciation. Of such is David Bispham. And yet a sober 
afterthought, when the brilliant personality of the man is - 
no longer there, brings the reflection that such enthusiasm 
is, after all, well justified. There is so much to admire 
and so little to deprecate in Bispham’s performance. What 
though time has touched his hair with frost and begun, 
though ever so gently, to raise a veil over some of the 
tones of his voice? Like a certain eminent painter's col- 
ors, he mixes his recitals with brains, and deep and abid 
ing joy to the auditor is the result.” 





Volpe Symphony Program. 

The Volpe Symphony Society of New York, under the 
direction of Arnold Volpe, will open its eighth season 
luesday evening, November 28, at Carnegie Hall, Rudolph 
Ganz, the Swiss pianist, will be the assisting artist, appear- 
ing for the first time in New York after an absence of 
three years. He will play the B flat minor concerto of 
Tschatkowsky. 

The first number on the program will be Liszt's sym- 
phonic poem “Les Preludes,” given in ‘honor of the cen- 
tennial_of the composer’s birth. 

In pursuance of his plan of introducing an American 
composition at each concert Mr. Volpe will play a Christ 
mas overture by Percy Goetschius, which will be heard for 
the first time. The concert will close with the D minor 
symphony of Cesar Franck. 





Augusta Cottlow Coming to New York. 

Augusta Cottlow will be heard for the first time in New 
York since her return to America at the first of Mrs 
Bramhall’s Tuesday salons, to be held at the Hotel Plaza 
on December 5. The following week, after a number of 
out of town engagements, she will be heard in recital, 
perhaps the last for a number of years, as she is booked 
for several European tours following her present Ameri 
can tour. 

In December Miss Cottlow starts on her Pacific Coast 
tour, playing in Oklahoma, Texas, Colorado, Washington, 
Oregon, California, etc. While on the Coast she will be 
one of the soloists with the Seattle Philharmonic Orches- 
tra. 





Frederic Gerard's American Toar. 


Another young American violinist, Frederic Gerard, who 
has been playing with much success in Europe, will be 
heard in America next season. Mr. Gerard is a pupil of 
Jacques Thibaud, and is said to have a fine technic, in 
addition to well balanced musicianship, and plays with as- 
tonishing facility. No doubt he will meet with approval 
here as he has abroad. 


Dimitrieff Recital, December 17. 
Nina Dimitrieff, the Russian soprano, will give a recital 
at Carnegie Lyceum, New York, Sunday afternoon, De- 
cember 17. 
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estra. The pianissimos as well as climaxes were well 
understood, and the rendition of this number deserved the 
plaudits it received \fter the intermission the Wagner 
Love Scene from “Tristan and Isolde,” arranged for con- 
cert performance by Frederick Stock, was admirably played 
by the orchestra, but not so the last number on the pro- 
gram, Love Scene from “Feuersnot,”’ as in this selection 
the weakness of the strings was at all times in evidence 
Che brass also was not all that could be desired in the 
election, and the final chord was certainly off pitch. This 
was evident, especially in the cornet department, and the 
last note of one of the cornetists was anything but agree- 
le to the ear. The soloist next week will be Efrem 
Zimbalist, who will play the Glazounow concerto for vio- 
lin, in which the writer recently heard him in New York at 


his debut with the Philharmonic Orchestra under Josef 
Stransky 
a 
Kegina Watson has returned from her summer in 
lurope and resumed the teaching of her piano class. The 
ipplication of new students has been so large that shi 
is forced to forego the pleasure of addressing the meet- 
ing of the National Music Teachers’ Association at Ann 
\rbor on the program of the Modern Piano Technic. 
the honor of which request, however, she deeply appre- 
cmtes 
RRs 
Sophie Wolin, George Rosenblum and Isabelle Sullivan, 
pupils of Maurice Rosenfeld, teacher at the Sherwood 
Music School, were heard to good advantage in recital 
Saturday, November 18 
Rs 8 
Hanna Butler, soprano, sang with great success before 
the Amateur Club Monday afternoon, November 13. The 
soprano sang an aria from “Traviata,”’ in which she dis- 
closed a voice of beautiful quality, well placed and used 
with artistry. [dna Gunnar Peterson, the Chicago pian- 
ist, won new laurels through a magnificent interpretation 
f Debussy and Sibelius numbers 
nzrmre*e 
On Saturday afternoon, November 25, the short play, 
Les Femmes Russes,”” by Charles Young, will be pre 
sented at Kimball Hall by the Misses Vaughn, Dunn and 
Gregory, under the direction of Maud A. Miner, of the 


\merican Conservatory faculty. It will be preceded by a 


musical program given by advanced pupils of Heniot 


'evy, Herbert Butler and John T. Read 
Ree 
George Hamlin, the popular Chicago tenor, gave his 


ial song recital Saturday afternoon, November 18, at 


Orchestra Hall, before a friendly and appreciative audi 


ences Mr. Hamlin was heard in the following program 
\ w me ni tach 
her W te " Beethoven 


N I ind Shepherds Purcel! 
Schubert 
Ir Frei Schumann 
Wel villet du Brahms 
\r en Mond Brahms 
\\ st du, dass ich geh? Srahms 
\ dem Schiffe . Srahms 
Wenn ich mit Menchen Brahms 
/ Ru rur Ruh Hugo Wolf 
Der Tambour Hugo Wolf 
Der Sandtraeger Bungert 
“l Wanderings . Grieg 

Brown Eye Grieg 
Hope Grieg 
The Lake Isle f Innisfree Moor 
Row Gen Here, My Gondolier Jensen 
My Tean MacDowell 
ru Chadwick 
Ceme Rack Parker 


Dedicated to Mr. Hamlin 


\s a program maker Mr, Hamlin excels. His selec 


teresting reading and met with considerable success, Mr. 
Hamlin at the conclusion of this group being obliged to 
give an encore. The Bungert number was interpreted in 
excellent fashion by Mr. Hamlin, and at the conclusion of 
this group he sang “The Lass with the Delicate Air” as en- 
core. The English numbers which finished the program 
were given with fine interpretation and good style, and 
after much applause Mr. Hamlin added an extra numbe-. 
nner 
The Cosmopolitan School has sent to this office the fol- 
lowing interesting items concerning the work of some of 
its teachers: Mrs. Willard Bracken entertained for the 
faculty of the Cosmopolitan School at her home Wednes- 
day afternoon, November 15. Dr. Carver Williams, basso. 
sang for the South Side Woman’s Club at the Sinai Tem- 
ple, Monday, November 13. He will give a song recital 
at Waterloo, la. December 5. Lucille Stevenson gave 
three consecutive recitals at Oskaloosa, Ia.; Moline, Hl. 
and Mt. Vernon, la. She has been engaged to sing with 
Marion Green, Mendelssohn’s “Elijah” with the Oratorio 
Society of Toronto. The following are pupils of Mrs. 
Sutler: Mrs. W. A. Alexander will sing for the Amateur 
Musical Club at its next meeting; Lena Loofbourrow is 
soloist with the Max Bind Operatic Quartet. The follow- 
ing are pupils of Mrs. Bracken: William Lindquist has 
been engaged as soloist at the United Presbyterian Church 
of Chicago; Walter Curran is engaged to sing with the 
Irish Choral Society on December 18. 
nRe 
Ballmann’s Orchestra gave the second Sunday afternoon 
concert at Turner Hall this afternoon. The program was 
made up of popular music. Mr. Ballmann inscribes on 
his program that the audience is kindly requested not to 
leave the hall before the last number is played. This js 
a good suggestion to Chicago audiences. 
Ree 
Maud Powell, the American violinist, and Arthur van 
Eweyk, the Dutch bass-baritone, touring America this sea- 
son, will give a joint recital at the Music Hall on Friday 
evening, December 8. This announcement will be doubly 
welcome to the music lovers of Chicago and of this sec- 
tion of the State. Maud Powell has constantly increased 
the number of her friends since she was first introduced 
to Chicago by her most enthusiastic patron and admirer, 
Theodore Thomas. Furthermore, she is an Illinois girl 
and so has a host of friends throughout the State who 
welcome every opportunity to hear this matchless artist. 
Maud Powell’s artistic stature has grown with years. 
Arthur van Eweyk has established an enviable name for 
himself throughout Germany, where he has passed the 
last nineteen years, though American born. In Germany 
he is placed in equal rank with Heinemann, Fergusson, 
and other leading recital and oratorio singers, and has 
enjoyed the favor of royal patronage beyond that accord 
ed most artists. The Chicago appearance will be under 
the management of E. A. Stavrum. 
nRre 
Antonio Frosolono, violinist, and musical director of 
the Illinois Theater, plays a solo every night during the 
intermission at that theater and his number is invariably 
encored. Manager Will Davis has been very fortunate in 
securing as worthy a musician as Frosolono. The entr’- 
actes at that theater are just as enjoyable as the produc- 
tion itself. This, thanks to the beautiful music played by 
the orchestra under the leadership of Frosolono. Speak- 
ing about this artist it may also be mentioned that he 
scored heavily at Orchestra Hall when appearing on 
Thursday evening, November 9, at a concert in which he 
was assisted by the Thomas Orchestra. 
RRR 
Cecil Fanning, baritone, assisted by Lulu Jones Down- 
ing, composer-pianist, and H. B. Turpin, accompanist, 
gave a song recital before the Kenilworth Club, of Kenil- 
worth, Ill, last Friday evening, November 17. The first 
part of the program was made up of Shakespearean songs, 
“If Music Be the Food of Love” John Clifton, and 
Thomas Cook’s “Over Hill, Over Dale.” The second 
group consisted of selections by Hugo Wolf, Hermann. 


tions included a number of seldom heard songs given in : 

the usual artistic manner that always marks Mr, Hamlin'’s and Loewe. In the third part of the program the “Pipes 
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Downing, was interpreted by the poet with the composer 
at the piano. Marriet Ware's “Mammy’s Song,” which 
has been written for Mr. Fanning, opened the fourth 
group. This song was followed by “My Rose” by Caleb 
Lacy, an Old Irish and an Old English song. The last 
part of the program brought forth Lulu Jones Downing, 
composer, at the piano. She accompanied Mr. Fanning 
in her “Apparitions,” “Somewhere,” “In the Night,” 
‘Only a Rose” and “June,” the last number having to be 
repeated. Mr. Fanning was at his best and was com- 
pelled to repeat nearly his entire program, most of the 
numbers being encored by the enthusiastic audience. Mr 
Turpin, at the piano, as always, played artistic accompani- 
ment. 
nue 

Due probably to the overzeal of a press agent or ‘o 
the exaggeration of the daily press, the public was kept 
away from an interesting recital by Mary Wood Chase 
at Music Hall last Saturday afternoon, November 18 
rhe brilliant Chicago pianist presented a program of un 
usual attractiveness, made up of Chopin numbers, whicn 
were rendered with fine musicianship. Miss Chase being 
exceptionally well equipped temperamentally and techni 
cally, gave a splendid account of herself, the singing qual 
ity of her tone being pleasing in the Chopin numbers 
Her runs were clear and pure; her interpretation scholar 
ly and interesting and all in all it is to be regretted that 
an audience of larger dimension did not come forth to 
hear the recital, as those persons who were present took 
away with them the remembrance of a remarkable recital 


Myrtle Elvyn, the American pianist, made her reappear 
ance at the Ziegfeld Theater before a capacity house on 
lhursday evening, November 16. The young artist's stay 
in Europe has been most profitable, as she has broadened 
and reached a place in her art. Myrtle Elvyn is now a 
beautiful woman, a goddess of charm, and looked in her 
Grecian white gown a picture which delighted the eye 
Her success was as spontaneous as it was well deserved 


Her program was as follows 


Sonata, B minor (in one movement) Liszt 
Intermezzo E flat minor Brahms 
Concert allegro Scarlatti-Godowsky 
Fantasie in F minor, op. 49 Chop .n 
Prelude, G minor Rachmaninoff 
Serenade Myrtle Elvyn 
Novelette Myrtle Elvyn 
Etude (for left hand alone) Blumenfeld 
Rigoletto paraphrase Verdi- Liszt 
Sonette de Petrarca Liszt 
Waldesrauschen Liszt 
Rakoczy marche | 


The backbone of the program was the first number, the 
Liszt sonata in B minor in one movement. In this selec- 
tion the pianist had a vast field in which to show her ad 
mirable technic, her virile and masculine strength, het 
poetic and sentimental feminine playing. She displayed a 
tone pure, limpid, velvety, and brought from her instru 
ment singing melodies of tonal value and color. In this 
difficult work, in which sO many opportunities are given 
a pianist, the gifted Chicago woman rose to the occasion 
and crowned herself a virtuoso among the feminine pian 
ists of the world. At the conclusion of the number het 
hearers acclaimed the recitalist, who was compelled to re 
turn to the stage time after time to acknowledge the 
vociferous plaudits. The Brahms “Intermezzo” in E flat 
minor received a meritorious reading, her playing again 
reflecting true musicianship and pianistic abilities. The 
Scarlatti-Godowsky concerto-allegro was rendered in a 
manner which calls only for superlatives. Her work was 
worthy of her teacher and of herself. In the balance of 
the program the artist showed that she is now fully 
equipped technically as well as temperamentally Miss 
Elvyn is to play in many cities in the United States, and 
it is an easy matter to predict triumphs for her wherever 
she appears 

zene 

Louise St. John Westervelt, soprano, gave a song recital 
at Music Hall last Thursday evening, November 16, before 
a large and friendly audience. The recitalist’s selections 
were by Horatio Parker, Schumann, Brahms, Massenet 
Duparc, Debussy, Bantock, Rachmaninoff, Saar, Coleridge 
Taylor, Gounod, Grieg and Delibes 

zene 

Lulu Jones Downing, pianist-composer, gave a recital 
at Galesburg, II, Thursday, November 16. The program 
was made up solely of compositions by this talented Chi 
cago composer : 

anne 

Elsa Marshall, soprano from Cincinnati, and Elsie de 
Voe, pianist of Chicago, furnished the program at the resi 
dence of Mr. and Mrs. Norman W. Harris, president o 
the Harris Trust and Savings Bank, Saturday evening 
November 11. Both artists met with their customary su 
cess, and it has been reported to this office that the hostess 
informed these artists that their work was all that could 
be desired end exceeded all her anticipations. Miss Mar 
shall will appear in Chicago on December 14 with the 
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Madrigal Club and in Cincinnati under the auspices of the Alice Zeppilli as Micaela. Friday evening, November 24 
Mozart Club on December 1. The same artist will be the Chicag peratic debut of Luisa Tetr in “Lucia 
soloist with the Cincinnati Orchestra on January 24 in Chis performa ‘ ts t the subscription. Sat 
Hamilton, Ohio. Miss de Voe and Miss Marshall wi irday tert Nowe t Mozart's “Marriage I 
appear at many recitals and private functions this seasot higaro” will be given with Caz White, Alice Zeppill 
nue Maggie Teyvte, | Berat, Mar Sammarco and Gus 
Last Sunday afternoon, November 12, Guy Woodard ar _ or RY ead & serenney 2 ma 
P . it irova > aay i Thing Nov 
head of the violin department of the Bush Temple (¢ — P ¥ on 
servatory of Music, played with great success at the first M sae . \ , ew 
: day ing r el will bring the first pet 
of a series of musicales given at the Whitney Theater u Me ot - , 
der the management of FE. A. Stavrum ; a 
wit Mary Gar Maggie Tevte nd lenny Duf 
2z2eRR,e im the leading fr : esday ev Novenber 
Where is H. Howard Hall, manager \ Chicago pia viata = Wi en W is Violetta 
ist who was once under his management has asked this zee 
office to take Mr. Hall’s name out of her advertising card & : 
and when the writer asked the reason of the change ‘ en jG "re _s ; 
the ad, the young lady answered His whereabouts ar ; 3 ty 
unknown to me.” E. A. Stavrum, the Chicago manag — es 
also would like to know where to tind Mr. H 
zene 
Last Tuesday evening, November 14, a neert Ww . 
given at Orchestra Hall by members of the faculty of tl 
Chicago Musical College, assisted by the Theodore Thomas : : 
Orchestra under the direction of Karl Reckzeh Che maim 
feature on the program was a symphonic poem “Das Li ; 
des Singschwans,” by Adolf Brune, the distinguis : 
structor mm musical theory at the college Mr B 
has written two symphonies, four string quartets, tw 
quintets, an oratorio, two symp! por e s 
two ballads, two piano concertos, tw verture 
for full orchestra, besides a variety of numbers for org 
piano, also songs, is certainly one of the st gifted mus I H 
cians in Chicago His symphonic poem revealed a 
poser of no small attainment. It is broad, deep, and 
the composer to have tendency towar: the G 
school. Mr. Brune was called upon the stage at 
clusion of the number to receive the plaudit ‘ reg 
audience sefore continuing further wit 
may be said that the Thomas Orchestra players ' 
under any other conductor than their regular uler, M 
Stock, behave like bad children and seem to enjoy ther { 
Selves immensely at the expense of loist or conduct 
Laughing, gaping, talking and yawning are anything . 
polite, and these expressions were manifest by the : 
ers of the Thomas Orchestra all throug the ert 
The same criticism has been made time and time agai \ ) 
it seems that a halt should be called Mr. Stock 
interested spectator at the concert and must ve on 
the disgraceful conduct and misbehavior of re 
players, and it would be well for him to call upon t Rene 
management to stop, in the future uch marl f disre Ceti ” sed s ; de 
spect toward a visiting conductor As to the concert terpretatior ? 
was what n las been accustomed t ear m the la roft t ‘ 
two or three years from the Chicago Musical Colles oy ; . el 
Rose Blumenthal sang an aria from “La Tosca Ale me thos ; ’ 
ander Sébald, one of the greatest living technicians on things f; P 
the violin, performed the Sarasate “Fantasie de Concert th * é é 
op. 25; Kirk Towns, baritone, who has improved greatly ( ac 
since last heard in concert, sang the “Farewell and Magi 
Fire Scene” from “Die Walkure,” in which Mr. Towns dis 
closed a voice of large volume, well placed, and his sing 
ing was all that could be desired In years wone by Mr 
Towns’ drawback was a nasal production of tone, but 
has remedied this and it is to be hoped that he will lb sae 
heard often in recital and concert Arthur Rech, piani 
was down on the program to play the Liszt-Busoni “Spa 
ish Rhapsody,” but owing t i sudden indisposition he ' t rk 
was uriable to play, and mm his place Paul Stoye pla ‘ 
the Liszt concerto No. 1, in E flat major, wi ‘ 
beautifully played by Rudolph Ganz, the famous Swi : 
pianist and formerly teacher at the Chicago Musical ‘ ‘ tI 
lege Mr. Stoye, being called upon at the 
an well be excused for the manner in which he render 
the Liszt concerto. Karl Reckzeh deserve redit for f 
way he conducted his wild orchestra, affording good 
port to the soloists besides giving with fine understandi 
the d’Albert “Der Improvisator,” and displaying authorit 
in the Brune number referred to above The audier 
large and enthusiasti 
. an ed 
Ihis office has received several comm rations tron 
students asking the name of the teacher who strands pupil " 
" Europe These inquiries have remained nanswert 
as it is known that at least two teachers in Chicag 
im years past left their charges behind and it would e 
unkind to mention only one name when it 
several have been guilty of the same act 
zn ne ee eae —- 
The Chicago Grand Opera Company announces that 
first week's repertory in Chicago will be as follow rf) 
Wednesday evening, November 22, first performance 
Chicago of Saint-Saéns’ “Samson and Delilah wit 
Jeanne Gerville Reache as Delilah and Charles Dalmore ga 
as Samson. Thursday evening, November 23, “Carmen : 
with Mary Garden as Carmen, Dalmores as Don Jose and " ' Egyptiar = , ' 
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the Studebaker Theater under the direction of F. Wight 
Neumann. 


nne 


Hazel Huntley, a talented artist-estudent of the Thomas 
N. MacBurney studios, repeated on Friday evening, No 
vember 17, her Brahms evening. This was no ordinary 
recital, and though, as a rule, pupils’ recitals in studios are 
the 


Brahms songs as given by Miss Huntley is worth atten 


not chronicled in these columns presentation of the 


tion. The young artist showed the result of good train 


ing 


Her voice is beautifully placed, her enunciation clear, 


and, all in all, her program reflected credit upon her 


teacher. 


nner 


Arthur Dunham, organist, was one of the soloists at a 


concert given by the Sunday School Association of Cook 
County at its fall festival in Orchestra Hall, Friday even 
ng, November 17. Mr. Dunham met with his customary 
uCcCCSS 


RR 
I riday evening, November 17, Theodore S sergey pre 
sented several of his pupils in his Steinway Hall studios 
(he program was well balanced and gave opportunity to 


many young students from the Bergey studios to demon 


trate the method of this well known vocal teacher, and 
the results obtained were in every respect creditable. Mrs 
Bergey played artistically the accompaniments for the 


students 
=e 


Che Herman Devries Quartet has won recognition wher 


ever it has appeared. The Waco Times-Herald of Mon 
day, November 13, said as follows 
\ tated above, the musical program last night was an espe 
ly pleasurable one, and despite the cold weather a large num 
{ people were out and remained in the coliseum until the last 
er was concluded Just before the intermission between the 
first and last half of the program, Mabel Cox, soprano, and Loro 
(,00ch, tenor, gave a special number by request, that was not only 
eautiful, but heartily encored Their rendition was from the 
era “Cavalleria Rusticana,”’ and the ease and sweetness of tone 
hich they sang this difficult piece was a decided feature of 
t yrogram well a causing them to make quite a happy hit 
J igh the weather was not favorable they were in splendid voice 
vhich they had under most excellent control Following this 
came elections from the Illinois Operatic Quartet, consisting of 
the entire quartet and piano accompanist These were delightful 
ind encore were numerous enough to permit the four singers to 
display more of the splendid talent than possibly on any previous 
< mon 


i 


Che management of the Apollo Musical Club announces 
Grieg’s “Olaf Trygvasson” as the choral work to be sung 
with Brahms’ “German Requiem” on the evening of April 
1, 1912, in the Auditorium Theater, to take the place of 
W olf-Ferrari’s “New Life,” 
to Sunday afternoon, January 14, 1912, with the Chicago 
Wolf-Ferrari 
['rygvasson” has never been given 


which latter has been changed 


Grand Opera Orchestra and himself con 


ducting. Grieg’s “Olaf 
in Chicago, and on account of its great brilliancy should 
follow Brahms’ “Requiem” in a fitting manner. The solo 
artists engaged for the performance of both works are 
Rosa Olitzka, member of the Chicago Grand Opera Com- 
pany, contralto, and Clifford Cairns, the well known New 
York The Or- 
chestra will furnish the orchestral accompaniments, Har- 
rison M. Wild will conduct, 


he organ and the club’s 300 trained singers 


basso cantante entire Theodore Thomas 


Arthur Dunham will preside 
at the will render 
the choral parts. 
nRe 
Phe The Thomas Orchestra will give a concert un 


ler the auspices of the University Lecture Association at 


dore 


Mandel Hall on Tuesday, December 5. 
mnRe*, 
Monday afternoon, November 20, in the Music Room of 
the Illinois Theater, a musical program will be given in 
honor of Marie Rappold. The affair is to be under the 
Eleanore Fisher 


nRe 


rhe following notices are ample proof of the success of 


uspices of 


Marion Green at recent concerts: 


Mr. Green revivified the dignified “Seasons” aria, 


“With Joy the 


Patient Husbandman.” The Haydnites were pleased There is 
ilways sure to be a ‘ot of them in every audience and Mr. Green 
WAS Wise take them into account It must have been a love 
f contrast that suggested the “Drinking Song” (“Paolo and Fran 
ca which followed Mr. Green sings with ease and freedom 
from mannerisms His voice is skillfully equalized and of great 
nal beauty His long phrases were satisfying for their breadth 
nd repose His diction is excellent so that his legato is not cut 
vith an explosive effect due to over emphasis or uneven breath. His 
rases were sustained without effort, giving significance to a 
etic sentiment as well as to a musical line. The singing quality 





f his voice was feelingly evidenced in the Coleridge-Taylor song 
id others of his second group His closing pieces gave scope 
his tone color in the varying emotions they expressed Irish 
s did not need their racial limitations to voice the response in 
(rerma Italian or even Scandinavian heart Relle Vinnedge 
Drake, in Des Moines Capital, October ry, ror 
Mr. Green needed no introduction to local music patrons A 
itive Towan, his rise to the foremost ranks of American artists 


His 


were delivered 


friends here 
They 


beauty of 


« been noted with interest and pride by his 


t group comprised three little heard arias 


1 voice of rare richness, full of warmth color and 


studio 


the hrst 


of quality. Of exquisite beauty was the “Legend of the 

(“Juggler of Notre Dame"), which with the 
particularly effective. The Haydn 

livered in the very spirit of its contents, and with a technical mas 

“Drinking Song” added another 

singer's offerings and he was forced to comply with 


evcnnes 
, 


Sage singer's can 


tilena style was aria was de 


tery thoroughly adequate The 


trumph to the 





the request for an encofe The second group contained three 
charming songs by modern English composers. In these Mr 
Green displayed his wide range of voice and perfect control Per 
sistent demands brought an encore in the “Uncle Remus” of Homer. 
Mr. Green's last group contained some clever Scotch and Irish 
songs in characteristic dialect, Woodman's “I Am Thy Harp, 
When | was Page” (Falstaff) These were choice bits in Mr. 
Green's immitable style, which brought him a recall Des Moines, 
lowa, Register, October 17, igit. 
an ae 
Anne Shaw Faulkner, operatic lecturer, and Marx E 


Oberndorfer, pianist, have been engaged to give their op 
eratic lectures in the following cities: Saturday, November 
25, Tuesday Musical Club, Akron, Ohio; November 27, 
afternoon, “Juggler of Notre Dame,” and in the evening, 
“Louise,” Evanston; November 29, “Quo Vadis,” at Wom- 


an’s Athletic Club, Chicago; December 1, “Salome,” at 
Amateur Musical Club, Peoria; December 4, afternoon, 
“Konigskinder,”’ evening, “Jewels of the Madonna,” Evan- 


Woman's Athletic 
Club, Chicago; December 8, “Ring of the Nibelungen,” at 
St. Cecilia Club, Grand Rapids; December 13, “Jewels of 
the Madonna,” at Woman's Athletic Club, Chicago; De- 
cember 14, “Konigskinder,” at the Colony Club, Chicago. 
RENE Devries 


ston; December 6, “Konigskinder,” at 








Shattuch’s Successful Reappearance. 

Arthur Shattuck, the pianist, made his first appearance 
with orchestra in America with the Minneapolis Symphony 
Orchestra last week, scoring an unqualified success. ‘ 

The Minneapolis papers spoke of his playing as follows 


Chis led up to the appearance of the joist, Arthur Shattuck, an 


American pianist who apparently believed at the outset of his career 


without |} 


that a prophet is not roner save in his own country, for 
he secured a brilliant position in Europe before making this, his 
first concert tour of America. It may be said in pass.ng that yes 
terday he appeared for the first time with an American orchestra 
He played Tschaikowsky’s indescribably beautiful and richly the 
matic concerto in B flat minor, last played here, if memory serves, 
by Teresa Carrefio His performance was almost above criticism 


and distinction, all under 


He kept at al 


Ile has fire, feeling, force, delicacy, poetry 


the absolute control of an apparently artless technic 


times above the orchestra without once obtruding the solo instru 
ment, and the performance was one of the most satisfactory of its 
kind ever heard in the Auditorium. As an encore he played a 


delicate but intensely difficult bit of musical filigree, Leschetizky’s 
“Arabeske.”"—Morning Tribune, Monday, November 13, tgrt. 
American art also triumphed at the concert, at which Arthur 


Shattuck, a pianist of delightfully sane style and an absence of all 
mannerisms and eccentricities, made his initial bow to a Minne 
apolis audience The young artist played Tschaikowsky’s difficult 
und, from a pianistic standpoint, at times unwieldy, B flat minor 


concerto in three intricately involved movements. Shattuck showed 


the master touch in every note, possessing amazing power for one 
fo slight of physique, contrasted with delicacy and taste. Bravura 
scales, requiring a legato of velvety quality, he played with full 


passages his 
That the 


values and in lightning staccato 


keys 


artist has temperament cannot be 


attention to dynamic 


fingers manipulated the with automatic precision 


denied after hearing him play the 


second movement of the concerto, in which gorgeous treatment of 


the main themes by the orchestra requires not only highest vir 


tuosity but that rare faculty of asserting oneself as a soloist when 
the audience seems about to believe the piano has become but one 
of the 


Leschetizky’s “Arabesque,” 


orchestra's integral factors. Enthusiastic applause brought 


played brilliantly. It has been long sine 


1 pianist so generally pleased a Minneapolis audience.—Journal, 


November 13, ror 





Whitney Scores Success in the West. 

Myron W. Whitney, the basso, has just concluded a re 
markably successful tour as assisting artist with Lillian 
Nordica. The Nordica tour, under the 
Frederic Shipman, opened in Keokuk, the latter part of 
September and closed in Duluth on November 17, em- 


management of 


bracing twenty-two concerts in all 
Whitney with 


the American public was never more strongly evidenced 


The steadily growing popularity of Mr 


scored a 


than on this tour, for at every appearance he 
triumphant success and was recalled again and again. The 
following excerpts indicate with what appreciation the 


young American basso was received: 
honors of the 
His fine 
added t the ease 


divided to a considerable extent the 
recalled 


and 


Mr. Whitney 


evening and was warmly after every number 


smooth voice, his vitality animation with 


made his performance as thoroughly enjoyable in 


Nebraska 


which he sang, 


its way as Madame Nordica’s State Journal, Lincoln 


October 3, tort 


bass voice of really remarkable 


Myron W. Whitney 
quality. It has the depth of a viola, the 
tone and the singer has as well the qualities of control and ex 
Lake City 


possesses a 
smoothness of an organ 


pression that make his work unusually pleasing Salt 


Telegram, October 6, rot 

Myron W. Whitney, the basso, who was associated with Nordica 
on the program, has a finely trained exquisite quality of voice, un 
usually smooth to the depth.—Oakland 


Cal.) Enquirer, October t2, ror 


very lowest note of its 


Myron Whitney shared the honors of the evening, with Nordica 


to a degree that would have been dangerous to any but a star of 
San Francisen Evening Post, October 17, 
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macnitude 
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c first, Mr. Cairns v ! 
‘ sound musical educats a most portant qualificati 
: id i r ‘ Sf e 
: \ ‘ Frederic Martin's Bookings and Notices. 
i piano and rt t ed M Cairns , as ; 
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Osborne-Hannah Opens Operatic Season wt 
st in Philadelphia in ‘Die WalKure.” a 


L COURIER 
Songs— 
Where the Tree of Life is Blooming Viola Taylor 
The Fee Maiden Ethel Duffy Turner 
A Very Littl Song Grace van W. Henderson 
Tune Robert Weishac! 


such a nature that 
first hearing 


Mr. Whitmer’s compositions are of 


a comprehensive review of them after the 























would be impossible. Much is demanded of the soloist 





with the Chi sim ‘menage: a yy ware . oat ng wa and the accompanist, and most of the songs heard at this 
( it splendid ume, proved adequate in powe and is of a pure, sweet quality ih esi be . as 1 i ag 
ms its fvectibiés. Sill. untesneived,—Pillndeiuhia Geentua Ballet recital were of the modern style of writing, though never 
f Sieglinde, in 7 1 ¢ ¢ T : 
leguinde, November 11, 1911 jarring like some forms of modernism. The piano accom- 
(x in — - ‘ P : 
she vudi paniment in almost every number was given a part of its 
i o } t he Sieglin« oO »dame sborn ' } sane lent rey . . 
eri t heat I eglinde f M 1 Oo e-Hannah was an excellen ‘ own to sing rather than a mere aid to the voice or solo 
‘ ew York and esentation, Appearance ocal beauty and skilful art of singing ¢ 
( tl uci inited to form a superior ensemble Beautiful flowers were instrument. 
t ) t mp: vy Vv nom 7 : 7 
pany with much wered upon the splendid artist for her magnificent performance One of the most interesting of the songs was the open- 
Philadelphia Gazette, November 11, 1911 ing number, “My Lord Comes Riding,” which was sung 
earan t f her Italian Seana beautifully by Miss Harvard, who has a voice of much 
ladame Osborne Jane Osborne-Hannah is well known from the Metropolitan Ope charm and sings with an abundance of expression and 
} ( y S} th moportant ile of Sieglind Ss an sit . . ' 
\ rmances with pa he c= aged WES ce : style. Miss Butterfield’s group was a real delight as she 
( ‘iad both in Chicago true Wagn style and she ha 1 temperament through wh ? ‘ - : 
| both cag eit nik Sele alee Wo ase Denictatiy hus wae él possesses a voice of most luscious quality and knows how 
I in the aria “Du bist der Lenz nach dem ich verlange Transia- to use it. Mr. Mayhew displayed unusual musicianship in 
I the pi regard ) Philadelphia Tageblatt, Nov ‘ 19 his rendition of the highly dramatic “Nausicaa” in which 
the following — Mr. Whitmer has demanded much of both singer and ac- 
Jane Oshorne-Hannah made a very favorable impression as Sieg : 
yeborne-Hannah made a very favorab —— 5c Re companist, but both were fully equal to the task. Natural- 
le ithough she had to bear comparison with many notable singe x m . i. 
hef ive interpreted the part previously in this city Philadelphia ly the sonata for violin and piano was awaited with much 
| ht 
Evening Item, November 1, 1911 
wane with Schenck. 
Herbert Witherspoon, of the Metropolitan Opera House 
has asked Elliott Schenck to instruct him in the theory 
nd practice of musical composition Mr. Witherspoon 
ilready gone into the subject to a certaim extent, 
having studied with Parker, MacDowell and others. M1 
Ha Schenck, as a leading conducto-, his many opportunities 
= of having meritorious compositions performed. One of 
t tT . ‘ 1 ‘ ’ ’ 
: his pupils has just completed a grand “Te Deum” for full 
‘ a ails chorus, orchestra and organ, which is to be heard in the 
I i near iture in Calvary Church, where many years ago M 
when Schenck was organist 
Whitmer Compositi.ns Hear). 
p p On Friday evening, November 17, the second annual re 
N nl tal of original compositions by |. Carl Whitmer, director 
f the School of Music, Pennsylvania College for Women, 
was given before a larce and enthusiastic audience in the 
Od recital hall of the college Mr. Whitmer was assisted by 
Sue Harvard, soprano; Alice Dacre Butterfield, mezzo 
yprano; Charles Edward Mayhew, baritone, and F. J 
Brosky, violin, with the composer at the piano. The pro 
gram in full follows 
‘ 
l \ | ( R z ( er 
\hi tal iy 
Miss Harva 
( We ' Mary |) ennan Li 
Mary Drennan Lindss 
Pippa Pas hen ‘oom abies aes r. CARL WHITMER 
Miss Butterfield 
S t f | n ane o.8 . 
i , ) Violin and Pia interest and the rendition which Mr. Brosky gave it caused 
Mr. Brosky a Mr. Whitmer : 
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beautiful is the melodic 


work is full of charm 


Particularly 
Leon Whipp! adagio movement, but the 
Muriel Leia! 

Olin Wannamake 


no disappointment. 
whole 
and originality and no doubt one would find new beauties 
and bits of interest at successive hearings. 
Miss Harvard's rendition of “June” was a fitting close 


for the evening's program Paut K. Harper 
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With every seat in Jordan Hall occupied and 
seated on the stage, Vladimir de Pachmann gave a second k great and wel 


nemorable piano recital on the afternoon of November tint Gauthier at Nashua. N. H. November 10, when s A . \ 





13. Beginning with Beethoven’s “Waldstein” sonata, M sang at a < ert pive ler | auspices of Eusebius G , re 

de Pachmann played pieces by Chopin, Mendelssohn,  } d. The Nashua Telegram says in part t 

Schumann and Liszt wi the st rvelous artistry ea al te RSS . i ¢ 

each composition revealing new beauties of interpretatiot cautiful voice : ' thet f 

and execution under t gers of this wonderful musi ge ely, a f f Citic 
cian. Even the hackr ed “Spring Song »f Mendelssohn : x 8 R Zs : iN \ 

became a thing of lif 1 be under his magic spell *) 3 . g n 





while in th 


- 
s 
x 
os 


minor, of Liszt, every te and cadence leading up to t The first of Milt Educat 1 Society 

aenificent clima re ife e) meee ' exag NI fener . . ochene $ t 
magnincent chmax “ nusic ag Natu wit t Flonzale Quartet 1 ga ittrac WW y 

ly he nie nt ir] j ; enthusiasm and . 
ally the audience we fairly w wi lusiasm and = in the Milt wn Hall. November 18 


naturally Mr. de Pa nn was recalled tin nd tim 
: Rene 


again till he responded with an encors 
Word ha t been received by Mada 


. i tyren 1 til city cwat}l ing 2 | il si « s 
rhe cast selected for “Samson et Dali the opening gt ; . ~~ "S ¥ . 


verformance of the Bost pera season, November 27, . ip! ! ri j on i r 
| / . ‘ \ 


will include besides Maria Gay and Giovanm Zenatelk ¥ 2 ’ : vas : ' ‘ 
1 " ' " A iis {uran ( i s of 
will sing the tt f ee Gi lose Mar es er y t t 
, , grat ere Dp ; ; Sarit , ° 
and Edward Lankow, with Andre Caplet conducting. The te ‘ ; ft | 
ri | vet . ’ se _ ’ ’ ‘ ‘ . 


, ifforded ‘ re ty i 
remaining performances of the week will be “Tos« N ' - 

















, , pression nterpretatior 
vember 29, with Carmen Melis, Florenci Constantino Xpre erpre ! 
Af ‘ “ i 
and Scotti, and Mr \ior cting Aida | x . 
day, December 1, with Emmy Destinn, Maria Gay, Zena 
tello and Lankow, Mr. Conti conducting Carmen > = © ‘ ‘ on , 
cember 2 (matinee), with Edmond Clement, Maria Gi: Frot ft Sky-l \ 
; | 
Mardones and Andre Caplet conducting. On Sunday ever rhe W I 
ee P . i i) I | 
ing a grand operatic concert will be given, which will 4 + ; : ‘ 
clude the second act t Samson t Dalila i rator “ ' 
form and the prologue fror Mefistofel with ¢ fuil Oo k 
rchestra and chorus of the Boston Opera Hous Glent I H 
Dillard Gunn, pianist t Chicag nd Howard Britt rst : 
" M \ I M 
cellist of the Boston ( pera fPiouse Or estra 1 taking - : 
part Song « 
rr FP \ , 
\\ 
The incidental music writt y George W. Chadw 
’ . : i it \M (ys \ 
to Walter Browne's play iveryw an whici pen 
for its Boston run on November 13 at the Majestic The ; . : 
. . ) th ' ‘ -_ . ' 
ter, was found to be of real mer possessing lightness | 
and grace as well as i iceper griincance 1 I wore ® ad Ld 
serious moments of the pia \ ta } ’ ‘ 
e Crt | | 
rv PF m 
\ Noven va é ‘ P 
\ ytul appt " rywh x presse ’ € oper 
ing ‘ : , 77 : 
ing public at er near nt ren ‘ ' ; 
a W. Downs ganist at St. Ste r t | 
tino for a series tf periorm S$ at t boston Up 
nner 
liouse From the very eginning M Constantine ; : 
Steinert Tal \ = _ , 
ecn a great tavorite this s ind ’ i 
elightf y t Flor Crews 
irtistry and dependable q t ‘ , ree ' 2 oprat nd Os Seagle ul ‘ 1 
g | i 
satisfaction both to the et inagement we ‘ 
tar a | e R . f P | 
nusic loving public * 
ne the ft low ne ire in | 2 4 
nme 1 
fort he art of nret , 
| 
The first violin recit Bost give! Efrem { nger eee Mr ‘yas ‘ ones 
balist, November 14, at rdan Hall, not only confirmed her remarkably pure dictior whatever lane 
but added to the xcellent impression made by this young ng. for her fine 1 coal taat 4 Joretendins 
irtist at his recent American debut he with the Boston | the skilful handling of a e whicl hot re 
Symphony Orchestra i progr f wide range and ality and ample in \ nies 
} { ; ‘ ‘ . } 
unusual interest Mr. Zimbalist 1 le \ rks by % ; 
\ 
modern | ish compose suite in D minor by York 
Bowen and “Tallahassee” by Cyril Scott. As both of these ‘ 
compositions were gry a ritica ilysis m t | ns 
j 1 \ ' } 
of this paper at Zimbalist New York recit ore . 
need be said on that scor tof Z ists | ing oO 
much cannot be sa Pos t t i the st 
exquisite purity, 1 y red | | : ! rhinite ‘ 
variety of expression, in addition t flawless techni bieg 
stp Ei / Aldrich Piano Recitals in South. 
and an unusual m t get t $ Mma wonder#r 
that the critics Ke ! " ’ 
e very rst fr LN Id greatest ul 
nn = SS 
The Pensiot t - < 4 . Sit y 
(irchestra, wiu take } iN emer 
20 at Symph ii ‘ i t st Miadame ’ 
Schumann-Heink, w! 
this occasi . 
yr F , 
That the wonderft rity t Four American | ‘ ‘i 
Indian Songs,” by Charles Wakefield Cadman, 1s still in Mar tes es. Eig 
reasing is proven | the programs sent into the White vel ‘ ; 
Smith Publishing Cor ny dail with these songs promi } 
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Echoes of Rogers Recital. 
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estral instruments) SEMINARY Special training for teachers 

Principal Teachers; Conducting HARMONY AND COMPOSITION—Gustay Bumcke \lexander vea 
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